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YTBEPXJAIO:
[ekaH akKynbTeTa MHOCTPAHHbIX

A3bIKOB IV A. T. YanHckas
“20’ pekabpsa 2016

Mporpamma y4yebHON ANCLUUNANHBI «AHTIMNCKNIA A3bIK: CTUINCTUKA'» cOCTaB/eHa Ha
ocHoBe MTOC BIO no HanpaBneHuto noarotoBku 45.03.01 dwunonorna n «MonoxeHus o6
opraHmsaumm  yyebHOro npouecca B o6pasoBaTenlbHbIX  OpraHuM3ayMaXx  BbICLUETO
npoteccnoHanbHOro o6pasoBaHua [loHeukol HapogHol Pecny6nukn», YTBEpPXAEHHOrO
npukasoMm MuHuctepcTea obpasoBaHua 1 Haykn JHP«30» okTabpa 2015 r. Ne 750».

Pa3paboTumK: ? 1,1
K.¢unon.H., AoueHT Kadeapbl aHINACKON unonornm ; ( \ HeHapoukuHa A.T.
MpenogaBaTenb Kadeapbl aHIAMACKON PUA0ONOTUN Xoxnosa B.A.

Mporpamma y4yebHOW AUCLUNANHBLI YTBEPXAEHA Ha 3acefaHun KadeLpbl aHTIMACKOM
thunonorun

MpoTokon Ne 4 oT "24 M HoA6ps 2016 T.

3aBegyrownin Kagpegpon n O- /1. beccoHoBa

MporpamMma YyuyeGHOW AMCUMNAWHBI OA0GPeHa Y4ye6HO-MeTOAMYEecKo Komuccueit
(haKynbTeTa MHOCTPAHHbIX S3bIKOB

MpoTtokon Ne 4 ot “19” pekabps 2016 r.

Mpepcenatenb yyebHO-MeTO4MYECKOW
KoMuccumn takynbreTa A — O. J1. beccoHoBa



1 O6nacTb MNPUMEHEHWA W MecTo AUCLUNAWHBLI B Yy4yebHOM npouecce: Y4yebHas
aucumMnavHa  «AHMAWACKAA  S3bIK:  CTUAUCTUKA»  OTHOCUTCS K UMKy 6a30BOM  4acTu
npotheccnoHanbHOro 6/10ka M COCTOMT M3 OLHOrO MoAyns. Ana u3yyeHUs [aHHOW Yyye6HOi
OUCUMNIMHBI HEOOXOAMMbI 3HAHUA, YMEHWA W HaBblKW, (DOPMUPYEMble MpefLllecTBYOWMMN ©
CONYTCTBYKOLWMMN  AUCLUNINHAMMU: «BBefleHne B A3blkO3HaHMe»,  «BBefeHve B
nunTepaTypoBeaeHune», «cTopusa 3apy0exHOn nutepaTypbl», « AHFANACKUN A3bIK: NEKCUKONOTUA»,
«AHTIMIACKNIA A3bIK: TeopeTuyeckas (hOHeTUKa», «AHINACKWIA A3bIK: NEKCUKONOTrns», «MepBblii
MHOCTPaHHbIN A3bIK: NPaKTUKa YCTHOW Y MUCbMEHHOMN peyumns, «IMepBblii MHOCTPAHHbIN A3bIK».
2. HopMaTuBHbIE CCbINKK

1 KoHcTtutyuusa gHP

2. 3akoH AHP «O6 06pa3oBaHMm»

3. MonoxeHne 06 opraHm3aunm y4ebHOro npouecca B 06pasoBaTe/ibHbIX OpraHn3aLmax BbICLIEro
npoceccnoHanbHoOro obpasoBaHunsa JoHeukoi HapogHoli Pecny6nukun (npukas3 MOH AHP No
750 o1 30.10.2015 r.)

4. MopafokK opraHusaumMm yyebHOro npoiecca, MNPOBeAEHUS MPOMEXYTOYHOW aTTecTauum u
oTuncneHna obyuvarowmxcs B JoHHY (npukasbl pektopa AoHHY Nel76/05 ot 24.12.2015 r.,
Ne200/05 ot 25.10.2016 r.)

5 FOC BINO no HanpaBneHuto noarotoBku 45.03.01 dwunonorus (Ksanmpumkaums «bakanasp»)
(npvkas MOH OHP Ne 452 o1 «20» anpens 2016 r.)

6. OOM BINO no HanpaBneHuto nogrotoskn 45.03.01 ®wunonorns npoguab MOATOTOBKM
«3apybexxHasa unonorus (aHrNUACKMn A3bIK U NuTepaTypa)» (KBanugukauus «bakanasp»)
(npwka3 pekTopa JoHHY Ne 251/05 oT «27» fekabps 2016 r.)

3. CTpyKTypa aucunnnuHbl (Mogyns)

OYHasa opma 3a04Has hopma
XapaKTepucTunka y4ebHon gUcUmnivHbl 0bytenna Ha base 0byenus Ha baze
pakTep y AMCh cro cno  BMO
OCO
(yckop.) (yckop.)  (yckop.)
O6pasoBaTe/ibHbli1 YPOBEHD: AKagemunyeckmnin 6akanasp
HanpasneHve NOAroTOBKN 45.03.01 ®dwunonorma

3apy6exxHasa mnonorms
AHIIMIACKNIA A3bIK 1 NnTepaTypa

1

Mpodgunb

KonunuecTBo cogepxxatefibHbIX MOAY/ei

(Tem)

OuncumnnvHa 6a30B0i / BapMaTUBHON YacTu o
o MpodheccroHanbHbIin 650K, 6a30Basd YacTb

obpasoBate/ibHOM nporpammbl 1

TeKyLLMiA (MOLy/bHbIA KOHTPO/b),

®dopMbl KOHTpONA "
MPOMe>KyTOoYHas aTTecTauma (3a4éT)

OYHas thopma *3a04Has hopma
oKa3aTENM 06yyeHnn Ha base 0byueHus Ha 6a3e
0Co *Chno 0CcOo Ccrno 0
(yckop.) (yckop.) e .a
KonnuyecTtso 3a4eTHbIX eanHUL, (KpeanToB) 2 2
Konnyectso yacoB 72 72
["o4 NOArOTOBKM 3 3
CemecTtp 6 6
KonnyecTtBo yacos
- NEKUNOHHBIX 16 4

- NPaKTUYEeCKNX, CeMUHaPCKNX 16 4



- nabopaTopHbIX
- CaMOCTOSATe/IbHOM paboThl 40 64
B T.4. MHAMBUAYaNbHOE 3afaHune
HezenbHOe KO/IMYECTBO Yacos., T.4.
ayUTOPHbIX 2 1
OCO - obuiee cpefHee obpa3oBaHue
CMNO - cpegHee npodeccnoHanbHoe ob6pasoBaHme
BIMO - BbICcLEe NpogeccMoHanbHOe 06pa3oBaHme
1-8 cooTBeTcTBMM C Ol (06pasoBaTe/ibHOM NPOrpaMmoii)

4. OnucaHue gUCLUUNANHBI

Llenu n 3agauun

OcHOBHasA UeNb Kypca <«AHMUACKUA A3bIK: CTUANCTUKA» - O3HAaKOMUTb CTYLEHTOB C
6a30BbIMN  CTUIMCTUYECKUMWN KaTeropusamMm, C CUCTEMOW CTUAMCTUYECKUX CPeACTB A3blKa, WX
npupoLo WM (QYHKUMe B pasHbIX CTUAAX A3blka, C COBPEMEHHLIMWU MNPEACTaBEHUSAMU O
KOMMYHMWKATUBHBIX U HOMWUHATUBHbIX pecypcax s3bIKOBON CUCTEMbI, CHOPMY/IMPOBATL 3HAHUS O
CTUINCTUYECKOW HOPMATMBHOCTW, afeKBaTHOCTW, BapvaTUBHOCTWU A3bIKOBOW [eATeNbHOCTU, O
NpUHLMNax BbI6opa 1 UCNO/b30BaHUA A3bIKOBbIX CPEACTB ANA nepefayn MbICNel U YyBCTB C Le/bio
LOCTUXEHUA onpefeneHHbIX nparMaTuyecknx pesynbTaToB B pasHbIX YCNOBUAX OOLLEHMS.

3agauu:

- pa3BuTUe Y CTYAEHTOB YMEHUA UCNONb30BaTb CTUANCTUYECKUM MOHATUMHLIM annapaTtoM u
KaTeropusMun aToi UCLUNIINHBI;

- 00y4yeHne meToAam WMCCNefoBaHUA Leoro KOMM/eKca pasHOYpPOBHEBbIX CTUIUCTUYECKUX
PECYpPCOB B TEKCTaX Pa3HON (hYHKLMOHaNbHO-CTUIEBOIN U XXaHPOBOIN NPUHAAIEXHOCTU C YYETOM KX
nparMaTuyeckmx 7 CTPYKTYPHO-KOMMO3ULNOHHbIX XapaKTepucTuK, KOTHUTUBHBIX,
KYNbTYPONOrMYecKux 1 gpyrux pakropos;

- (hopMupoBaHME Yy CTY[EHTOB HaBblKOB HAay4yHOro nofxoja K paboTe C TeKCTOM, OCHOB
CTUINCTUYECKOTO aHa/in3a TeKCTOB PasHbIX PYHKLUMOHAMbHbIX CTU/IEN B TEPMUHAX JIMHIBUCTUKM
TekcTa.

Tpe6oBaHns K pe3ynbTaTaM OCBOEHUA AUCLUNAUHBI: [pouecc M3yyeHUs AUCLUMIUHBI
HanpaeneH Ha (hOPMUPOBaHME 3NIEMEHTOB ClefyloLWmnX KOMMeTeHUMin B cooTeeTcTBum ¢ FOC
BIMO no gaHHOMY HanpasfeHUO NOAroTOBKY (MPOnI0):

a) 06w ekynbTypHbIX (OK):

BlafieHne Ky/bTypol MbILWEHWS; CMOCOOHOCTb K BOCMPUATUIO, aHaiusy, 0600LLEeHNIO

MHopMaL MK, NOCTAHOBKE Lenu 1 Bblbopy nyTen ee goctmxeHns (OK-1);

rOTOBHOCTb K Koomnepawuu ¢ Konneramu, pabote B konnektuse (OK-3);

CTPeM/IeHME K CamMOopa3BUTUIO, NOBbILLEHWIO KBasMgukaunu n mactepctea (OK-6);

YMeHMe KPUTUYECKN OLeHMBATb COOCTBEHHbIE JOCTOMHCTBA U HEeAOCTaTKU, BblOMpaTb NyTu U
CpefCTBa pa3BMTUA NepBbIX U yCcTpaHeHus nocnegHux (OK-7);

0CO3HaHWe COoUManbHOW 3HAYMMOCTM  CBOel  MpogieccuMu, BbICOKAas MOTMBAUMA K
npoeccroHanbHoi aedtenbHocTn (OK-8);

YMeHWe WCNONb30BaTb OCHOBHbIE MOMIOKEHUA U METOAbl COLMaNnbHbIX, FYMaHWUTapHbIX W
9KOHOMMYECKMX HayK B NPOJecCMOHaIbHON AeATeNIbHOCTU;  CMOCOGHOCTb  aHaM3MpoBaThb
coumanbHo 3HauYnmble npobembl 1 npoueccobl (OK-9);

B/lafleHNe HaBblKaMW MCMO/b30BAHUA MHOCTPAHHOIO A3blKa B YCTHOW U NUCbMEHHOW (hopMme B
cthepe npodeccnmoHanbHo KoMmyHuKauumn (OK-13)

6) obwenpodeccnoHanbHblibl (OMK):

CMOCOGHOCTb [eMOHCTPUPOBaTL MpeAcTaBieHne 06 UCTOPWUM, COBPEMEHHOM COCTOSIHUM W
nepcnekTnBax passuTus MNONOTUN B LLE/IOM U ee KOHKPeTHOW (nmpodunbHol) obnactn (OMK-1);

CMOCOGHOCTb [JeMOHCTPUPOBATb 3HaHWE OCHOBHbLIX MOMIOXEHUA U KOHUenuuin B ob6nacTtu
06Lero A3blKO3HaHWA, TEOPUM W UCTOPUU OCHOBHOIO W3Y4YaeMOro f3blka (A3bIKOB), Teopuu



KoMmmyHuKaumm (OMNK-2);

BfafeHne 6a3oBbIMW HaBblKamy c6opa W aHanm3a A3bIKOBbIX W JIMTEPaTYPHbIX (DaKTOB,
(hMN0MOrMYECKOro aHanmsa u nHTepnpetaymm Tekcta (OMNK-4);

CBOO0OAHOE BNnafjeHe OCHOBHLIM M3yYaeMbIM i3bIKOM B €r0 NNTepaTypHoin (opme, 6a30BbIMM
MeToj4amMmu 1 npueMamy pasfiMyHbIX TWUNOB YCTHOW W MUCbMEHHOW KOMMYHWKaLMU Ha LaHHOM
A3blke (OlK-5);

B/lafleHNne CUCTEMON JIMHIBUCTUYECKUX 3HAHWI, BK/IOYAIOWMX B Ce6S 3HaHWE OCHOBHbIX
(DOHETUYECKMX,  NIEKCUYECKMX,  FpammaTUYeckux,  CfI0BOOOpa3oBaTe/lbHbIX  SBMEHUA K
3aKOHOMEPHOCTEN (PYHKLMOHMPOBAHWUA M3Y4aeMOro MHOCTPAHHOIO A3blKa, €ro PyHKUUOHANbHbIX
pasHoBmaHocTen (OMK-6);

BNageHne 0CO6GEHHOCTAMU OPUUMANbHOr0, HEMTpasbHOro M HeouuManbHOro PerucTpoB
obuieHuns (OMK-9);

B) npodgeccuoHancHbix (MK):

B Hay4HO-UCCNe0BaTENbCKON AeATeNbHOCTU:

CMOCO6GHOCTb MPUMEHATH MOJyYeHHble 3HaHWSA B 00671aCTU TEOPUM U UCTOPUM OCHOBHOIO
M3y4yaeMoro f3blka  (A3bIKOB) W AuTepatypbl  (mMTepaTyp), TeopuuM  KOMMYHUKauuw,
(hMN10N10rMYECKOro aHann3a 1 MHTepnpeTaumMm TekcTa B COOCTBEHHON Hay4HO-UCCNeA0BaTe/IbCKOWA
pearensHocty (MK-1);

CMOCOGHOCTL MPOBOAMTL MOJ HAaYUYHbIM PYKOBOLCTBOM /I0Ka/IbHbI€ UCC/EL0BaHNSA Ha OCHOBE
CYLLECTBYIOLUMX METOAMK B KOHKPETHOM Y3KOW 06nactu  (DUN0MOrMYECKOro 3HaHuWA C
(hOpMyNMPOBKOI aprymMeHTUPOBaHHbIX YMO3aKtoueHuii 1 BbiBogos (MK-2);

B/lafieHNe HaBblKamy MOArOTOBKM Hay4HbIX 0630p0OB, aHHOTALMI, coCTaBNeHUs pedepaTos U
6ubnunorpaguin N0 TemMaTMKe MPOBOAMMbBIX WCCNefOBaHWUMA, npuemMaMn 6M6aMOrpaPuyIecKoro
OnucaHus; 3HaHe OCHOBHbIX BUBANOrpaPUUecKnx NCTOYHMKOB U MONCKOBbLIX cucTem (MK-3);

B/lafleHMe HaBblKaMy Y4aCTUs B Hay4HbIX [LUCKYCCUAX, BbICTYMNEHUS C COOOLLEHMSMU U
[OKNajamMu, YCTHOrO, MUCbMEHHOro M BUPTYaNlbHOro (pa3melleHne B MHHOPMALMOHHBIX CETAX)
npeAcTaBneHns maTepuanoB COOGCTBEHHbIX nccnegosaruii (MK-4);

B NeJarormyeckon fesaTenbHoCTU:

CNOCOBHOCTb K MPOBEAEHUIO YYEOHbIX 3aHATWIA M BHEKNACCHOW paboTbl MO S3blKY WU
nutepatype B 06Lieobpa3oBaTe/ibHbIX U NPOdecCMoHaIbHbIX 06pa3oBaTeNbHbIX OpraHn3auusx
(MK-5);

FOTOBHOCTb K pacnpocTpaHeHWU0 U MonynspmsaumMm  (UAOMOTUYECKUX 3HAHUIA U
BOCnMTaTeNbHONM paboTe ¢ obyyvatowmmmucs (MK-7);

B NPUKNALHON feATeNbHOCTU:

BflafieHne 6a30BbIMW HaBblKaMW CO34aHMS HA OCHOBE CTaHLAPTHbIX METOAMK WU LeACTBYOLWMNX
HOPMaTVBOB Pa3NNYHbIX TUNOB TekcToB (MK-8);

BnafjeHve 6a30BbIMW HaBblKaMK [0pPabOTKM U 006paboTKM (Hanpumep, KOPPEKTYpa,
pefaKTMpoBaHWe, KOMMEHTMPOBaHWE, pedeprpoBaHne, WHGPOPMALMOHHO-CNOBAPHOE OMUCaHNe)
pas3nyHbIX TMNOB TekcToB (MK-9);

BflafleHMe HaBblKamy rMepeBofa pPas/IMUHbIX TUMOB TEKCTOB (B OCHOBHOM Hay4HbIX W
NyONNLUCTUYECKNX, a TaKKe AOKYMEHTOB) C MHOCTPaHHbIX A3bIKOB M Ha WMHOCTPaHHblE A3bIKK;
aHHOTMPOBaHWE U pedepupoBaHMe [OKYMEHTOB, HAyUHbIX TPYAOB U  XYLOXECTBEHHbIX
npou3BeAeHniA Ha MHOCTPaHHbIX A3bikax (MK-10);

B NPOEKTHON N OpraHn3aLnoHHO-YNPaBNeHYecKon 4esTeNbHOCTU:

B/lafleHMe HaBblKaMM y4yacTus B pa3paboTKe W peanusauuv pasIMYHOro Tuna MpoeKToB B
06pa3oBaTefibHbIX, Hay4YHbIX U KyNbTYPHO-MPOCBETUTENLCKUX OpraHu3aumsax, B COLManbHO-
nefarorMyeckoin, rymMaHUMTapHO-OPraHM3aLMOHHOW,  KHWUIOM3AaTeNbCKOW,  MacCMeguinHOW 1
KOMMYHUKaTUBHOW cepax (MK-11).

B pe3ynbTate n3yyeHus y4yebHO ANCUMNANHbBI CTYAEHT AO/KEH
3HaThb:
- OCHOBHblE MOHATUA NIMHIBUCTUKM (OnpeaeneHne CTUANCTUKN, OOBLEKT; MpeaMeT; 3afayun



CTUINCTUKN, MECTO CTWIUCTUKM B CUCTEME TyMaHUTapHbIX HayK; 06a30Bble HarpaBneHus
ANCUUNIINHBI);

- 0CO6EHHOCTU nepeAayn MHGopMaLMmn B aCNEKTE CTUANCTUYECKNX NCCNEA0BaHWIA;

- NapameTpbl 3Ha4YeHWs cnosa (AeHOTATMBHOE 3HAYeHWe W KOHHOTaLMsi, MHOFO3Ha4YHOCTb,
OMOHMMMS) B paKypce CTUNUCTUYECKOTO aHan3a,;

- CTUIMCTMYECKYIO KNacCU(MKaLMIO CNOBapHOro cocTaBa aHrINACKOro A3bIKa;

- 0COGEHHOCTWM KHVXHOW W NNTEpPaTypHON NEeKCUKM (TEPMUHbI, MO3TU3MbI, apXau3mbl,
NCTOPU3MbI, BapBapM3Mbl U MHOCTPaHHbIE CNOBA, KHWXXHbIE C10Ba, HEONOMU3MbI);

- crneundguKy pasroBOpPHOM NEKCMKM (Cama pa3roBOpHas /IeKCUKa, C/IEHT, >KaproHW3Mbl,
nNpoeccMoHann3Mbl, AMANeKTHbIE CMOBa, BY/brapu3mMbl, HEONOMM3Mbl: $i3bIKOBbIE M aBTOPCKME) U
NX CTUINCTUYECKOE NCMO/b30BaHUE;

- fjethHMLUMo 06pa3HOro cpeacTsa U CTUANCTUYECKOTO NPUEMA, CTPYKTYPHbIE, KOTHUTUBHbIE
1 NparMaTUYecKne napameTpbl CTUANCTUYECKUX MPUEMOB;

- cneunguKy KOHBepreHun CTUANCTUYECKUX MPUEMOB U CTUAUCTUYECKON NOMNGOHUN;

- 3KCMPECCUBHbIE PECYPChbl U CTUANCTMYECKME MPUEMbI Pas3HbIX YPOBHEW aHTIMICKOrO s3blKa
(rpacunueckune, hoHeTUYECKME, NEKCUYECKINE, MOP(OIOrMYECKME, CUHTaKCUYECKNE);

- AeMHULUNIO NOHATUS PYHKLMOHANBHOIO CTUA KaK CUCTEMbl B3aMMOCBSA3aHHbIX S13bIKOBbIX
CPeACTB, KOTOPble  BbIMOMHAKT  cheunMdnyecKyro  (YyHKUMIO B OMpeAeneHHol  cdepe
KOMMYHUKaLmMK;

- cneynguKy yHKLMOHaNbHO-CTUNEBO ANddepeHLMaLMn aHrIMACKOro A3blKa, MPUHLMUMLI
N OCHOBbI UX KnaccumKauuu;

- OCHOBHbI€ 1 BTOPMYHbIE AnddepeHLmanbHble NPU3HaKN (YHKLNOHANbHbLIX CTUNENA.

YMeTb:

- paboTaTb C Hay4yHOW nNMTepaTypoil, aHanM3MpoBaTb U 0606WaTb TeopeTUYeckKme
NOMOXEHUS;

- aHa/IM3MpoBaTb KOHKPETHbIN A3bIKOBO MaTepuan C Lenbto 6onee rny60Koro NoHMMaHus
COOTHOLLEHMS (POPMbI 1 COAEPXKAHUS;

- YMeTb AeNlaTb CaMOCTOsTe/IbHbIe BbIBOAbI M3 HAOMOAEHNIA 3a (haKTUUYECKUM MaTepuasnom;

- FPaMOTHO MCMONb30BaTb C/IOBapW pPasHbIX TUMNOB M APYrue CnpaBoOYHble NCTOYHUKM;

- pacrnosHaBaTb $3blKOBbl€ MPOLECCbl, KOTOpble fieXXaT B OCHOBE (HOPMMPOBAHUS
3KCMPECCUBHbIX CTUINCTUYECKNX CPEACTB;

- ONpeaensiTb BANAHMNE 3KCTPASIMHIBUCTUYECKMX (DAaKTOPOB Ha A3bIKOBbIE MPOLIECCHI.

BnageTs:

- TEOPeTUYECKMMM OCHOBaMM (DMNONOTUN ANSt YCMELIHOr0 OCYLLECTBNEHNS
NpPogeccMoHanbHOM AesATeNbHOCTH;

- CBO6GOAHO NepBbIM U BTOPLIM M3yYaeMbIMU A3bIKaMy B UX INTEPATYPHOIR (hopMme;

- OCHOBHbIMW MeTOAaMW W MpUeMaMu pas/IMyHbIX TUMOB YCTHOW W MUCbMEHHON
KOMMYHUKaL 1N Ha MEPBOM 1 BTOPOM M3y4YaeMbIX A3blKax;

- CTaHAapTHbIMX METOAMKAMM NMOWCKa, aHann3a 1 06paboTKn MaTepuana UccnefoBaHuns;

- HaBblKamy opraHm3ayum rpynnoBoi 1 KONNEKTUBHON AeATENIbHOCTH.

5. CofepxaHue AUCUUNINHBI U (hOPMbl OpraHusalumn yyebHoro npotecca

CTunmcTrKa NnpenogaeTcs No MeToAMKe MPOBeAEHUA NIEKLMOHHbIX U MPaKTUYeCKUX 3aHATUIA.

dopma 00yyeHUs: MH(OPMATUBHbIE Y NPOGMIEMHbIE NEKUUN C MPAKTUYECKUMU 3fIEMEHTaMMU,
OXBaTblBaloLMe 06CYyXAeHNe NpPeACTaB/eHHOro MaTepuana, UCMOb30BaHWE MOMYYEHHbIX 3HaHUi
MpY  BbIMOMIHEHUWM NPaKTUYECKUX 3afaHUi, [LUCKYCCUMM MO MOBOAY MNPO6JEMHbIX acnekToB
NeKLMOHHOTrO0 Kypca u ap.

Mcnonb3ytoTesa cnegytoline MeToabl 00yyeHus:

a) B 3aBMCMMOCTM OT WCTOYHMKA Mepefjaynv W BOCMPUATUA Y4debHOW MHDOopMaLmm
CNOBECHbIe, HarnaaHble, NpaKTUYecKue;



6) B 3aBUCMMOCTM OT XapakKTepa MNO3HaBaTe/bHOW [AeSTeNbHOCTU - MOSCHUTENbHO-
WNNIOCTPATUBHbINA,  PENPOAYKTMBHbLIA, MNPO6GNEMHOE  MpenojaBaHWe,  YacTUYHO-NMOWCKOBBIN,
nccnefoBaTeNbCKUA;

B) B 3aBMCMMOCTM OT OCHOBHOIM [AWAAKTMYECKON LEeNM W 3ajaynm - MeTOfbl OBMafeHus
HOBbIMU 3HaHMSMKU, HOPMUPOBAHNSA YMEHMWI N HABbIKOB, NPOBEPKMN W OLIEHUBAHWS 3HAHWIA, YMEHWI
M HaBbIKOB, MeTOAbl YCTHOTO MNPEACTaBNEHUS 3HAHWIA, 3aKpenieHns Yy4yebHOro marepuana,
CaMOCTOATENbHON pPaboTbl MO OCMbICIEHWIO W YCBOEHMIO HOBOr0 MaTepuana, paboTbl MO
NPUMEHEHMIO 3HAHUI Ha MPaKTUKE W BbIPAOOTKE YMEHWUIA N HaBbIKOB, MPOBEPKM U OLEHMBAHUSA
3HaHWI, YMEHWIA N HaBbIKOB;

) C TOYKWM 3peHMs LLeNOCTHOro MoAxoda K AesTeNnbHOCTU B MPOLEcce 006yyYeHMs - MeTofpbl
OpraHus3auUmMm W OCyLLIECTBNEHNS Y4eOHO-MO3HABATENbHON [ESTENbHOCTW; CTUMYIMPOBaHME W
MOTMBaLMA CTYAeHTa, KOHTPONS, CAaMOKOHTPOS, B3aMMOKOHTPONSA U KOPPEKLUM, CaMOKOPPEKLUN,
B3aMMOKOPPEKLMMN B 0OYYEHUN.

MopsiAKOBbII KpaTkoe cogep>kaHue TeMbl
HOMep 1 Tema

Cogep>kaTenbHblil Mogynb 1

Tema 1. Style and Stylistics. The main branches of the discipline. The subject-matter
of lingostylistics. The methods and aims of natural sciences and those of the
humanities.

Tema 2. Understanding as a lingostylistic problem. Types of information. Metasemiotics
of speech.

Tema 3. The role of context in Stylistics. Types of contexts. The language norm, constant
and varying parameters of the language.

Tema 4. Stylistic function. Foregrounding in stylistics. Types of foregrounding. Stylistic
effect and its manifestations.

Tema 5. Stylistic Differentiation of the English Vocabulary

Tema 6. Style, imagery, expressive means and stylistic devices.

Tema 7. Expressiveness on the phonetic, graphical, morphemic, lexical and syntactical
level.

Tema 8. Functional styles of the English Language.
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The main branches of the
discipline. The subject-matter of
lingostylistics. The methods and
aims of natural sciences and
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Tema 2. Understanding as a
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information. Metasemiotics of
speech.

Tema 3. The role of context in
Stylistics. Types of contexts. The
language norm, constant and

varying  parameters of the
language.
Tema 4. Stylistic  function.

Foregrounding in stylistics. Types
of foregrounding. Stylistic effect
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and its manifestations.
Tema 5. Stylistic Differentiation
of the English Vocabulary

Tema 6. Style, imagery,
expressive means and stylistic
devices.

Tema 7. Expressiveness on the
phonetic, graphical, morphemic,
lexical and syntactical level.
Tema 8. Functional styles of the
English Language.

Bcero yacos no moaynwo
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Tembl NpakKTUUYECKNX 3aHATUN

MopsAKOBbI KpaTkoe cogepxaHune Tembl
HOMep 1 Tema

Copep>kaTenbHblid MOayNb 1

Tema 1. Style and Stylistics. The main branches of the discipline. The subject-matter
of lingostylistics. The methods and aims of natural sciences and those of the
humanities.

Tema 2. Understanding as a lingostylistic problem. Types of information. Metasemiotics
of speech.

Tema 3. The role of context in Stylistics. Types of contexts. The language norm, constant
and varying parameters of the language.

Tema 4. Stylistic function. Foregrounding in stylistics. Types of foregrounding. Stylistic
effect and its manifestations.

Tema 5. Stylistic Differentiation of the English VVocabulary

Tema 6. Style, imagery, expressive means and stylistic devices.

Tema 7. Expressiveness on the phonetic, graphical, morphemic, lexical and syntactical
level.

Tema 8. Functional styles of the English Language.

7. CamocToATenbHas paboTa CTyjeHTa.

CamocToaTenbHas paboTta - nnaHWpyemas yyebHas, yyebHO-MCCNefLoBaTeNbCKas,
Hay4HO-1ccnefoBaTeibckas pabota CTYAEHTOB, BbINO/HAEMas BO BHeayAUTOPHOE Bpems Mo
3afjaHNi0 M Npu  MEeTOAMYECKOM  PYKOBOACTBE  npenofasaTtens, HO 6e3  ero
HernocpeAcTBeHHOro  yyactma  (NpM 4YaCTUYHOM  HENOCPEeACTBEHHOM  y4yacTuu
npenofasartens, OCTaBMSIOLLLEM BeAyLLYIO PO/ib 33 paboTol CTYAEHTOB).

Cofep>xaHne caMoCTOSATeNNbHOM paboTbl CTYAEHTOB MO
0 Ha3BaHue TeMbl

n/n

1 The theory of images.

2 The structure of stylistics.

3 Connotation

4 Types of foregrounding

5 The theory of images

6 Sound symbolism.

7 Stylistic functions of phraseology

8 Neologisms

9 Intertextuality as a stylistic and semiotic notion.

10 Rhyme in poetry

NHAMBUAYaNbHbIe 3a4aHUS

TeMbl MHAMBUAYANbHbIX 3afaHNiA

No

N

Topic

The theory of images.

Imaginative representation of reality and its aesthetic principles.

Word and its Semantic Structure. E. Sapires's conception of “A full significance of a
word”.



4.  The semantic structure of the word.

5. Connotation in the word semantic structure.

6. The role of the context in the actualization of meaning.

7. The interrelations between archaic words and historic words.

8. The interrelations between stylistic and lexical neologisms.

9.  Sound symbolism. Patterns of rhythm and rhyme in poetry.

10. Stylistic functions of phraseology in belles-lettres and other functional styles.

11. English and Ukrainian morphological means and devices in comparison.

12. Metaphorical and metonymical figures of speech from the perspective of Cognitive
Linguistics.

13. Interpretation of a literary text in U.Eco’s, R.Bart’s, Yu.Lotman’s critical essays.

14. Intertextuality as a stylistic and semiotic notion.

15. Development of the notion “text addressee” in literary criticism and linguistics.

16. Mikhail Bakhtin’s theory of narrative.

8. KOHTpPO/IbHbIe BONPOCHI K MPOMEXYTOYHONW aTTecTaumu
1 What is Stylistics? What does it study?

2. What is the object and the subject of stylistics?

3. What approaches are there to the scientific treatment of reality?

4. What are the functions of the language?

5 What is the use of different language means determined by?

6. How does science integration manifest itself in stylistics?

7. What main branches of stylistics can you mention?

8. Explain the difference between literary stylistics and lingostylistics.

9. How does language stylistics differ from the stylistics of speech?

10. What is the difference between functional stylistics and practical stylistics?
11. How does the stylistics of the author differ from the stylistics of the reader?
12. What does the act of information transmitting involve?

13. How is information transmitted in literature?

14. What does the term ‘code’ in stylistics stand for?

15. What is context? What kinds of contexts can you name?

16. What is the essence of the theory of context?

17. What is ‘the defeated expectation effect’?

18. What types of language information can you remember?

19. What components of connotation can you name?

20. What is the norm in Stylistics?

21. What constant parameters of the language can you name?

22. What is stylistic function?

23. What is foregrounding?

24. What types of foregrounding can you remember?

25. How is the literary type of the language different from the colloquial one?
26. What is style in Stylistics?

27. What functional styles do you know?

28. In what forms do functional styles manifest themselves?

29. Why does bellers-letters style enjoy the most extensive stylistic investigation?
30. What is poetic language and what is its main distinction from the practical language?
31. What are synonyms in Stylistics? Give examples of lexical and syntactical synonyms.
32. What are expressive means?

33. What are stylistic devices?

34. What are the main subdivisions of the English vocabulary?
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35. What are the main subgroups of literary words?

36. What do you know of terms, their structure, meaning, functions?

37. What is the sphere of application of archaic words and forms?

38. What are the functions of barbarisms?

39. What are the main groups of colloquial words?

40. Can you recognize general colloquial words in a literary text? Where do they mainly
occur?

41. What are the main characteristics of slang?

42. What do you know of professional and social jargonisms?

43. What are vulgarisms?

44. How does the use of dialectal words affect the meaning of an utterance?

9. Obpasel, TeCTOBOro 3ajaHus

1) Summarise the contents of the harangue and comment on the implications induced by
the epithets “noble”, “ambitious” intensified by the adversative conjunction “but”, concessive
conjunction ‘yet” (HeHapoukiHa A.I'. HaB4yasbHMI NOCIOHMK 3 WTepnpeTawi XyA0XHbLOIo
TEKCTY [ANs CaMOCTIliHOT po60TK CTYAEHTIB 3 TEOPETMYHOro Kypcy “CTuaicTUKa aHrnincbKoi
MOBUW”. - [JoHeubK, 2009. - C.18.)

2) Define the stylistic device given in bold in thefollowing sentences and comment on the
effect itproduces:

1. The wages he offered were of 1936 vintage, and this was 1949, modern times (A. Robinson)
2. The hotel staff were as unbribable as the cockroaches that you could hear in your bedroom.
(A. Robinson).

3. The puzzle is why she allowed him to stay. What instinct for his future compelled her to
force-feed him this superior and traumatising education? (A.Robinson)

3) Find the odd word and say why it doesn't belong in the line:

homograph violence process orchestra
associate occurence triumph species
oft goeth eve yeoman

O6pasel 3afaHuna ons 3adeta

Card 1

Answer thefollowing questions:

1 Whatis style in stylistics?

2. Give the definition of synecdoche, illustrate it with some example.

Analyze the expressive means and stylistic devices in thefollowing example:

He kept looking at the fantastic green of the jungle and then at the orange-brown earth, febrile
and pulsing as though the rain were cutting wounds into it. The Lord giveth and He taketh away,
Ridges thought solemnly (N Mainler).

10. Kputepum oueHUBaHUA

OueHKa BbICTaB/NAETCA Ha OCHOBAHMMW Pes3y/ibTaToOB TeKYLLEro MOAY/IbHOro M UTOroBOro
KOHTpOAst No 100-6an11bHOM PeRTUHIOBON LUKae C NepeBoAOM AaHHbIX OLEHUBAHWA B 4-6a/IbHYHO
HauWoHanbHYy0 WkKany n wkany ECTS.

TeKyLWNiA KOHTPOb

OUEHNBaHWIO 3HAHWUI CTYLEHTOB MOA/MEXaT:

1 ayauTopHas paboTta (OTBETbl Ha BOMPOCbI, [AOMNO/HEHWUS, YTOYHEHWS, YCTHbIN
MUCbMEHHbIV KOHTPO/b paboTbl CTYAEHTOB B ayAUTOPUN)



1

2. BbIMOJIHEHME 33/ay /15 CaMOCTOATE/IbHOW paboThl.
3. BbINOJ/IHEHME MUCbMEHHOTO TecTa

4. yCTHbIN OTBET.

MpPOMEXYTOUHBIA KOHTPO/b

YCTHbIIA 3a4€eT N0 AUCLMNANHE BO BTOPOM CEMECTpa.

PacnpegeneHune 6annos, KOTOpbIe nMony4varoT CTYAEHTDI

2 cemecTp
TekywWwuin MogynbHbIA KOHTPO/Ib MpomMexyTouHblli  O6uyee
KOHTPO/b KONMYecTBO
6annos
(50 6annos.) (100 6annoB.)
AyautopHa  BbinonHeHne  MUCbMEHHBINR TecT 3auet 100 6annos
4 pabota 3afaHuii  ans
camocTosATe b
HOI paboThl
(25 6annos.) (25 6annos.) (50 6annos.)
15 10 25 50

3aueT npegnonaraet YCTHbIA OTBET MO AWUCLMNIMHE, KOTOpas oueHmBaeTca B 50 6asnos.
Bcero 3a cemecTp CTyfeHT MOXeT nonyumnts 100 6ansnos.

OueHMBaHME 3HAHWUIA CTYAEHTOB OCYLUECTBASETCS Ha OCHOBE TEKYLLEro MOoAy/NbHOro
KOHTPONS U UTOFOBOF0 KOHTPONS.

Ll kana oueHnBaHmA

OueHka no OueHka no OueHKa no rocyfapCTBeHHOWA LiKane OueHka no
LKane 100-6annbHOM (3Kk3ameH, andhepeHLMpPoBaHHbIN rocyfapCTBeHHOM
ECTS LKane 3ayer) WwKasne (3a4er)

A 90-100 5 (0TIMYHO) 3auTeHo
B 80-89 4 (xopoLwuo) 3auTeHo
C 75-79 4 (xopoLwuo) 3auTeHo
D 70-74 3 (YLOBNETBOPUTESNILHO) 3auTteHo
E 60-69 3 (YLOBNETBOPUTESNILHO) 3auTteHo
FX 35-59 2 (HeylOBNETBOPUTESIbHO)C He 3a4TeHO
BO3MOXXHOCTbIO NMOBTOPHOI caum
F 0-34 2 (Hey[0BNeTBOPUTE/ILHO) C He 3a4TeHO

BO3MOXXHOCTbIO MOBTOPHOI cAaun npw
yCcnoBun o6sa3aTenibHOro Habopa
AONONHUTENbHbIX 6annoB

Kputepun oueHnBaHus

OueHka TpeboBaHusA K OLEHUBAHNUA
«OT/INYHO» 1 MepBas TeopeTuyeckas npob6sema MOMHOCTbIO PacKpbiTa; CTYAEHT
(90-100 6annos.) pemoHcTpupyeT  90-100%  3HAHMW  UM3YYEHHOro  MaTepuana;

paspeLlaroTca 1-2 CTUIMCTMYECKME OLUNGKMN.



«XOPOLLO»
(80-89 6annos)

«XOpOLLO»
(75-79 6annos)

«y[0BNETBOPUTENLHO»
(70-74 6annos)

«Y[,0BNETBOPUTENIbHO»
(60-69 6annos.)

«HEY[I0BN1eTBOPUTE/bHO»
(0-59 6anno.)
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2. BTopoin TeopeTMYecKuii BOMPOC MOSIHOCTbK) PacKpbIT, CTYAEHT
gemoHcTpupyet  90-100%  3HaHMI  M3Yy4YeHHOro  MaTepuana;
paspeLlaroTca 1-2 CTUIMCTMYECKME OLUNGKMN.

3. CTMAUCTMYECKNI aHann3 (parMeHTa TeKcTa BbIMOSIHEH MOHOCTHIO,
npvBefeHbl  WUCYepnblBalOLiMe  MOACHEHWA M KOMMEHTapuu
BblpasuUTeNbHbIX  CpeAcTB WM npuemoB.  Paspewatotca  1-2
CTUNUCTUYECKME OLUNOKM.

1 lMepBas TeopeTnyeckas npob6srema MOSIHOCTbIO PacKpbITa; CTYAEHT
feMoHcTpupyeT 75 - 90 % 3HaHMIW  UM3YyYeHHOro Martepuana;
paspewarotca 3-5 CTUAMCTUYECKMX OWKMOBOK mam 1 hakTuyeckas
OLIMOKa;

2. BTopoin TeopeTMYeckuii BOMPOC MOMHOCTbIO PaCKpbIT, CTYAEHT
AeMOHCTpupyeT 75 - 90% 3HaHW M3YYeHHOro Martepuana;
paspewarotca 3-5 CTUAUCTMYECKMX OWKBOK wnn 1 akTuyeckas
oLnbKa.

3. CTMAncTnYecknin aHann3 (parmMeHTa TeKCTa BbIMOIHEH Ha 75-90%,
npvBefeHbl  UCYepnbiBalOLiMe  MOACHEHWA M KOMMEHTapuu
BblpasuUTeNbHbIX  CpeAcTB UM npuemoB.  PaspewarTcd  3-5
CTUNUCTUYECKMX OLIMBOK unn 1 hakTmyeckas onbka

1 lMepBas TeopeTuyeckas npobaema packpbita Ha 60-75%; fonycKatoTCS
3-5 CTUINCTMYECKMX OLWIMOBOK, 2-3 (PaKTMUUeCKMe OLLIMOKMN.

2. BTopoli TeopeTuyeckmii BONpoc packpbIT Ha 60-75%; gonyckarotcs 3-
5 CTUANCTUYECKNX OWNOOK, 2-3 (haKTUYeCcKme OLNOKN.

3. CTUNNCTUYECKMIA aHanM3 (parMeHTa TeKCTa BbINO/HEH Ha 60-75%,
npuBeeHsbl [0CTaTouHbIe NosICHEHNA 7 KOMMEHTapumm
BblpasuUTeNbHbIX  CpeaAcTB UM npuemoB.  PaspewarTcd  3-5
CTUINCTUYECKUX OLIMOOK, 2-3 (haKTUYeCKMe OLLIMOKMN.

1 lMepBas TeopeTnyeckasa npobaema packpbita Ha 50-60%; fonyckaroTCs
5 CTUANCTUYECKNX OWNBOK, 3-4 (haKTUYecKme OWnoKK.

2. BTopoin TeopeTnyeckunin BONpoc packpblT Ha 50-60%; gonyckatoTcs 5
CTUIUCTUYECKUX OLWNOOK, 3-4 (haKTUYeCKMe OLLIMOKMN.

3. CTMANCTMYECKMIA aHann3 (parmeHTa TeKCTa BbINOHEH Ha 50- 60%,
NnpuBeAeHbl HernosiHble MOACHEHWA WM KOMMEHTapuu BblpasuTe/bHbIX
CpescTB v npvemos. [onyckaeTcsa A0 5 CTUAMCTUYECKUX OLWNBOK, A0
4 (haKTUYecKnX OLMOOK.

1 MepBasa TeopeTunyeckas npobnema packpbita Ha 50% ponyckatoTcs Ao
7 CTUINCTUYECKUX OLLMBOK, A0 5 haKTUYECKUX OLLNOOK.

2. BTOpoi1 TeopeTnyecknini BONPOC packpbiT Ha 50% ponyckaroTcs fo 7
CTUNUCTUYECKMX OLUMOOK, [0 5 (haKTUYEeCKMX OLIMOOK.

3. CTuAncTnyecknin aHanu3 dparMeHTa TeKCTa BbIMOAHEH Ha 50%,
npuBeAeHbl HenosiHble MOACHEHUA WM KOMMEHTapuu BblpasuTe/bHbIX
CpescTB 1 npremos. [lonycKaroTcs A0 7 CTUANCTUYECKMX OWKNBOK, 40
5 (paKTMYeCKNX OLLINBOK.

1 TlMepBas TeopeTuyeckasd npobremMa packpbiTa MeHee yem Ha 50%;
cienaHo 6onee 7 CTUUCTUYECKUX OLIMGOK, 6onee 5 (hakTMyeckux
OLLUMGOK.

2. BTOpoli TeopeTnyecKunini BONpoc packpbiT MeHee Yem Ha 50%; caenaHo
6onee 7 CTUNNCTMYECKUX OLLIMOOK, 6onee 5 PakTUYECKMX OLUNBOK.

3. CTUANCTMYECKMIA aHaNn3 ()parMeHTa TeKCTa BbINO/HEH MeHee Yem Ha
50%, npvBedeHbl  HEMOMIHble  MOACHEHUS M KOMMEHTapuu
BblpasuTeNbHbIX  CpeAacTs UM npuemoB.  CpenaHo  6onee 7
CTUNUCTUYECKMX OLINOOK, 6onee 5 PakTUYECKMX OLUNBOK.
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OcHoBHa#
1 KnumeHnko O.B. Kypc nekui 3 cTunicTukn. HaByanbHO-MeTOAWYHWUIA MOCIOHWMK Ans
CTYZeHTIB cneuianbHocTi 6.030500 “MoBa Ta niTepaTypa (aHrniiicbka).” - [oHeubK: [oHHY,

2007.

2. HeHapoukiHa A.I. HaByanbHUIA NOCIGHUK 3 LITepnpeTaun XyAOXHbOIO TEKCTY Ans
CaMOCTIiiHOT pO60TM CTYAEHTIB 3 TEOPETUYHOro Kypcy “CTunicTMKa aHrniiicbkKoi MoBMu”. -
JoHeubk, 2009.

3. ApHonbg W.B. CTuaucTmka COBPEMEHHOrO  aHrAMACKoro  s3blka  (CTunmuctmka
fekoampoBaHus). - M.: ®nuHTa, Hayka 2002. - 384c.

4. TanbnepuH WN.P. CTUANCTMKA aHIIMIACKOTO f3blKa. - M.: Bbicwas wkona, 1981.

5. [onnHuH K.A. VIHTepnpeTauma TekcTa. - M., 1985.

6. KyxapeHko B.A. MpakTnkKym No CTUANCTUKE aHTINACKOro A3nKa. - MOCKBa: M3[aTeNlbCTBO
«PNHTa», n3gaTenscTBo «Hayka», 2010.

7. CkpebHeB HO.M. OCHOBbI CTUIUCTUKMA aHTAUIACKOro A3uka. - Mocksa: Actpenb, ACT,
2000.

8. Galperin L.R. Stylistics. - M., 1998.
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10. Akhmanova O. The principles and methods of Lingostylistics. - M.: MGU., 1990.
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