roY BMO «JOHELKWA HALVUOHANbHbIA YHUBEPCUTET»

PAKYNBTET MHOCTPAHHbBLIX A3bIKOB
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aKynbTe'*MHOCTAaHHbIX A3bIKOB

Na Al T. YanHckas

Mporpamma y4ebHOW AucumnanHbl «lepBblii MHOCTPAHHbLIA A3bIK» COCTaBNeHa Ha
ocHoee OC BIIO no HanpasneHuto noarotoskn 45.03.01 dwunonorna n «lonoxeHus o6
opraHusauuu yuyebHOro npouecca B 06pa3oBaTefbHbIX opraHumsaumnax BbICLLErO
npogeccnoHanbHOro obpasoBaHus [JoHeuKoin HapoaHoi Pecnybnuku», yTBEpXAEHHOTO MPUKa3oM
MwuHucTepcTBa 06pasoBaHna 1 Haykn JHP«30» okTa6psa 2015 r. N 750».

Pa3paboTuunk: ly I'Y
K.ounon.H., AoueHT Kadeapbl aHINUIACKON hrnonorum Kuwko C.I1.,
K.punon.H., AoUeHT Kadenpbl aHrMMACKOR hunonorum % /Tpoumosa E.B.,
K.(QUNON.H., JOLEHT KadeLpbl aHrIMIACKON hnnonorum I(Tly HeHapouknHa A.T,
K.pUNon.H., JOUeHT Kadenpbl aHINMACKON prnonorum ~CbicoeBa E.C..,
cTapwwii npenofasaTenb Kadegpbl aHIMMIACKOR hnnonorum (‘Y[{n« Bonoctok O.B.,
npenogasaTenb Kadeapbl aHMMWIACKOW dunonorum - ,exnna N.A0.
npenofdasaTe/b Kadeapbl aHIMACKOWA hunonorum AMBenoycos B.B.

Mporpamma Yy4ye6HOW [AUCLUMNAUHBLI YTBEPXAEHAa Ha 3acefaHun Kadenpbl aHrIMIACKON
thunonorum

Mpotokon Ne 4 ot "24" HoA6ps 2016 .

3aBesytowmii Kaghenpou O. /1. beccoHoBa
MporpaMma  y4yebHON  AUCUMNAUHBI  0f06peHa y4ebHO-MEeTOAMYECKON  KOMUCCUEN

(hakynbTeTa MHOCTPaHHbIX A3bIKOB

Mpotokon Ne 4 ot T 9™ nekabps 2016 T.

Mpepcesnatenb y4ebHO-METOLMYECKOM
Komuccun (hakynbTeTa / O. /1. beccoHoBa



1. O6bnactb NPUMEHEHMS W MeCTO [AUCUMNAMHBLI B Yy4yeOHOM npouecce: YuebHas
aucumnivHa «MepBblil UHOCTPaHHbIA A3blK»  OTHOCUTCA K 6a30BON 4acTW MPOecCHOHaNbHOro
6noka. Ana nsyyeHus faHHOW Y4ebHOW AMCUMNAMHBLI HEOOXOAWMbI 3HAHWUSA, YMEHWUS W HaBbIKW,
(hopMupyemble NPefLecTBYOWUMN 1 COMYTCTBYOWMMN AucumnanHamMu - «BBefeHne B
A3bIKO3HAHWE», «[1epBblii MHOCTPAHHBIN A3bIK: NPAKTUKA YCTHOW U NMUCbMEHHOM peun», «[lepBblli
MHOCTPaHHbIN A3bIK: MpaKTUyeckas (hOHEeTWMKa», «[lepBblii MHOCTPAHHbIA $3bIK: NpaKTU4Yeckas
rpaMmatuka », «Mctopus u KynbTypa AHMMM», «CTpaHoBefeHUe», «AHIIMACKUIA A3bIK:
TeopeTuyeckasd  (POHeTUKa», «AHMINACKANA  A3bIK:  NIEKCUKONOrus»,  AHIIUACKUA  A3bIK:
CTUNNCTMKA», «VICTOpWUA aHTIMIACKOro fA3blKa», «Teopus M NpakThka nepeBoga: repmaHcKue
A3BIKUN».

2. HopmaTuBHbIe CCbINKK

1 KoHcTtutyuma AHP

3akoH AHP «O6 o6pa3oBaHUmW»

3. TonoxeHne 06 opraHM3aumMm y4ebHOro npouecca B 06pasoBaTe/ibHbIX OpraHun3aumnsax BbICLLErO
npogeccroHanbHOro obpasosaHusa oHeukol HapogHoli Pecny6nnku (npukas MOH OHP Ne
750 o1 30.10.2015 r.)

4. TopafoK opraHusaumMm yyeBHOro npoiecca, MNPOBeAEHUS MPOMEXYTOYHOW aTTecTauum u
otumcneHuna obydatowmxca B AoHHY (npukasbl pektopa JoHHY Nel76/05 ot 24.12.2015 r.,
Ne200/05 ot 25.10.2016 r.)

5 TOC BIMO no HanpaeneHuto noarotosku 45.03.01 dunonorusa (KBanngukauma «bakanaBp»)
(npukaz MOH AHP Ne 452 ot «20» anpens 2016 r.)

6. OOIMN BINO no HanpasneHuto noarotoBkn 45.03.01 dwunonorns, npopuab MNOArOTOBKM
«3apybexxHasa unonorus (aHrNMACKUIn A3bIK 1M NUTepaTypa)» (KBanugukauma «bakanasp»)
(npukas pekTopa JoHHY Ne 251/05 ot «27» fekabpsa 2016 r.)

N

3. CTpyKTypa AUCUUNANHDI

OYHas hopma OYHO-3a04Hasn opma
XapaKTepucTunka y4ebHon gucumnivHbl 00yueHus Ha base 00y4eHms Ha base
oco crno 0co Cro BMO
(cokpalw.) (cokpau.) (cokpaui.)
O6pa3oBaTe/ibHblil YPOBEHb: 6akanasp
HanpasneHve NOAroTOBKN 45.03.01 ®dunonorua
3apyb6e>kHas unonorus
Mpodunb (aHrAUIACKNI A3bIK M TTepaTypa)
KonnyecTso cogepxkaTenibHbIX MOAY e 4
(Tem)
OuncumnnvHa 6a30Bol / BapMaTUBHOMN YacTu [uncumnnnHa 6a3oBoii YacTy NPoecCMOHaNbLHOMO
obpasoBaTte/ibHOM nporpammbl 1 6n0oKa
TekyLme (MOLYNbHBbIiA KOHTPO/b) "
®dopMbl KOHTPONA MPOMe>KyTO4YHas aTTecTaums (3k3ameH B 51 6
cemecTpax)
OYHas opma *0YHO-3a04HasA hopma
MokasaTenu 0by4yeHus Ha 6ase 00yyeHuns Ha 6ase
0CO *CMNo 0CO Cro BMNO
(cokpauy.) (cokpal,.) (cokpau.)
KonnyecTBo 3a4eTHbIX eanHuUL, (KpeanToB) 20,5 20,5
Konnyectso yacoB 738 738
fo4 NoAroToOBKM 3 3

CemecTtp 5,6 5,6



Konnyectso yacos
- NEKUMOHHBbIX
- MPaKTUYECKNX, CEMUHAPCKNX
- nabopaTopHbIX 408 408
- CaMOCTOATeNIbHON PaboTbl 330 330
B T.4. UHAUBUAYA/bHOE 33aHune
HepenbHoe KOMMYecTBO Yacos, T.4.
ayAUTOPHbIX 12 12
OCO - obuiee cpefHee obpa3oBaHue
CIMO - cpefHee npogeccroHanbHoe 06pasoBaHue
BIMO - BbICWee NpogeccMoHanbHoe 06pa3oBaHue
1-8 cooTtBeTcTBMM ¢ Ol (06pa3oBaTe/IbHOV NPOrpamMMoit)

4. OnucaHue SUCLUNANHbI

Llenu n 3afauun

MpakTnyeckas Lenb AUCUUMAUHBI 3aKN0YaeTcs B 06GecnevyeHMn LOCTaTO4YHO CBOOGOAHOrO,
HOPMaTVBHO BEPHOTrO W (DYHKLMOHaNbHO a[leKBaTHOrO BNafleHNs HaBblKaMy YTEHUS, FOBOPEHUS,
ayAupoBaHUA U NUCbMa Ha aHrMICKOM s3bike Ha ypoBHe Cl no wkane CoseTa EBponbl. Kypc
MMEeeT LeNMbl pas3BUTME CMOCOOHOCTEN KOHLENTYyallbHOrO MOAENNMPOBaHUS  MH(OpMaLuK,
pa3BuTUe BepbanbHOr0 U MHOXECTBEHHOrO WHTennekTa, (OpMUpPOBaHME pEeYEeBbIX U
KOFHUTUBHbLIX HaBbIKOB B YeTbIPeX BUAaxX peyveBOV [LeSTeNbHOCTU, a UMEHHO B ayAuvpOBaHWM,
YTEHWW, TOBOPEHUM M NUCbME, AaSibHelLLY0 aBTOMaTU3aLMI0 PeYeBbIX M KOTHUTUBHbIX Onepawuii
Cc obyyaemMblM MaTepuasioM B WHBapWaHTHbIX YCNOBUAX A/ COBEPLUEHCTBOBAHUSA HaBblKOB M
(hopmmpoBaHme Nx rmbKocTu.

3afavyamun npenojaBaHus Kypca SBsSeTCa pa3BuTue cnefyroLinx HaBblKOB:

* HaBbIKN ayAVUpOBaHUA pa3HbIX MO CTEMEHWN CNOXHOCTU U MO TEMATUKE TEKCTOB C LENb0 UX
NMOHVMaHWs, BOCNPOMU3BEAEHUS HA WMHOCTPAHHOM A3blke, OOCY)XAEHMS W MnepeBoja Ha PYCCKWiA
A3bIK;

* HaBblKM YCTHON peynm B MOHO/IOFMYECKON W [AManornyeckoi dopmax, UX aaekBaTHOro
KY/IbTYPHO-KOMMYHUKATUBHOIO O(hOPMJIEHNS, TOTUYECKOTO U3NOXKEHUS MbICNEN;

* HaBblKW MMUCbMa C COONOAEHMEM MpasBua opdorpagmm WHOCTPAHHOIO A3blKa, YMEHMWEM
BblpaXkaTb CBOW MbIC/IM B COOTBETCTBUU C XXAHPOM MUCbMEHHOIO 06LLEHMS.

* HaBblKM WCMO/Ib30BaHUSA rpamMMaTMyecKuX CTPYKTYP W KOMMNEKCOB, MPUOOPETEHHbLIX B
TeyeHne N3yyeHUs Kypca;

* HaBbIKN aHa/iM3a TeKCTa C Lefibl0 MOHUMaHMS BCEX TUMOB MH(opMauum, aBTOPCKON naen un
CpeAcTB co3faHns 06pa3os;

TpeboBaHuA K pe3ynbTaTaM 0CBOEHUSA AUCLUNAUHDI:
Mpouecc W3yyeHUs AUCUUNIMHBLI HanpaeneH Ha (POPMUPOBAHWE 3/1EMEHTOB CNefyrLLmX
KomneTeHuUuii B cooTBeTcTBMM ¢ TOC BIMO no gaHHOMY HanpaBieHWo MOArOTOBKM (NPounso):
a) 06w ekynbTypHbIX (OK):

BMafieHne Ky/bTypol MbIWAEHNS; CNOCOOHOCTb K BOCMPUATUIO, aHanusy, 06006LLeHNt0
MH(opMaLMKn, NOCTaHOBKe Lienn v Bbibopy nyTel ee focTmxeHns (OK-1);

BNafileHne HOpMaMu pYCCKOr0 /INTEPATYpHOro A3blKa, HaBblKaMy  MPaKTUYeCKOro
MCNONb30BaHUS CUCTEMbI (DYHKLUMOHA/IbHLIX CTWU/EN peyn; YMeHWe co3faBaTb U pefakTMpoBaTb
TEKCTbl NPOJECCNOHANbHOI0 Ha3HauYeHUs Ha pycckoMm fA3sbike (OK-2);

roTOBHOCTb K Koornepaummu ¢ Konneramu, paéote B konnektuse (OK-3);

CTPEMJIEHME K CAMOPA3BUTUIO, MOBbLILLEHUIO KBanngpukalumm n mactepctsa (OK-6);

YMeHMe KpPUTMYECKN OLLeHMBATb COOCTBEHHbIE JOCTOMHCTBA M HELOCTaTKW, BbloUpaTh NyTu
1 CpefCcTBa pPa3BUTUA NepBbiX U yCTpaHeHus nocnegHux (OK-7);

0CO3HaHMe COoUMaNbHOM 3HAYMMOCTWM CBOE npodeccun, BbICOKas MOTMBaUMA K
npoceccroHanbHomn gestensHoctn (OK-8);



B/lafleHNe HaBblKaMW MUCMO/b30BAHUS MHOCTPAHHOIO A3blKa B YCTHOW M NUCbMEHHOR hopme
B cthepe npogeccnoHanbHoM KoMMyHukaumm (OK-13);

6) obwenpodeccnoHanbHblx (OMK):

BfafeHne 6a30BbIMW HaBblKamMy C€60pa W aHanm3a A3bIKOBbIX W JIMTEPaTYPHbIX (PaKTOB,
(hMN10M10rMYeCcKOro aHanmsa u nHTepnpetauny Tekcra (OrMK-4);

CBOO0OAHOE BNafjeHe OCHOBHbIM M3yYaeMbIM i3bIKOM B €ro nTepaTypHoil opme, 6a30BbIMU
MeTojaMmu 1 npueMamy pasfiMyHbIX TWUMNOB YCTHOW W MUCbMEHHOW KOMMYHUKaLMU Ha LaHHOM
A3blke (OlK-5);

BlafieHne CUCTEMOMN NIMHIBUCTUYECKUX 3HAHWI, BK/IOYAOWMX B Ce6S 3HaHWE OCHOBHbIX
(DOHETUYECKMX,  NIEKCUYECKMX,  FpammaTU4Yeckux,  CfI0BOOOpa3oBaTe/lbHbIX  SBAEHUA U
3aKOHOMEPHOCTEN (PYHKLMOHMPOBAHWUA U3Y4aeMOro MHOCTPAHHOIO A3blKa, €ro PyHKUUOHANIbHbIX
pasHoBuaHoctein (OMNK-6);

B/lafieHNe OCHOBHbIMWU AUCKYPCUBHbLIMK CNoco6amu peanu3aumm KOMMYHUKATUBHBIX Lienei
BbICKa3blBaHMS MPUMEHUTENIbBHO K OCOOEHHOCTAM TeKYLero KOMMYHWKATMBHOIO KOHTeKCTa
(Bpemsi, MecTo, Uenu 1 ycnosusa Banmopgerictamns) (OMNK-7);

CMOCOGHOCTL pellaTb CTaHAapTHble 3afayy NpoeccUoHaNbHON AeATeNIbHOCTM Ha OCHOBE
NHDOPMALMOHHOM 1 6nbanorpamyeckor  KynbTypbl C MPUMEHEHWEM  WH(OPMaLMOHHO-
KOMMYHWKALUOHHbIX TEXHONOTMA WM C YYETOM OCHOBHbIX Tpeb6oBaHMI WUHHOPMALMOHHON
6esonacHocTun (OlMK-8);

BNageHne 0CO6GEHHOCTAMU OPUUMANbHOr0, HEMTpasbHOro M HeoMuManbHOro PerucTpoB
obuieHuns (ONK-9);

BMlafleHMe HaBblKamMy OpraHu3auuu rpynnoBo W KOMNEKTUBHOW [AeATeslbHOCTU Ans
[OCTMXEHUA 06LmMX Leneid Tpygosoro konnektuea (OMK-11).

B) npodeccnmoHanbHbix (MK) :

Hay4YHO-MUCCNef0BaTe/IbCKas fefATeNIbHOCTb:

CMOCOOGHOCTb MPUMEHATH MOJIyYeHHble 3HaHWSA B 006/1aCTU TEOPUM U UCTOPUM OCHOBHOIO
M3y4yaeMoro f3blka  (A3bIKOB) W AuTepatypbl  (MTepaTyp), TeopuuM  KOMMYHWKauuw,
(hMN0MOTMYECKOro aHanmn3a 1 MHTepnpeTaumum TekcTa B COOCTBEHHON Hay4HO-MCCNeA0BaTe/IbCKOWA
pearensHocty (MK-1);

CMOCOGHOCTb K CaMOCTOATE/IbHOMY OOY4YeHM0 HOBbIM MeETOAaM WUCCNefoBaHWs B CBOEN
npoeccrnoHanbHoi gedtensHocTn (CK-1);

BnageHune OCHOBHbIMM mMeTofamu (hunonornuyeckoro (MMHrBUCTMYECKOTO "
nuTepaTypoBefyeckoro) aHanmsa (CK-2);

yMeHuWe onpeaensTb XyL0XeCTBEHHOe CBOeobpasne Npov3BefeHWin 1 TBOpPYeCcTBa nucatens B
LIe/IOM, MOJIb3YACh CUCTEMOW OCHOBHbIX MOHATWIA U TEPMUHOB rnonornyeckoro aHanmsa (CK-4);

YMEHMe MNONb30BaTbCA Hay4HOW, CNPaBOYHOW, METOAUYECKON NUTEpaTypoil Ha POAHOM U
NHOCTpaHHOM fA3bikax (CK-5);

B/lafieHMe MeToLamy M NpueMamMu OCYLLEeCTBNEHUS YCTHOW WM MUCbMEHHOW KOMMYHUKaLUK
(CK-8);

BfafieHne MeTofaMu W MpUeMamy CO3[aHWUsA pasHblX TUMOB M BUAOB TEKCTOB (PeyeBbiX
nponsseaeHunin) (CK-9);

BflafieHne MeTofaMu M MpueMamy aHaamsa U MHTepnpeTauuu pasfiMyHbIX TUMNOB W BUAOB
TekcToB (peyeBbix nponsseaeHunin) (CK-10);

BlafieHMe MeTojamMu M npuvemaMu o6paboTku U TpaHcopMaLMn pasnnyHbIX TUMOB U BUAOB
TekcToB (peyeBbix nponssegeHnin) (CK-11);

B/lafieHMe MeTofamu 1 NpuemaMy puTopukmn n pevesoro Bosgelictaus (CK-12);

negarormyeckas 4eaTeNbHOCTb:

CNOCOBHOCTb K MPOBEAEHUIO YYeOHbIX 3aHATMIA WM BHEKMIACCHOW paboTbl MO S3bIKY WU
nutepatype B 06Lieobpa3oBaTe/ibHbIX U NPOdecCMoHaIbHbIX 06pa3oBaTeNbHbIX OpraHu3auusx



(MK-5);

yMeHMe TOTOBUTb Y4yebHO-MeTOAMYeCKMe MaTepuanbl 418  NPOBEAEHUS 3aHATUA 1
BHEK/TACCHbIX MepOomnpuATMiA Ha OCHOBE CyLLecTBYHOLWMX MeToAuK (MK-6);

FOTOBHOCTb K PAacrnpoCTpPaHEHWO U MNONynsapusauum  (UIOMOTMYECKUX  3HAHUA 1©
BOCnMTaTeNbHONM paboTe ¢ obyyvatowmmmucs (MK-7);

B MPUKNAZHOW LeATeNbHOCTU:

BlafeHne 6a30BbIMW HaBbIKaMW CO34aHMS HA OCHOBE CTaHLAPTHbIX METOAMK WU LeACTBYOLWMNX
HOPMaTMBOB Pa3/iMyHbIX TUNOB TeKCcTOB (MK-8);

BfafileHNe HaBblkaMW MepeBofa pas/IMYHbIX TUMOB TEKCTOB (B OCHOBHOM HAY4HbIX W
Ny6/MUMCTUYECKNX, A TaKXKe [LOKYMEHTOB) C MHOCTPAHHbLIX A3bIKOB WU HAa WHOCTPaHHble A3bIKY;
aHHOTUPOBaHWe W pedepupoBaHNe [OKYMEHTOB, HayuHbIX TPYLOB W XYLOXECTBEHHbIX
npou3BeAeHNI Ha MHOCTPaHHbIX sidbikax (MK-10);

CNOCOBHOCTb NOPOXAaTh HOBblE UAen (KPeaTMBHOCTb), afanTUPOBATLCA K HOBbIM CUTYaLMAM,
nepeoLeHNBaTb HAaKOMIEHHBIN ONbIT, aHaIM31POBaTL CBOM BO3MOXHOCTU (CK-14);

BNafleHne COBPEMEHHbIMW MeTofaMuM W npuemamm 06paboTKM WMHGopMaumm B 06/1acTU
npoeccroHanbHoi gedtensHocTn (CK-15).

B MPOEKTHON 1 OpraHn3aLnoHHO-ynpaBNeHYeCcKoN LeaTeNbHOCTU:

CMOCOGHOCTb OpraHn3oBaTb CaMOCTOSATENIbHbIA NPOMECCUOHaNbHbIA TPYLOBOM MpoLecc,
BNafleHne HaBblKamu paboTbl B MNPOMECCUMOHa/bHbLIX KOMMEeKTUBaX, CrocobHOCTb 0b6ecrneymBaTtb
paboTy [aHHbIX KONEKTMBOB COOTBETCTBYHOLMMY MaTepuanaMun Mnpu BCeX BblLLENepPeynCieHHbIX
BuAax npogeccnoHanbHom geatensHoctn (MK-12).

B pesynbTate u3yyeHuns y4ebHOW AUCLUNINHBI CTYAEHT AO/KEH

3HaTh:

* CUCTEMY HOPM COBPEMEHHOrO aHI/IMACKOTO A3blka: OPKO3NUYECKYHD, JIEKCUYECKY!HO,
rpammaTUyYeckyto 1 CTUIMCTUYECKYIO;

* YYeOHbIli rpaMmmaTMy4ecKnin U NEKCUYECKNIA MaTepuan B COOTBETCTBUM C NPOrpaMMoN Kypca;

* OCHOBb! NMHIBO-CTUIMCTUYECKOTO 7 NEeKCUKO-rpammaTnyeckoro aHanmsa
XY[LO0XECTBEHHOr 0 TEKCTa;

* OCHOBHble  CTW/IMCTUYECKME  KaTeropuu, KOTOpble  WCMONb3YKTCA NPU  aHanuse
XY[LOXECTBEHHOr0 TEKCTa; OCHOBHbIE NNTEPaTYPHble HanpaB/eHUs, CYLLECTBYIOLLME B aHTINACKOWA
XY[0XecTBEHHOM npo3e B XIX n XX Bekax;

YMeTb:

* COBEpLUEHCTBOBaTb M aKTUBM3MPOBATb HAaBbIKW BNafeHUs WMHOCTPaHHbIM A3bIKOM Kak
CPEeLCTBOM MEXKY/IbTYPHOI0, MEX/IMYHOCTHOrO U NPOMECCUOHANIbHOTO 06LLEHNS;

* B YCTHON MPOAYKLUMWN: YeTKO M NOAPOOHO m3naraTb MbICAN ANS Pa3/INUHbIX aKTyalbHbIX
TeM, UCMOMb3ys LUMPOKWUMA CMEKTP S3bIKOBbIX CPEACTB, BblpaXaTb CBOe OTHOLUEHWE K
onpejeneHHbIM CUTyauusM; faBaTb YeTKMe onucaHus, Aenatb pe3toMe, 0000LLEHNS; afeKBaTHO U
KOMMNETEHTHO pearnpoBaTtb Ha CMOHTaHHble KOMMEHTapuu;

* aKTUBM3NPOBATb (DOHETUYECKUIA, IEKCUUYECKUNIA 1 TpaMMaTUYeCKNil MaTepurarn;

* MPUMEHATb  pas/inyHble (QOPMbI, BUAbl YCTHOW W MWUCbMEHHOW KOMMYHUKaUUW Ha
aHrIMNCKOM f3blKe B y4e6HOIN 1 NpotheccroHanbHOM LeaTelbHOCTH;

* MOHMMATb Ha CAyX ayTEeHTUYHbIA ayAWOTEKCT, KOTOPbIA OTpaXKaeT pas3n4yHblie cdepsbl
06LLeHNA B Npejenax U3y4yeHHOro NporpaMMHOro MaTepuana;

* BbIpa3nTeNbHO UUTaTb BCAYX OPWUIMHaIbHble TEKCTbl PasHbIX XaHpPoB, MOHWMAs WX
OCHOBHOE W/ BbIBOPOYHOE (fLeTa/lbHOE) CofepXKaHUe;

* MMCbMEHHO M3MaraTb M OOBACHATbL WH(OPMALMIO; COCTaBNATb MUCbMEHHbIE TeKCTbI
Pa3/INYHbIX XKAHPOB C YYETOM MX COAepXKaTeflbHbIX M (hOopMasibHbIX OCOGEHHOCTEN; COCTaBNATb
ohmumanbHble NACbMA, Pe3toMe; NcaTb COMMHEHUA, LOKNaAbl, CTaTbW, aHHOTaLUN;

* ynuTaTb ayTEHTUUHbIE TEKCTbl XY[LOXXECTBEHHOW NMTepaTypbl, OTCMEXUBATb XO4 MbICNel U
COObITWIA, BOCMPUHMUMATbL HE TO/IbKO O6LLMIA CMbIC/1, HO U AeTa/u;



* BbIMOMHATL  JIMHTBOCTUINCTUYECKUIA aHaNU3  XY[OXKECTBEHHbIX U NYy6AMLUCTUYECKUX
TEKCTOB B paMKax TEKCT-/IMHIBUCTUYECKUX KaTeropui;

* petepnpoBaTb TEKCT MPOUUTAHHON XYA0XKECTBEHHON, MYyOANLUCTUYECKONA, CneunanbHo
1 00LLLECTBEHHO-NONNTUYECKON NNTEPATYPbI;

* lenaTtb pasBepHyTble COOOLEHNA MO M3Y4YeHHbIM TemMaM Ha OCHOBe TEKCTOB Y4e6HOIA,
XY[LO0XECTBEHHOW M 06LeCTBEHHO-MONMUTUYECKON NMTepaTypbl, BUAEO(MUIBMOB, NPOCAYLIaHHOMO
TeKcTa Uan nekumu;

* nepeckasaTb 3MW304 W3 KHUTW AN AOMALLUHEro YTEHUS C UCMO/Mb30BaHWEM aKTUBHOM
NEKCUKU;

* IEMOHCTPUPOBaTb Ny6OKMe 3HaHUS (HOPMasibHbIX MOACUCTEM aHI/IMIACKOro  A3blKa
(Mopdhonorus, CUHTaKCuC);

* UCMNO/b30BaTb apTUKIW B Pa3/INYHbIX KOMMYHWKATUBHbLIX CUTyauusix, B 3aBUCMMOCTM OT
CUHTAKCUYEeCKOW (DYHKLUMM CYLLECTBUTENILHOIO, C Pas/IMYHbIMU CEMAHTUYECKMMU rpynnamu
CYLLECTBUTE/bHbIX, MOHUMATb U pa3inyaTb OTTEHKMN 3HAYEHMWIA;

* 00BACHATL UCMO/b3yeMble FrpaMMaTUYeCKMe SBEHUS U NPUYMHY UX BbI6OPa,;

* 3[IEKBaTHO MEpPeBOAUTb MPELNOXEHUS C POLHOMO f3blka Ha aHrUACKMIA U Hao6opoT,
MCNONb3ys rpammaTnyecKre HaBblK1, CPOPMUPOBAHHbIE B TEUEHUE KYPCa;

* OCYLWECTBNATb aHann3 MNpeanoXeHwuin (NPOCTbIX W CNOXHBLIX) W NPeANKaTUBHbIX
CUHTAKCUYECKNX KOHCTPYKLMIA pas3nyHbIX TUMOB.

BnageTs:

* HaBblKaMW TMOHUMaHWS [/IMHHbIX, CNOXHbIX OCHOBaHHbIX Ha (hakTax TeKCTOB MU
NNTEPaTYPHbIX TEKCTOB Pa3fIMYHbIX CTUMEW, MNOHUMaHUA Cheunann3nupoBaHHbIX cTaTell v 6onee
OJIMHHBIX TEXHUYECKNX UHCTPYKLWIA;

* YMEHMAMMW BbICKa3blBaTbCA M1ABHO WM CMOHTAHHO 6€3 0YeBMAHOrO MOWCKA BbIPAXEHUMN,
NCMNONb30BaTb A3bIK TMOKO U 3PPEKTUBHO B COLMASIbHBIX U MPOPECCUOHANbHBIX LENAX; YMEHUSAMM
chopmynmpoBaTb MAeM W MHEHWA C TOYHOCTbIO, MNPEACTaBUTb SCHblE, [eTa/bHble OnucaHus
C/TIOXHbIX NMPeAMeTOB, pPa3BUTb TEMY U 3aBEPLUUTD €e;

* METOAAaMMN CTPYKTYPUPOBAHUA TEKCTA, BbIPAXXEHUS TOUKN 3PEHNS, ONUCAHUSA CMOXKHbIX
npeamMeToB B MUCbMe, 3CCe UM CO0OLEeHNN, BblbOpa CTUIA NPe3eHTaLnn MHGhopMaLmn.

5. CofgepxaHue gucunnavHel 1 opMbl opraHusanumn yyebHoro npowecca

MpakTUYeCKUin  Kypc aHrIUIACKOro A3blka Mpenojaetcs Mo  MeTOAMKE NpoBefeHUs
nabopaTOopHbIX 3aHATUIA.

®dopmMbl  00yueHWsA:  (PpOHTanbHasA, rpynnosas, WHAWMBMAYanbHas,  OXBaTblBalOLiMe
06CyXeHVe NpeLCTaBeHHOro MaTepmana, UCnosib30BaHUe NOMYYEHHbIX 3HAaHWI MPW BbIMNOTHEHWN
NpaKTUYeCKnX 3afjaHnii, ANCKYCCUM MO NOBOAY NPOBIEMHbIX acrekToB Kypca u ap.

Mcnonb3ytoTes cnegytouine MeToabl 00yyeHus:

a) B 3aBMCMMOCTM OT MCTOYHMKA MNepejayv U BOCMPUATMA Y4ebHOM WH(opMauun -
C/IOBECHbIE, HArNsaAHble, NPakTUYeckue,;

6) B 3aBMCMMOCTM OT XapakTepa MNO3HaBaTeNbHON [eATENbHOCTM - MOSCHUTENbHO-
WNNKOCTPATUBHbINA,  PENPOAYKTMBHbIA, MNPO6GNEMHOE  MpenojaBaHWe,  YaCTUYHO-MOWCKOBBIN,
nccnefoBaTenbCKuii;

B) B 3aBMCUMOCTM OT OCHOBHOM [AWAAKTMYECKON LEeNM W 3afayn - MeTofbl OBNafeHus
HOBbIMU 3HaHMSMU, DOPMUPOBAHNSA YMEHMWI 1N HABbIKOB, NPOBEPKMN W OLEHUBAHWS 3HAHWIA, YMEHWI
N HaBbIKOB, METOAbl YCTHOrO MNPEeACTaBNEHUS 3HaAHWI, 3aKpenneHns Y4yebHOro MmaTepuana,
CaMOCTOATENbHON pPaboTbl MO OCMbICIEHWIO W YCBOEHWKD HOBOrO Martepuana, pab6oTbl Mo
NPUMEHEHMIO 3HAHUI Ha MPaKTUKE W BbIPAOOTKE YMEHWUIA N HaBbIKOB, MPOBEPKM U OLEHMBAHUSA
3HaHWI, YMEHWI N HaBbIKOB;

) C TOYKWN 3pPEHMS LIENOCTHOro MoAxoda K AesTeNbHOCTU B MPOLECCE OOYyYeHMs - MeTo[pbl
OpraHu3aumMm W OCYLLECTBNEHNS Y4eOHO-MO3HABATENbHON [eSTeNbHOCTU; CTUMYIUPOBaHME W
MOTVBaLMA CTYAeHTa, KOHTPONS, CaMOKOHTPOS, B3aMMOKOHTPONSA U KOPPEKLUM, CaMOKOPPEKLMN,
B3aMMOKOPPEKLMMN B 0OYYEHUMN.
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Tema 2.
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Tema 4.

Tema 5.

Tema 6.

Tema 7.
Tema 8.

Tema 1.

Tema 2.
Tema 3.
Tema 4.
Tema 5.

MpammaTumKa

| cemecTp Il cemecTp
JNa6.3aH. CPC Na6.3aH. CPC
36 30 32 30

KpaTkoe cofepxaHune TemMbl

Cogep>kaTenbHblit Mmogyns 1. The Article.
The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.
The use of articles with countable nouns in some syntactic functions.
The use of articles with uncountable abstract nouns.
The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.
The use of articles with names of seasons, meals, diseases.
Certain countable nouns in their phraseological use.
The use of articles with proper names.
The use of articles with geographic names and with miscellaneous proper names.
The place of articles.
Revision. The use of articles.

Copep>kaTenbHblii Mogynb 2. The sentence.
Structural classification of sentences. The simple sentence.
Communicative types of sentences. Types of questions. Negation.
Parts of the sentence. Ways of expressing parts of the sentence (word forms,
phrases, predicative complexes, clauses).
Levels of syntactical analysis.
The subject. Ways of expressing the subject.
Structural classification of the subject.
The predicate. Types of the predicate.
Agreement of the predicate with the subject.
Revision. Analysis of a simple sentence.

Copep>kaTenbHblii Moaynb 3. Secondary parts o fthe sentence.
Revision. The subject. The predicate.
Revision. Agreement of the predicate with the subject.
The object. Ways of expressing the object.
Types of object. The cognate object. Objects to adjectives / objects to statives.
The attribute. Ways of expressing attributes. The position of attributes. Detached
attributes. The apposition.
The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.
Semantic classes of adverbial modifiers.
Revision. The object. The attribute. The adverbial modifier.

Cogep>kaTenbHblit Mogynb 4. The composite sentence.

Predicative complexes. The grammatical function of word order. Inverted word
order. The emphatic and communicative function of word order.
The compound sentence. Types of coordination. Coordinative connectors.
The complex sentence. Types of clauses. Subordinative connectors.
The complex sentence with nominal clauses.
The complex sentence with an attributive clause.



TeMa 6.
TeMa 7.
TeMa 8.

TeMa 9.

The complex sentence with an adverbial clause. Types of adverbial clauses.
The compound-complex sentence. The complex-compound sentence.

The complex sentence with mutually subordinate clauses.
sentences.
Revision. The compound sentence. The complex sentence.

Pseudo-complex



TemaTuyecknin nnaH

CopepxatenbHblidi Mmogynb 1. The article
KonnuyectBo yacos
3ao4yHas opma

Ha 6ase cpefHero Ha 6a3e BbICLIErO
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Tema 1. The general rules for the
use of articles with countable nouns
modified by adjectives, numerals,
( y ad) ; 4 2 2 4 2 2
ing-forms, clauses, nouns in the
genitive case). Generic function of
the definite article.
Tema 2. The use of articles with
countable nouns in some syntactic 4 2 2 4 2 2
relations.
Tema 3. The use of articles with
4 2 2 4 2 2

uncountable abstract nouns.

Tema 4. The use of articles with
uncoun_table cor)crete nouns. The use . 5 5 4 9 9
of articles with some semantic
groups of nouns.

Tema 5. The use of articles with
names of seasons, meals, diseases.



Tema 6. Certain countable nouns in

their phraseological use. The use of 4 2 2 4 2 2
articles with proper names.

Tema 7. The use of articles with

geographic  names and with 4 2 2 4 2 2
miscellaneous proper names.

Tema 8. The place of articles. 4 2 2 4 2 2
Te_ma 9. Revision. The use of 4 9 5 4 5 9
articles.

Bcero 3a mogynb 1 36 18 18 36 18 18

CopepxxatenbHblidi Mmogynb 2. The Sentence.
Tema 1. Structqral classification of 4 9 5 4 5 5
sentences. The simple sentence.
Tema 2. Communicative types of
sentences. Types of questions. 4 2 2 4 2 2
Negation.
Tema 3. Parts of the sentence. Ways
of expressing parts of the sentence
(word forms, phrases, predicative
complexes, clauses).
Tema 4. Levels of syntactical
analysis.
Tema 5. The subject. Ways of
expressing the subject.  Structural 4 2 2 4 2 2
classification of the subject.
Tema 6. The predicate. Types of the
predicate.
Tema 7. Agreement of the predicate
with the subject.
Tema 8. Revision. Analysis of a
simple sentence.
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cofepXXaTenbHbli
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Ha3BaHuMA cofepxaTenbHbIX
mMoaynen n Tem

Tema 1. Revision. The subject.
The predicate.

Tema 2. Revision. Agreement
of the predicate with the
subject.

Tema 3. The object. Ways of
expressing the object.

Tema 4. Types of object. The
cognate object. Objects to
adjectives / objects to statives.
Tewma 5. The attribute. Ways of

expressing  attributes.  The
position of attributes.
Detached attributes. The
apposition.

Tema 6. The adverbial

modifier. Ways of expressing
adverbial modifiers. Structural
classification of the adverbial
modifier.

BCEro

Ou4Has thopma

neKkuum

CopepxaTenbHbli
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v
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BCEro

neKkuum

NPakKTUyeckKmne

NabopaTopHble 2
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moaynb 3. Secondary parts ofthe sentence.
KonunyecTtso yacos

3ao4yHas hopma
Ha 6ase cpefHero

BCEro

v

lMpakTnyeckme

w

tH

DQoOoo oo @

CaMOCTOATESNIbH

& paboTa
NHANBUAYaNbHA

npogeccroHanbHoro
06pasoBaHus
BT.U.

4 pabota
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BCEro
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06pasoBaHus
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Tema 7. Semantic classes of

adverbial modifiers. 2 2
Tema 8. Revision. The object.

The attribute. The adverbial 4 2 2
modifier.

Bcero 3a cofep>aTenbHblin
Moay /b 3 32 16 16

32

16

16



Ha3BaHuA coaep>aTesibHbIX
mMoaynen n Tem

Tema 1 Predicative
complexes. The grammatical
function of word order.
Inverted word order. The

emphatic and communicative
function of word order.

Tema 2. The compound
sentence. Types of
coordination. Coordinative
connectors.

Tema 3. The complex
sentence. Types of clauses.
Subordinative connectors.

Tema 4. The complex
sentence with nominal clauses.

Tema 5. The complex
sentence with an attributive
clause.

BCEro

CopepxaTtenbHbli Moaynb 4. The composite sentence.
KonnyecTtso 4acos

3ao4yHas hopma

Ou4Has hopma

v

NPakTUyecKmne

w
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nabopaTtopHble
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Tema 6. The complex
sentence with an adverbial
clause. Types of adverbial
clauses.

Tema 7. The compound-
complex sentence. The
complex-compound sentence.
Tema 8. The complex

sentence with mutually
subordinate clauses. Pseudo-
complex sentences.

Tema 0. Revision. The
compound  sentence.  The
complex sentence.

Bcero 3a copgepxxaTenbHbll
Moaynb 3
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OOMALWHEE UTEHUWE

AcnekT | cemecTp Il cemecTp

[omaluHee Nab.3aH. CPC Nab.3aH. CPC
yTeHue 36 39 32 39
MopAaaKOBbI KpaTkKoe cofep>kaHue TeMbl

HOMep 1 Tema
Cogep>kaTenbHblit Mmogyns 1. “Theatre” by W. S. Maugham. Chapters I-X111

Tema 1 W.S. Maugham's biography, his life and works

Tema 2 . Chapter 1

Tema 3. Chapters 2-3

Tema 4. Chapters 4-5

Tema 5. Chapters 6-7

Tema 6. Chapter 8

Tema 7. Chapters 9-10

Tema 8. Chapter 11

Tema 9. Chapters 12-13
Copgep>kaTenbHblii mogynb 2. “Theatre” by W. S. Maugham. Chapters XIV-
XXX

Tema 1. Chapter 14

Tema 2. Chapters 15-16

Tema 3. Chapters 17-19

Tewma 4. Chapters 20-21

Tema 5. Chapters 22-23

Tema 6. Chapter 24-25

Tema 7. Chapters 26-27

Tema 8. Chapters 28-29

Tema 9. General Revision
Copep>kaTenbHblii mogynb 3. “The Picture of Dorian Gray” by Oscar Wilde.
Chapters I-X

Tema 1 Introduction. O. Wilde’s biography. Discussing the preface to the novel

Tema 2. Chapter 1

Tema 3. Chapter 2

Tema 4. Chapters 3-4

Tema 5. Chapter 5

Tema 6. Chapters 6-7

Tema 7. Chapter 8

Tema 8. Chapter 9

Tema 9. Chapter 10

Copep>kaTenbHblii Mogynb 4. “The Picture ofDorian Gray” by Oscar Wilde.
Chapters X1-XX

Tema 1 Chapter 11
Tema 2. Chapters 12-13
Tema 3. Chapter 14
Tema 4. Chapter 15
Tema 5. Chapters 16-17
Tema 6. Chapter 18
Tema 7. Chapters 19-20

Tema 8. General Revision



Ha3BaHuMA cofepxaTenbHbIX
MoAynen n Tem

Tema 1. W.S. Maugham's
biography, his life and works

Tema 2 . Chapter 1
Tema 3. Chapters 2-3
Tema 4. Chapters 4-5
Tema 5. Chapters 6-7
Tema 6. Chapter 8
Tema 7. Chapters 9-10
Tema 8. Chapter 11
Tema 9. Chapters 12-13

Bcero 3a copgepxatenbHblii
moaynb 1

CopepxatenbHbldi Mogynb 1. “Theatre” by W. S. Maugham. Chapters I-XI11
KonnyectBo yacos
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CopepxaTenbHblii Mogynb 2. “Theatre”by W. S. Maugham. Chapters X1V-XXIX
KonunyecTso yacos

Ha3BaHuA coaepxaTesbHbIX
MOZYynen n Tem

=t

2
Tema 1. Chapter 14 4
Tewma 2 . Chapters 15-16 4
Tema 3. Chapters 17-19 5
Tema 4. Chapters 20-21 4
Tema 5. Chapters 22-23 4
Tema 6. Chapter 24-25 4
Tema 7. Chapters 26-27 5
Tema 8. Chapters 28-29 35
Tema 9. General Revision 45
Bcero 3a copgep)aTenbHbIi 28

mMoZay/b 2
Bcero 3a 5 cemecTtp 73
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CopepxatenbHbli Moaynb 3. “The Picture ofDorian Gray” by Oscar Wilde. Chapters I-X
KonnyectBo 4acos
3ao4yHad hopma

OyHas hopma Ha Base OBILIEr0 CPeAHEro Ha 6a3e cpefHero Ha 6a3e BbICLIEro
06pa30BaHNs NpogecCMOHanbHOro NpogeccnoHasnbHOro
o6pa3oBaHuA ob6pa3oBaHuA
Ha3BaHUA COAePXaTeNbHbIX BT.H. BT.H. BTH. BTH.
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Tema 1. Introduction. O.
Wilde’s biography. Discussing 4 2 2 4 2 2
the preface to the novel
Tema 2 . Chapter 1 4 2 2 4 2 2
Tema 3. Chapter 2 4 2 2 4 2 2
Tema 4. Chapters 3-4 5 2 3 5 2 3
Tewma 5. Chapter 5 5 2 3 5 2 3
Tema 6. Chapters 6-7 5 2 3 5 2 3
Tewma 7. Chapter 8 5 2 3 5 2 3
Tema 8. Chapter 9 4 2 2 4 2 2
Tema 9. Chapter 10 4 2 2 4 2 2
Bcero 3a cofepXaTenbHblin
40 18 22 40 18 22

MoAy/nb 3

paboTa



CopepxaTtenbHblii MoAy b 4.
“The Picture ofDorian Gray’ by Oscar Wilde. Chapters X1-XX
Konnyectso yacoB

3aoyHas hopma

OuHas opma Ha 6ase oBLLErD CPEHErD Ha 6ase cpefHero Ha 6a3e BbICLIEro
06pa30BaHMS npoeccnoHanbHoro npoeccnoHanbHoro
obpa3oBaHuA o6pa3oBaHuA
HasBaHua cogepXKaTenbHbIX BT.. BT.Y. BT.4. BT.A.
mMofaynen n Tem e e e
. S 3 Eok . LN Boop 3 B Sk 5“‘
ucgggﬁaumggﬁ wmgggwmggs
qua% E@,-”aﬁg E,,,'”a% Ew”%éﬁ
e ¥ g ° e f e ¥ : e f S
nwsg K8 nl/lsgoam HMSEB A A ””SB lﬁs&
a " q a f 5 " A g 7
Tema 1. Chapter 11 4 2 2 4 2 2
Tema 2 . Chapters 12-13 4 2 2 4 2 2
Tema 3. Chapter 14 5 2 3 5 2 3
Tema 4. Chapter 15 4 2 2 4 2 2
Tema 5. Chapters 16-17 4 2 2 4 2 2
Tema 6. Chapter 18 4 2 2 4 2 2
Tema 7. Chapters 19-20 4 2 2 4 2 2
Tema 8. General Revision 4 2 2 4 2 2
Bcero sa moayne 4 33 16 17 33 16 17

Bcero 3a 6 cemecTp

\l
w
w
N
w
(o]
\l
w
w
~
w
[{o]



AHANMNTUYECKOE YUTEHUWE

AcnekT | cemecTp Il cemecTp
AHanuntnyeckoe Jlab.3aH. CPC Nab.3aH. CPC
yTeHue 36 39 32 39

MopsaaKOBbI
HOMep 1 Tema

Tema 1.
Tema 2.

Tema 3.

Tema 4.
Tema 5.

Tema 6.

Tema 7.
Tema 8.

Tema 9.

Tema 1

Tema 2.

KpaTkoe cogep)aHue TeMbl

Cogep>kaTenbHblil mogynb 1.

Introductory course o flinguo-stylistics. Analysis o fthe extractfrom «The
Adventures of Tom Sawyer» by Mark Twain.

Memory test.
Introductory lecture “Literary text as poetic structure”: the notion of verbal
and supraverbal layers of the literary text; discussion of the main principles
of poetic structure cohesion (principles of incomplete representation;
principle of recurrence; principle of contrast and analogy).
The concept of macro- and microcomponents of poetic structure of a literary
text: the discussion of the main macrocomponents (the notions of image,
theme, idea, composition, plot, genre, style) and microcomponents (basic
types of tropes and figures of speech) of the poetic structure.
Doing exercises on the main types of tropes and figures of speech.
Discussion of the biography and creative activities of Mark Twain.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Twain’s novels and characterization of his
novel The Adventures of Tom Sawyer.
Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work
with the active vocabulary of the text in question.
Analysis of the grammatical peculiarities of the excerpt under study.
Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:
a)define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.
Analysis of the given extract in terms of its poetic structure cohesion.
Analyse the microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Copep>XaTeNbHblil MOgyNb 2.

Analysis ofthe extractfrom «To Let» by John Galsworthy. Analysis ofthe
extractfrom The Moon and Sixpence by W. Somerset Maugham
Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of

his novel To Let.
Analysis of the text under study in terms of its linguo-stylistic peculiarities.



Tema 3.
Tema 4.

Tema 5.

Tema 6.

Tema 7.

Tema 8.

Tema 9.
Tema 10.

Tema 11.

Tema 12.

Tema 1

Tema 2.

2

Discussion of the lexical peculiarities of the extract under analysis: work
with the active vocabulary of the text in question.

Analysis of the grammatical peculiarities of the excerpt under study.
Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Analysis of the given extract in terms of its poetic structure cohesion.
Analyse the microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.
Test-paper on To Let.
Discussion of the biography and creative activities of W. Somerset
Maugham. Characterization of the literary period to which the text under
study belongs. Analysis of the peculiarities of Maugham’s novels and
characterization of his novel The Moon and Sixpence.
Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work
with the active vocabulary of the text in question.
Analysis of the grammatical peculiarities of the excerpt under study.
Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the

author’s method of their drawing.

Analysis of the given extract in terms of its poetic structure cohesion.
Analyse the microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.
Test-paper on The Moon and Sixpence.

Cogep>kaTeNbHblil MOaynb 3.

Analysis ofthe extractfrom «Vanity Fair» by William Thackeray. Analysis
ofthe extractfrom «The Northern Light» by A.J. Cronin
Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of

his novel Vanity Fair.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work
with the active vocabulary of the text in question. Analysis of the



Tema 3.

Tema 4.

Tema 5.

Tema 6.

Tema 7.

Tema 8.

Tema 1

Tema 2.

Tema 3.
Tema 4.

grammatical peculiarities of the excerpt under study.
Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.
Analysis of the given extract in terms of its poetic structure cohesion.
Analyse the microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.
Test-paper on Vanity Fair.
Discussion of the biography and creative activities of A.J. Cronin.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of
his novel The Northern Light.
Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work
with the active vocabulary of the text in question. Analysis of the
grammatical peculiarities of the excerpt under study.
Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.
Analysis of the given extract in terms of its poetic structure cohesion.
Analyse the microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.
Test-paper on The Northern Light.

Copep>kaTenbHblii MOLYNb 4.

Analysis ofthe extractfrom «The Northern Light» by A.J. Cronin
(continued). Analysis ofthe extractfrom «Augustus Does His Bit» by
George Bernard Shaw
Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his

novel Augustus Does His Bit.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work
with the active vocabulary of the text in question.

Analysis of the grammatical peculiarities of the excerpt under study.
Analysis of the given extract in terms of its poetic structure cohesion. Speak



Tema 5.

Tema 6.

about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Analysis of the given extract in terms of its poetic structure cohesion.
Analyse the microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Test-paper on Augustus Does His Bit.



Ha3BaHuA coaep>atesbHbIX
mMoaynen n Tem

1 Memory test

2. Introductory lecture “Literary
text as poetic structure”: the notion
of verbal and supraverbal layers of
the literary text; discussion of the
main principles of poetic structure
cohesion (principles of incomplete
representation; principle of
recurrence; principle of contrast
and analogy)

3-4. The concept of macro- and
microcomponents of poetic
structure of a literary text: the
discussion of the main
macrocomponents (the notions of
image, theme, idea, composition,

TemaTuyecknin nnaH

CopfepxartenbHblil Mmogynb 1.

Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures of Tom Sawyer» by Mark

Twain.
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plot, genre, style) and
microcomponents (basic types of
tropes and figures of speech) of the
poetic structure

5. Doing exercises on the main
types of tropes and figures of
speech

6. Discussion of the biography and
creative activities of Mark Twain.
Characterization of the literary
period to which the text under
study belongs. Analysis of the
peculiarities of Twain’s novels and
characterization of his novel The
Adventures of Tom Sawyer.

7. Analysis of the text under study
in terms of its linguo-stylistic
peculiarities. Discussion of the
lexical peculiarities of the extract
under analysis: work with the
active vocabulary of the text in
question.

8. Analysis of the grammatical
peculiarities of the excerpt under
study.

9. Analysis of the given extract in
terms of its poetic structure
cohesion.  Speak  about the
macrocomponents of the text under
analysis:

a) define the genre and the style of
the text;

b) comment on the compositional
peculiarities of the text;



c) discuss and formulate the theme
and the idea of the extract;

d) comment on the main images of
the extract under study and the
author’s method of their drawing.
10. Analysis of the given extract in
terms of its poetic structure
cohesion. Analyse the
microcomponents of the poetic
structure of the given text:

a) dwell on the principles of poetic
structure cohesion realized in the
given text (principle of recurrence,
principle of incomplete
representation);

b) comment on the use of the
tropes and figures of speech the
author resorts to in the portrayal of
the main personages and in the
unfolding of the main idea of the
extract.

11. Module test paper

Bcero 3a  cofepXXaTeNbHbll
mopaynb 1
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CopepxxaTtefnbHbliA MOAYNb 2.
Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract from The Moon and Sixpence by W. Somerset Maugham
KonnyectBo 4acoB
3ao4yHad hopma
Ha 6a3e cpegHero Ha 6a3e BbICLIEro
npogeccroHanbHOro npogeccroHanbHOro
obpa3oBaHuA o6pa3oBaHuA
BT.u. BT.u. BT.u.

OuHas qopma Ha 6a3e 06Lero cpefHero
06pa3oBaHUs
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1 Discussion of the biography 3 1
and creative activities of John

Galsworthy. Characterization of

the literary period to which the

text under study belongs.

Analysis of the peculiarities of

Galsworthy’s novels and

characterization of his novel To

Let.

1 Analysis of the text under 3 1 2 3 1 2
study in terms of its linguo-

stylistic peculiarities. Discussion

of the lexical peculiarities of the

extract under analysis: work with

the active vocabulary of the text

in question.

2. Analysis of the grammatical 3 1 2 3 1 2
peculiarities of the excerpt under

study.



2. Analysis of the given extract
in terms of its poetic structure
cohesion.  Speak about the
macrocomponents of the text
under analysis:

a) define the genre and the style
of the text;

b) comment on the
compositional peculiarities of the
text;

c) discuss and formulate the
theme and the idea of the extract;
d) comment on the main images
of the extract under study and the
author’s  method of their
drawing.

3. Analysis of the given extract
in terms of its poetic structure
cohesion. Analyse the
microcomponents of the poetic
structure of the given text:

a) dwell on the principles of
poetic structure cohesion realized
in the given text (principle of
recurrence, principle of
incomplete representation);

b) comment on the use of the
tropes and figures of speech the
author resorts to in the portrayal
of the main personages and in
the unfolding of the main idea of
the extract.

4. Test paper on To Let

4

35

15

3,5

15



5. Discussion of the biography
and creative activities of W.
Somerset Maugham.
Characterization of the literary
period to which the text under
study belongs. Analysis of the
peculiarities of Maugham’s
novels and characterization of
his novel The Moon and
Sixpence.

5. Analysis of the text under
study in terms of its linguo-
stylistic peculiarities. Discussion
of the lexical peculiarities of the
extract under analysis: work with
the active vocabulary of the text
in question.

6. Analysis of the grammatical
peculiarities of the excerpt under
study.

6. Analysis of the given extract
in terms of its poetic structure
cohesion.  Speak about the
macrocomponents of the text
under analysis:

a) define the genre and the style
of the text;

b) comment on the
compositional peculiarities of the
text;

c) discuss and formulate the
theme and the idea of the extract;
d) comment on the main images
of the extract under study and the



author’s method of their
drawing.

7. Analysis of the given extract
in terms of its poetic structure
cohesion. Analyse the
microcomponents of the poetic
structure of the given text:

a) dwell on the principles of
poetic structure cohesion realized
in the given text (principle of
recurrence, principle of
incomplete representation);

b) comment on the use of the
tropes and figures of speech the
author resorts to in the portrayal
of the main personages and in
the unfolding of the main idea of
the extract.

8. Test paper on The Moon and
Sixpence

9. Module test paper

Bcero 3a cogepxaTefbHblil
mMoaynb 2

Bcero 3a 5 cemecTp
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CopepxxaTtenbHblid MOAYNb 3.
KonunyecTtBo yacos

3ao4yHas opma

Ha 6a3e cpegHero Ha 6ase BbICLIEro

OuHas opma Ha 6a3e 06Lero cpeaHero PeA
npogeccroHanbHOro npogeccroHanbHOro

o6pasoBaHuA
o6pa3oBaHuA o6pa3oBaHuA
Ha3BaHua copepxxaTenbHbiX BT.Y. B T.u. B T.U. BT..
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1 Discussion of the biography

and creative activities of

William Thackeray.

Characterization of the literary

period to which the text under 4,5 2.5 2 4,5 2.5 2
study belongs. Analysis of the
peculiarities of Thackeray’s
novels and characterization of
his novel Vanity Fair.

2. Analysis of the text under
study in terms of its linguo-
stylistic peculiarities.
Discussion of the lexical
peculiarities of the extract
under analysis: work with the
active vocabulary of the text in
question. Analysis of the
grammatical peculiarities of
the excerpt under study.

4,5 2.5 2 4,5 2.5 2

& paboTa



3. Analysis of the given extract
in terms of its poetic structure
cohesion. Speak about the
macrocomponents of the text
under analysis:

a) define the genre and the
style of the text;

b) comment on the
compositional peculiarities of
the text;

c) discuss and formulate the
theme and the idea of the
extract;

d) comment on the main
images of the extract under
study and the author’s method
of their drawing.

4. Analysis of the given extract
in terms of its poetic structure
cohesion. Analyse the
microcomponents of the poetic
structure of the given text:

a) dwell on the principles of
poetic  structure  cohesion
realized in the given text
(principle of  recurrence,
principle of incomplete
representation);

b) comment on the use of the
tropes and figures of speech
the author resorts to in the
portrayal of the main
personages and in  the
unfolding of the main idea of

4,5

4,5

2.5

2.5

4,5

4,5

2.5

2.5



the extract.
Test-paper on Vanity Fair

5. Discussion of the biography
and creative activities of A.J.
Cronin. Characterization of the
literary period to which the text
under study belongs. Analysis
of the peculiarities of
Galsworthy’s novels and
characterization of his novel
The Northern Light.

6. Analysis of the text under
study in terms of its linguo-
stylistic peculiarities.
Discussion of the lexical
peculiarities of the extract
under analysis: work with the
active vocabulary of the text in
question. Analysis of the
grammatical peculiarities of
the excerpt under study.

7. Analysis of the given extract
in terms of its poetic structure
cohesion. Speak about the
macrocomponents of the text
under analysis:

a) define the genre and the
style of the text;

b) comment on the
compositional peculiarities of
the text;

c) discuss and formulate the
theme and the idea of the
extract;

4,5

4,5

2.5

2.5

4,5

4,5

2.5

2.5

10



d) comment on the main
images of the extract under
study and the author’s method
of their drawing.

8. Analysis of the given extract
in terms of its poetic structure
cohesion. Analyse the
microcomponents of the poetic
structure of the given text:

a) dwell on the principles of

poetic  structure  cohesion
realized in the given text
(principle of  recurrence,
principle of incomplete

representation);

b) comment on the use of the
tropes and figures of speech
the author resorts to in the
portrayal of the main
personages and in  the
unfolding of the main idea of
the extract.

Test paper on The Northern
Light

9. Module test paper

Bcero 3a copgepXartenbHblii
mMoaynb 3

39
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39

21

18

1



12

CopepxaTtenbHbllii Mogynb 4.
KonunyecTtso yacos
3ao04yHas opma

OuHas dhopma Ha 6aze OBLLIETO CPEAHEro Ha 6a3e cpefHero Ha 6a3e BbICLIEro
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1 Discussion of the biography 5 2 3 5 2 3

and creative activities of

George Bernard Shaw.

Characterization of the literary

period to which the text under

study belongs. Analysis of the

peculiarities of Shaw’s novels

and characterization of his

novel Augustus Does His Bit.

2. Analysis of the text under 5 2 3 5 2 3
study in terms of its linguo-

stylistic peculiarities.

Discussion of the lexical

peculiarities of the extract under

analysis: work with the active

vocabulary of the text in

question.

3. Analysis of the grammatical 5 2 3 5 2 3
peculiarities of the excerpt

under study.

& paboTta



4. Analysis of the given extract
in terms of its poetic structure
cohesion. Speak about the
macrocomponents of the text
under analysis:

a) define the genre and the style
of the text;

b) comment on the
compositional peculiarities of
the text;

c) discuss and formulate the
theme and the idea of the
extract;

d) comment on the main images
of the extract under study and
the author’s method of their
drawing.

5-6. Analysis of the given
extract in terms of its poetic
structure cohesion. Analyse the
microcomponents of the poetic
structure of the given text:

a) dwell on the principles of
poetic structure cohesion
realized in the given text
(principle of recurrence,
principle of incomplete
representation);

b) comment on the use of the
tropes and figures of speech the
author resorts to in the portrayal
of the main personages and in
the unfolding of the main idea
of the extract.

13



7. Test paper on Augustus Does
His Bit
8. Module test paper

Bcero 3a copepxXaTefbHblii
mMoaynb 4

Bcero 3a 6 cemecTp
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MPAKTVKA YCTHOWN N MNCbMEHHOW PEUM

AcnekT | cemecTp Il cemecTp

npakTMka YCTHOM u Jlab.3aH. CPC Nab.3aH. CPC
NMUCbMEHHOW peyn 72 30 64 30
MopsAKOBbI KpaTkoe cogep>kaHue Tembl

HOMep M Tema
Copfep>kaTesnbHbli Mogynb 1. On the Move

Tema 1. Travelling
Tema 2. Air travel
Tema 3. Travelling by train
Tema 4. Sea voyage
Tema 5. Car driving. Cycling. Hitchhiking
Copgep>kaTenbHbii Mogynb 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. Drugs in Sport.
Copep>kaTenbHblii mogynb 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tema 10. My favourite actor.(Film director)
Tema 11. Film review
Copgep>kaTenbHbii mogynb 4. English in the world
Tema 12. The peculiarities of English as an International language
Tema 13. Language rights
Tema 14. The future of English

Copgep>kaTenbHbii mogynb 5. Information technologies and modern means
ofcommunication

Tema 15. Telecommunications

Tema 16. The role of the Internet in personal and professional development
Cogep>KaTenbHblin Mmogynb 6. Mass media

Tema 17. Print media. Newspaper as a source of information

Tema 18. Role of Television and Radio as mass media

Tema 19 A Global Assessment of Internet and Digital Media
Copgep>kaTenbHbii Mogynb 7. Character and personality

Tema 20. Character and appearance: overcoming stereotypes. Physiognomy

Tema 21. Appearances are deceptive

Tema 22. National character: what does it mean to be British, English, American?
Copep>kaTenbHblit Mogynb 8. Choosing a career

Tema 23. Career counselling and training

Tema 24. Work and employment

Tema 25. Ajob interview
Copgep>kaTenbHbii Mogynb 9. A Question ofHealth

Tema 26. Health service in Great Britain and the USA

Tema 27. Doctors and health care

Tema 28. Diseases and treatment

Tema 29. Keeping fit
Cogep>kaTenbHblin mogynb 10. You never stop learning

Tema 30. Education system in Europe

Tema 31. Types of Schools

Tema 32. Exams and Scholarships



TemaTuyecknin nnax

CopepxatenbHblin mogynb 1. On the move
Konnyectso yacoB
3ao4yHas hopma

Ha 6a3e cpefHero Ha 6ase BbICLIErO
OuHas qopma Ha 6a3e 06Lero cpefHero pea
06pa3z0BaHNs npogeccroHanbLHoro npogeccnoHanbHOro
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6. CamocToaTenbHas paboTa

o

Ha3BaHWe TeMbl

n/n

1 Writing a summary of the text
2 Writing a script of the audiotext
3 Writing a Problem Solution Essay
4 Narrative writing

5 Writing a letter of suggestion

6 Writing a letter of complaint

7 Writing a report

8 Writing a review of the film

9 Writing for and against essay

10 Writing a letter of apology

11 Writing for and against essay

12 Writing a newspaper article

13 Writing a news report

14 Writing a descriptive essay

15 Writing a letter of application

16 Writing a CV

17 Writing Problem-Solution Essay
18 Writing For and against essay

7. Mpumepbl TUMOBbIX 3aaHUNA TEKYLLEro, MOAYbHOFO KOHTPONS
KOHTpO/bHbIe BONPOCHI K MPOMEXYTOUHO aTTecTalunm

EXAMINATION QUESTIONS
ON SYNTAX AND THE USE OF ARTICLES

1 Note the difference between the use of the definite and indefinite articles before:
a) “most”
b) the superlative degree of adjectives.
2. Point out the main factors that influence the use of articles before uncountable concrete nouns
(names of materials).
3. Enumerate nouns which are never used with the indefinite articles.
4. Dwell on the use of articles before uncountable abstract nouns in attributive prepositional
phrases.
5. Dwell on the use of articles before uncountable nouns in adverbial prepositional phrases of
manner.
6. Name some prepositional phrases - set-phrases - in the function of a predicative.
7. What articles are used before the nouns “man”, “woman” in generic sense?
8. What peculiarities in the use of articles before names of persons can you point out?
9. What peculiarities in the use of articles before geographic names can you point out?
10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in prison, in
hospital” and the like.
11. What ways of expressing parts of the sentence do you know?
12. State the kinds of divisible phrases.
13. What levels of syntactical analysis within the sentence are distinguished in English?
14. Dwell on the main peculiarities of the IC model of analysis.
15. Classify the subject from the point of view of grammar and structure
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16. Classify the predicate from the point of view of structure.
17. What groups do link verbs fall into according to their semantic characteristics?
18. Explain agreement of the predicate with the subject in numerical expressions.

EXAMINATION QUESTIONS
ON SYNTAX

1 The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of expressing
adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial constructions.
8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).

Test-paper in Conversational and Writing Practice Ne 3
On the Topic “‘Sports’

1. Find the odd word in a line and explain why it is odd:

inning pitch round
mitt racket bat

to win to beat to lose
referee umpire contestant
javelin puck hammer

2. Match a word in column A with a word in column B. Make up a sentence with each

combination.

A B
rowing a fan
swimming pool foil
to shout for smb the hurdle
a knock out drugs
to clear record
performance-enhancing game
drug-assisted boxer
single-handed ore
fencing breast stroke

LIST OF TOPICS FOR MODULE SPEAKING TEST 2.2

1 The National Health Service in Great Britain and Ukraine.
2. A visit to a doctor.
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Steps in choosing a career.

Comparing the system of secondary education in Britain and Ukraine.
Traditional and non-traditional ways of treatment.

Giving advice on how to succeed in ajob interview.

Higher education in Britain and Ukraine.

Giving advice on how to keep fit.

O N O~ W

INTEGRATED TEST PAPER

Part 1.
Conversational practice
(Choosing a Career. A Question of Health. You Never Stop Learning.)

Translate thefollowing sentences making use ofthe active topical vocabulary.

1

10.

B TeyeHWe mopyna cTyAeHTbl HabupaloT 6annbl, BbINOMHAA pasUYHble 3afaHuNA. Y POBEHb
CTyfleHTa onpegensetrcs paboTol B ayauTopuMK, OLEHKaAMW 33 WHAWBUAYaSibHble W
caMoCTOoATeNbHble 3afaHnsa. Ecnn Bbl XOTUTE NOBLICUTL CBOK OLIEHKY, Bbl OyaeTe chasaTb
9K3aMeH.

Ecnn Bbl nwnte paboTy unm paboTHUKa, 0b6paTMTecb B areHTCTBO MO TPYAOYCTPOWCTBY.
Takve opraHusauum pacnonaratoT o6WMPHON 6a30/ AaHHbIX 0 BaKaHCUAX, NPeLNOXEeHUAX O
paboTe U TPYAOBbLIX pecypcax.

Y naumeHTa Oblna BbiCOKas TemrnepaTypa, OH Xanosasicd Ha 60/b B XWBOTe. AHanus
KpOBM  MoKasal OCTpoe BocnaneHue. bonbHOro rocnuTanuM3auposannm K Mocne
LAOMNOMHUTE/IbHbIX aHAaNM30B CAeNanun onepauuio no yaaneHno anneHamuyura.
Pa3ovapoBaBLUMCL B KOPNOPaTUBHOM OuM3Hece, I>KOH YBOMUICA U3 KOMMNaHWU 1 BblGpan nyTb
BOJIbHOHAEMHOI 0 creunanncTa.

XOoTS OH MOTepsAn rapaHTUPOBAHHY 3apnnaty, CTpaxoBKy, OOHyCbl ¥ apyrue
npenMyLLLecTBa, OH He paboTaeT 60/blUe MOCMEHHO, Y Hero rmbkuin pabounin rpadmk n ecTb
BpeMs 4N fanbHelwero obpasoBaHus.

Korga y MeHs pasbonencs 3y6, s nonbiTancs 3anucatbCa Ha npuem K ctomartonory. K
COXa/IEHWIO, MO BpaY Bblsl O4EHb 3arpy>KeH, U MeHsi NOCTaBUAN B OYepesb.

B A4eHb ocMOTpa A 0YeHb HepBHUYa/, HO, Kak OKa3anoch, 3ps. O6HapyXuB Aynio B OAHOM U3
3y60B, Bpay caenan mHe 06e360/1MBalOLWNIA YKOA, TaK YTO N1oOMOUpoBaHue 6b110 abCoMOTHO
6e360/1e3HEHHbIM.

OH nNpoxoanT Kypc ambynaToOpHOro feyeHns B Hawel 6onbHULEe. Kypc aHTMOMOTMKOB,
KOTOPbIA Ha3HauYnN Bpay, okasaics ygayHbiM. OH 6bICTPO NonpasnseTcs.
AvnnoMmnpoBaHHbIe CrieyuManncTbl MOryT NpeTeHA0BaTbh Ha 60/1ee BbICOKOOMNNa4nBaeMble
AO/MXHOCTK, OLHAKO ONbIT paboThbl TaKXKe HEMaIOBXKEH.

YHuBepcuTeTbl 06palaloT BHUMaHWE He TO/IbKO Ha YCMNeBaeMOCTb abUTYPUEHTOB, HO U Ha
OT3bIBbl WKOIbHbIX Y4UTenein 06 NX BHEKNACCHON paboTe M IMYHbIX Ka4yecTBax.
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8. Kputepumn oueHnBaHusa
PacnpegeneHne 6annoB, KOTOPbIe NOMYyYalOT CTYAEHTHI

Bug KoHTpoOnA Bug paboTbl dopma KOHTPOA KonnyectBo 6annos
TeKyLmMin KOHTPOSb OpraHu13aunoHHo- YCTHbI onpoc, 15 6annos
(max 25 6annoB) y4yebHas paboTa BbICTYMN/IEHUE C

CTYZleHTa B ayauTopumn  npeseHTauusaMm,
BbINOMHEHME
TECTOBbIX 3afaHuiA,

noceLLaemMocTb
CamocTodaTenbHas MoaroToBka K 10 6annos
paboTa CTyaeHTa 3aHATUAM,

BbINO/IHEHME
VHAVBUAYa/bHbIX
3afjaHnii, NoaroToBKa
K MOZY/IbHOMY
MTOTOBOMY KOHTPO/IHO

(aK3ameH)
MogynbHbIi KomnnekcHas MucbMeHHas pabota, 25 6annos
KOHTpO/b (max 25 KOHTpONbHasa pabota  YCTHbI/ Onpoc
6ansnos.)
MpOMEXYTOUHbI OK3aMeH BbinonHeHue 50 6annoB
KOHTPO/b (max 50 NTOrOBOWA
6a1/108B) KOHTPO/IbHON paboThl
(TecTa), YCTHbIl
0rnpoc Mo n3yyeHHOMY
marepuany
Bcero 100 6annos

KPUTEPUW OLUEHVWBAHWSA YPOBHSA 3HAHWUIN CTYAEHTOB
HAMPABNEHNA MOATOTOBKW 45.03.01 ®unonorusa. 3apybexxHas (unonorus
(aHrnMincknid a3blk U nuTepatypa) OY «<BAKAJTABP»
3KYPC

MpoBepka YPOBHA YCBOEHHbIX MNPAKTUYECKUX HaBbIKOB W A3bIKOBOW KOMMETEHLMU
CTYZEHTOB MO aHINACKOMY A3blKy NpeAycmaTprBaeT BafieHne MHOCTPaHHbLIM S3bIKOM Ha YPOBHe
B2+, B cooTtBeTcTBMM C OO6LLEeBPONENCKUMIN pPeKOMeHAALMAMN MO W3YYEHUK WMHOCTPaHHOro
A3blKa, COrNacHO KOTOPbIM, Ha YpoBHe B2+ CTyfeHT [O/DKeH NoHMMaTb oOLlee cofepXaHue
C/TIOXKHbIX TEKCTOB Ha abCTpaKTHbIE Y KOHKPETHbIe TeMbl, B TOM YKC/e Y3KOCMeUnanbHble TEKCThI,
roBOPUTb AOCTAaTOYHO ObICTPO M CMOHTAHHO, YTOObLI MOCTOAHHO 06LWATLCA C HOCUTENAMU A3blKa 6e3
0CO6bIX 3aTPYAHEHWUIA Ans 060 13 cTOpoH. CTYAEHT JO/MKEH YMeTb Aenatb YeTkue, NoLpobHbIe
COOOLLEHNA Ha pa3/iMyHble Tembl W U3naratb CBOW B3rNsiAbl Ha OCHOBHble NPO6/EMbI, MOKa3aTb
npevMyLLecTBa U HeJOCTATKN Pa3HbIX MHEHWIA.

Ll kana oueHMBaHnA: HaunmoHanbHaa n ECTS

OueHka no OueHka no OueHKa No rocyapcTBeHHO LiKane OueHka no
LKane 100-6annbHON  (3K3aMeH, Au(depeHLMPOBaHHbI 3a4eT) rocyfapCTBeHHOWA
ECTS LIKane LKane (3ayer)

A 90-100 5 (0TAn4YHO) 3auTeHo
B 80-89 4 (xopoLwuo) 3auTeHo

C 75-79 4 (xopoLwuo) 3a4yTeHo



D 70-74 3 (yLOBNETBOPUTESNILHO) 3auTeHo
E 60-69 3 (Y0BNETBOPUTENLHO) 3auTeHo
FX 35-59 2 (HeyZOB/IeTBOPUTESIbHO)C He 3a4TEHO

BO3MOXXHOCTbHO MOBTOPHOI CAauu
F 0-34 2 (Hey0BNeTBOPUTESIbHO)C He 3a4TEHO

BO3MOXHOCTbHO MOBTOPHOM cAaum npu
ycnoBumn o6a3aTenibHOro Habopa
[0NOSTHUTENbHBIX 6an10B

KpuTepun oueHnBaHMa yPOBHA 3HAHWUI CTYAeHTOB
no NepBOMY MHOCTPAHHOMY S3blIKY

OueHka no 100- OueHka  OueHka no

6anbHOW WKane o Wwkane 5-6anbHONM TpeboBaHNS K OLEHUBAHWIO
N YpPOBEHb ECTS WwKane
90-100 A 5 UTEHWE
BbICOKUI YUTeHune 6Gernoe, B COOTBETCTBUMN C (DOHETUYECKUMU U
YPOBEHb Op(hO3MMYECKUMN HOPMaMMN  aHT/IMIACKOTO A3blKa,
WNHTOHALMOHHO npasubHO 0(hopMneHo,
Xapaktepusyetcs NOTUYHBIM LeneHnem

MPeANOXEHNIA Ha CUHTArMb.

TOBOPEHWE

SK3aMeHyeMblli  CBOGOAHO M3naraeT MbICAW Ha
aHrIMNCKOM  A3blke,  OOHapyXusas  BnafeHue
peyeBbIMU U A3bIKOBbIMW HOpPMamMu B MOJIHOM
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06beMe, COOTBETCTBYHOLLEM MNporpamme. PackpblBas

CyTb BOMnpoca, CTYAEHT [AEeMOHCTpUpYeT OTINYHOE
BMafieHne MNpaKTUYeCKUM MaTepuasioM; BbICOKYHO
CTeMeHb CBA3HOCTUM W NOTUYHOCTU B PaCKpbITUU
HaBbIKM
aprymMeHTauuMm 1 TBOPYECKOro  OTCTamBaHuA
COOGCTBEHHOM MbICNW, UCMONb3YeT ybeanTeNnbHble W
YMECTHbIE A3blKOBble (DakTbl U MPUMepbl, BAAETCA B

OnpefeneHHon  Tembl, [AEeMOHCTPUpPYeT

pacrnpocTpaHeHHble  CpaBHEHUSs W 06006LWeHNs,

KOTOpble MOATBEPXAAlOT CBOGOAHOE  BafeHue
MaTepUasioM,  MepEeK/YaeTcs CMOHTaHHO
MOATrOTOBNEHHOV peun W pas3BMBaeT WHTEPECHbIE
TeMbl, MOKasblBas GErnocTb M HEMPUHYXAEHHOCTb

BbICKa3bIBaHUA.

CTygeHT 6e3 MOMOLM 3K3aMeHaTopa MOMHOCTbIO

CaMOCTOATENbHO ~ OTBEYAeT Ha  MOCTaBMEHHbI
BOMPOC, WCMOMb3ys Mpu 3TOM afeKBaTHbIE pPeyeBble

060poThbl  (FPaMOTHO PAacKpbIBaeT OMNpeaeneHHbli

BOMPOC,  YMeeT  YTOYHWUTb  MpeACTaBNAEMYIO
NHOopMaLMIo,  MOXeT  fJaTb  MOSCHeHuA
nepempasnposBatb MHPopmaunto). CTyLeHT NOHATHO
TeMmbl,

n 06CcTOATENIbHO mn3naraet CNOXXHblE

00beauHSET B eAMHOe LEN0e COCTaBHblE YacTw,

pa3BMBAET  OTAE/IbHbIE  MOMOXEHUS W
COOTBETCTBYHOLLME BbIBOAPI.
OTBeT AaH B aKaeMN4ecKoM CTune.

nenaet
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MMCbMO

Tema MOMHOCTBIO PacKpbITa, MbICAW  MU3naratoTcs
NOTUYHO W MOC/eA0BaTeNlbHO C UCMO/b30BaHMEM
afleKBaTHbIX CBA3YIOLWNX KOHCTPYKUMiA. CTyfdeHT
AEMOHCTPUPYeT  BbICOKME  HaBblKM  NUCbMa B
npegenax AuanasoHa coumanbHbIX, aKafeMUYecKnx
N 06LLLEKYIbTYPHbIX TEM M NPO6eMm.

NmeeTcs CMbIC/I0Bast 7 CTPYKTYpHas
3aBepLUEeHHOCTb. Mcrnonb3yeTcs  A3bIKOBOW CTW/b,
COOTBETCTBYHOLMIA  Npeanonaraemomy  ajgpecary.
Wcnonb3yloTcd  NleKCMKa M rpaMMmatuyeckue
KOHCTPYKLMUN, XapaKTepusyoLime BnajeHne a3biKom
Ha MpOABMHYTOM W NPO(ECCUOHAIbHOM YPOBHE,
OTCYTCTBYIOT rpy6bie neKcuyeckne 7
rpammartmyeckme OLLIMOKH, MYHKTyaUnOHHbIe
owmnékn n/ nnm ownbkn B NpasonucaHnn. PaBHO
yfensetcs  BHMMaHWe BCeM acnekTam TeMmbl,
npeacTaBneHbl aprymMeHTbl U MOALEPXKMBaKOLLAS
MH(OpPMaLMS, aHaNM3NPYOTCS U NOALITOXMBAKOTCA
pasHble TOYKW 3peHus. JlocTuraetca Heobxoammoe
BO3eiCTBME Ha LieIeBOro YnTaTens.

MEPEBO/L

KOMMYHMKaTMBHbIE M MepeBOAYECKMe  3afayun
peann3oBaHbl  MOMHOCTHIO.  CoBeplUeHbl  Bce
HeobXogMMble  MepeBOAYECKME  TpaHcgopMalumu.
MepeBof 3BYUUT eCTECTBEHHO.

[MepeBOAYECKME HABbLIKN NPOAB/EHDI

B [JOCTaTOYHOM Mepe. A[EKBaTHO MepefaHbl
(hYHKLMOHANbHO-CTUINCTMYECKIME 0CO6EHHOCTM
TekcTa. MpasuibHO nepefaHa CTPYKTYypa
NPeA/IOKEHNSA C TOYKM 3peHUs AUHaMUYeCKOoro
CUHTakcuca (Tema-pema). CouyeTaemMoCTb  C/OB,
XapakTepHasa Ana nepesofdulero asbika (MHA), He
HapyllaeTcs. 3HayeHUss C/MOB B KOHTEKCTe
NPaBUIbHO MOHATLI U 418 HWUX HalAeHbl yAauyHble
akBmBaneHTbl. [lpun  nepesofe MOryT  ObiTb
ponyuieHsl  1-2  Hegoyeta wWAM  cgenaHbl  1-2
Herpybble peyeBble OLLIMOKMN.

AHANN3 TEKCTA

AfeKBaTHbIA  JIMHFBOCTUAIUCTUYECKUIA  aHanu3
TEeKCTa, NOTUYHOCTb, apryMeHTMpOBaHHOCTb
BbIBOJOB, MOATBEPXAEHNE BbIBOLOB NMpUMepamu U3
TeKcTa. AfeKBaTHOE 1CNonb3oBaHme
KOMMYHWUKAaTUBHOrO  HamepeHusi,  JIOTMYHOCTb,
COZlepXXaTeNnbHOCTb, YeTKOCTb, CBSA3HOCTb,
CMbIClOBass M CTPYKTypHas  3aBepLUeHHOCTb,
COOTBETCTBME $I3bIKOBOW HOPME, BbIPa3UTENbHOCTb
1 cobM0feHNEe eCTECTBEHHOIO TEMMNa roOBOPEHNS.



80-89
NOCTATOUY-
Hbl YPOBEHb
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AYOVNPOBAHWE

Konuyectso mnpaBu/ibHbIX OTBETOB Ha TeCTOBble
3aflaHuns coctaenset 34-36.

UTEHWE

YUTeHune 6Gernoe, B COOTBETCTBUMN C (DOHETUYECKUMU U
OpOo3NUYECKUMI HOPMaMK  aHTJIMACKOrO  A3blKa,
[OMYyCKalTCA  HETOYHOCTM B MHTOHAUWOHHOM
othopMIEHUN W | UK JeneHUun NpeasioKeHnii Ha
CUHTArMbil.

FTOBOPEHWE

CTyZeHT CcnocobeH K [A/IMTeNIbHbIM CMOHTaHHbIM
BbICKa3blBaHWAM B COOTBETCTBUM C MpUHLMUNAMU
pasroBOpPHON peuun; nsberaet UM 06X04MT TPYLHbIE
MecTa NpPakTUYecKn He3aMeTHO [A/19 3K3aMeHaTopa.
OTBeT CBUAETENbCTBYET 06 yMeHUn
nocnefoBaTeNbHO W apryMeHTMPOBAHO M3/aratb
MbiCNW,  genaTb  Heo6XO4MMble  BblBOAbI U
0600uWeHNs. Peyb OT/IM4YaeTcAd  pasHoobpasvem
A3bIKOBbIX CPEACTB Y TOYHOCTbIO UX YNOTpebneHns B
cUTyaumsax npogecCUMOHaNbHOr0O U NOBCEAHEBHOMO
obuweHna.  OpHako  JonyLieHbl  NOrPeLuHOCTH,
HECKOJIbKO peyeBbIX OLLINGOK. CTypeHT
LEMOHCTpUpPYeT CBO6OAHOE BfafieHUe NeKCUYeCKUM
maTtepuanoM, NpoMAeHHbIM B TeyeHWe cemecTpa Mo
BCeM acnekrtam f3blka. CTY[eHT B Lie/IOM MOHATHO K
006CTOATENIbHO M3NaraeT CNOXKHbIe TEMbl, 00beMNHAET
B eAWHOe LUenoe COCTaBHble 4acTW, pa3BuBaeT
OTAEeNbHbIE NMOMOXEHUA U feNaeT, B 00OLLEM, BHATHbIE
BbIBO/pb!.

MMCbMO

Tema MONHOCTLK PacKpbiTa, MbICAW M3naraTcs
NOTUYHO W NOCMeAoBaTeNlbHO C UCMO/b30BaHMEM
afleKBaTHbIX CBA3YIOLWMX KOHCTPYKUMiA. VmeeTcs
yeTkas BHYTPEHHAS  CTpyKTypa. Mcnonb3yeTcs
S3bIKOBOM CTW/b, COOTBETCTBYHOLLWIA
npegnonaraemomy agpecary. Ncnonb3ytoTes
NeKcuMKa M rpaMMaTUyeckme  KOHCTPYKUMM,
XapakTepusytoLyme BafieHune A3bIKOM Ha
NPOABUHYTOM M MPO(ECCUOHAIbHOM  YPOBHE.

Jonyckaetcs HECKO/bKO NEKCNYECKNX,
rpamMMaTUyecKnX, MYHKTYaLNOHHbIX OWNOOK 1 / nnn
OLM6OK B npaBonuMcaHnm. JocTturaetcs

Heo6X0aMMOoe BO3/ENCTBIE Ha LieNeBOro YymTaTesns.

NEPEBO/,
KOMMyHI/IKaTI/IBHbIe 3afia4y peann3oBaHbl,
HO TEKCT npon3soanT BrieyaTeHne

HEeCcTeCTBEHHOrO [N NepeBOAALLEro A3blka. He Bce
nepeBofuyeckne  TpaHchopmaLum COBEPLLEHbI
npaBubHO. MepeBOAYECKME HAaBbIKA He MPOSIBNEHbI



75-79
JNOCTATOU-
Hbl YPOBEHb
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B [OCTAaTOYHON Mepe. [LOCTaTOYHO CBA3HbIA TEKCT,
BOCMPUATNE KOTOPOr0 MOXET OblTb 3aTpPyAHEHO B
OTAe/NbHbIX cnyyasx n3-3a Hernpasu/ibHO
BbIOPAHHOI0 3KBMBANIEHTa, HapyLUIEeHUs 3aKOHOB
coyetaemoct cnos  MA  wnam  owmboYHOro
MOHUMAHNA  OTAENbHbIX 3MIEMEHTOB  UCXOLHOrO
TekcTa ). EcTb OTAeNbHble cny4am
HecoOTBETCTBMA TeMa-peMaTUYeckoi opraHusauum
npeanoxeHua B T n nepesoge. ®YHKUNOHaNLHO-
CTUNNCTUYECKME OCOOGEHHOCTW TEKCTa B OCHOBHOM
nepesaHbl.

MepeBoA chenaH YBEPEHHO B TeMMNe HOPMasbHOM
peusn C CcobGNOfEHMEM  NUTepaTypHbIX  HOPM.
JonyckaeTcs He 605ee [ABYX CYMMapHbIX OLUMOOK,
B T.4. He 60/1€e OLHOI CMbIC/I0BOM OLUMOKN.

AHANN3 TEKCTA

AJEKBaTHbIA  NIMHIBOCTUANCTMYECKMIA  aHann3
TekcTa. [JonyckatoTcs HETOYHOCTY B
aprymMeHTMpoBaHMM W B MpuMMepax W3 TeKcTa.
AfekBaTHOe UCMOMb30BaHNE KOMMYHUKaTUBHOIO
HaMepeHus,  JIOTUYHOCTb,  COAEPXKaTeNbHOCTb,
YETKOCTb, CBAI3HOCTb, CMbIC/I0Bass W CTPYKTypHas
3aBEpLUEHHOCTb, COOTBETCTBME $3bIKOBOW HOpPME,
BbIpa3nTeNIbHOCTb W COGNIOAEHME eCTEeCTBEHHOI0
Temna roBOpeHus.

AYAVNPOBAHWE

Konuyectso npaBu/ibHbIX OTBETOB Ha TeCTOBble
3agaHua coctasnget 30-33.

UTEHUE

TeMn 4TeHWs 3aMef/ieHHbI, eCTb He3HauuTeslbHble
OTK/IOHEHMSA OT (POHETUYECKUX W OPdO3NUYECKUX
HOPM aHI/IMIACKOTO f3blKa, He BAMAKOWME Ha
nepesavy OOLLEro cMbiCna COLEPXMMOro TeKcTa.
JonyckalTcd  HETOYHOCTM B WHTOHALMOHHOM
othopMaeHUN U [/ UAN [JeneHUn MpPeLoKEeHUA Ha
CUHTarmbl.

TOBOPEHWE

CTyfLeHT B LENOM CnpasiseTca C pPacKpbiTUEM
MOCTaB/IEHHOr0  BOMPOCa, OAHAKO  WCMbITbIBAET
TPYAHOCTU B YMEHWUWU [OHEeCTU WHGopMayumo [o
3K3ameHaTopa. Peyb CTygeHTa He OT/MYaeTcH
pa3HOO6pa3MeM JIeKCUYECKUX U TFpaMmaTUyYecKmnx
KOHCTPYKUMiA. Habop NeKCUKU OrpaHunyeH, KoTopas
He MO/MIHOCTbLIO COOTBETCTBYET YpPOBHIO. He Bcerpga
TOYHbI BbIGOP CPEACTB NIOrMYECKOW CBA3N.
OTcyTcTBYIOT NoBTOPLl. O4HAKO AONYCKAEeT A0 Tpex
owmn60oK B rpaMmMaTn4eckom NoCTPOEHUN
NPeAoOKEHNIA UAN A0 TPex NEeKCUYECKMX OLIMBOK
(He MpenATCTBYKOT MOHUMat0), OAHAKO C MOMOLLLHO



70-74
YOOBJ/IETBO-
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HaBOAALWNX BOMPOCOB MpenogaBaTesii B COCTOAHUN
X UCNpPaBnUThb.

NMMCbMO
Tema B OCHOBHOM pacKpbiTa, MbIC/IN U3naratoTcs
NOTMYHO W NOCNeAOBaTENIbHO C WUCMO/Ib30BAHMEM

afieKBaTHbIX CBSA3YHOLLMX KOHCTPYKLMIA.
Mcnonb3yeTcs Hef0CTaTOYHOE KOMMYECTBO NEKCUKY
" rpaMmMaTNyecKux KOHCTPYKLWIA,

XapaKTepu3syoLmnx BageHune A3bIKOM Ha
NPOABUHYTOM M MPO(ECCUOHAIbHOM  YPOBHe.
MmetoTcs NeKcu4eckume (po ABYX) n
rpammaTunyeckme (mo ABYX) OLLNOKN,
NYHKTyaUMOHHble OWWOKM U1 / uanm owunbkn B
npasonucaHmm (He 6onee Tpex). JocTuraercs
HeoOX0AMMOe BO3JeiCTBME Ha LieNIeBOr0 YnTaTesns.

NEPEBO/,

KOMMYHMKaTUBHblE 3afjadil  peasm3oBaHbl He B
MO/HOA Mepe. YacTb nepeBoAYecKmX
TpaHchopmaLnii coBeplLeHa HenpaBW/IbHO.

MepeBOAYECKME HaBbIKM MNPOSB/IEHbI HE B MOJHOM
mepe. B UenoM TeKCT CBA3HbIA, 0fHaKo, B
HEKOTOPbIX Cnyyasax BOCNPUATME 3aTPyAHEHO WK3-3a
HEKOPPEKTHOr O Bbl6paHHOro 9KBMBA/IEHTA,
HapyLlleHMa 3aKOHOB coyeTaeMocTu cnos [MA wnu
OLIMBOYHOr0 MOHUMAHUA OTAENbHbLIX 3/IEMEHTOB
ncxopgHoro Ttekcta (AT). ECTb uacTble cnydvau
HecoOTBETCTBMA TeMa-peMaTUYecKo opraHusauum
npeanoxeHua B T n nepesoge. ®YHKUNOHaNLHO-
CTUNUCTUYECKME OCOBEHHOCTU TeKCTa MepefaHbl He
B MOJIHOI Mepe.

[onyckaeTtcsa He 60/ee NATU CyMMapHbIX OLUMOOK, B
T.4. He 60/1ee OHOWN CMbIC/IOBOW OLLMGKW.

AHANN3 TEKCTA

JINHrBOCTUNNCTUYECKUI aHaM3 TekcTa B LE0M
afleKBaTHbIN. JonyckatoTcs HETOYHOCTY B
apryMeHTMpoOBaHMM W B Mpumepax M3 TekcTa (40
[BYX), €CTb HE3HauMTe/lbHble OTK/OHEHUS B IOTUKe
N CBA3SHOCTU M3/10XKeHUA. [0oMNyCcKalTCsA SA3blKOBbIE
MorpeLHocTH (mo ABYX). A[leKBaTHOe
MCMoMb30BaHWE  KOMMYHUKATMBHOIO  HaMepeHus,
COAEPXaTeNbHOCTb, CMbIC/IOBAs W CTPYKTypHas
3aBEpLUEHHOCTb, BbIPA3UTENbHOCTL U COBNOAEHME
eCTECTBEHHOI0 Temna roBOPeHMs.

AYOANPOBAHWE

KonnyecTtBo MnpaBW/bHLIX OTBETOB Ha TeCTOBble
3ajaHnA cocTaBnsaeT 26-29.

UTEHWE

Temn uTeHWs 3aMefneHHbI, eCTb (JOHeTUYecKue K



PUTE/IbHbIN
YPOBEHb
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opthoanuyeckne (He Gonblie Tpex)  OLWKOKW.
JonyckatoTcs oLn6KM B WHTOHALMOHHOM
othopMIEHUN W [ U [JeneHun NpeasioKeHnii Ha
CUHTarmbl (He 60nbLUe TPeX).

FTOBOPEHWE

CTyfeHT WCMbITbIBAeT CepbesHble  A3bIKOBble
npo6nemMbl Npy OTBETE Ha MOCTAB/EHHbI BOMNPOC U
HYX[JaeTcd B MOMOLM 3K3amMeHaTopa ANs €ro
BbIMO/IHEHUS. Peyb CTyfeHTa OfHOOGpasHa C TOUKM
3peHus NEKCUYECKNX 7 rpaMMaTUYecKmx
KOHCTPYKLWIA. MpncyTCTBYHOT ~ MOBTOPbI B
packpbiTuM  Tembl.  CTyAeHT He  MoKa3blBaeT
CBOGOAHOr0 BNAfleHUs1 NIEKCUYECKUM MaTepuasnom,
MpOoiJeHHbIM B TeYeHMe CeMeCTpa Mo BCEM acnekTam
s3blKa.

NMMCbMO

Tema HefoCTAaTOYHO MOSIHO packpbiTa. HapylleHa
NOTMKa N3N0XKEHNS MbICNER. VIMETCA HETOYHOCTM B
MCNONb30BaHUN  CBA3YIOLWIMX  KOHCTpyKuuii. He
BCerga MpocC/exuBaeTcs  YeTKas  BHYTPEHHSS
CTPYKTypa. Mcnonb3yeTcs HebosbLLIOe NPUCYTCTBUE
NEKCUKN N TpaMMaTUYECKMX  KOHCTPYKUMA,
XapaKTepu3syLmnx BageHune A3bIKOM Ha
NPOABUHYTOM 1 MPO(ECCUOHAIbHOM  YPOBHE,
Wcnonb3yeTcs A3bIKOBOM CTWU/b, COOTBETCTBYHOLLWIA
npegnonaraeMomy agpecaty. MIMeloTcAa HETOYHOCTU
B MpeacTaBneHum MHopMaLmn. NwmetoTcs
nekcuyeckue (4o Tpex) u rpammatmyeckme (4o Tpex)
OWNOKW, MNYHKTYaUUOHHbIE OLINOKU n | um
oWwmn6KM B NpasonucaHumn (He 6onee nATH).

MEPEBO/

Peann3oBaHbl He BCe KOMMYHUKATVBHbIE 3a4ayu Unu
4yacTb M3 HUX  peasiM3oBaHa  HeaeKBaTHO.
MepeBOAYECKME HABbIKM HeycTohumBbl. B Tekcte
ecTb rpybble rpammaTuyeckMe WU NeKCUYecKue
OWMOKKN, MUCKaXaloLMe CMbICA MNpPesnoXeHuin (He
6onee 5). CTPYKTYPHbIA 1 NEKCUYECKUIA Anana3oHbl
3aMEeTHO OrpaHu4eHbl, CBA3HOCTb TEKCTa HapyLueHa.
OTcyTCcTBYET MOMbITKa nepefatb (YHKUMOHA/IbHO-
CTUANCTUYECKME OCOBEHHOCTU TEKCTa.

MepeBog4 B  LENOM, SABNSETCA  afeKBaTHbIM,
COAEPXMUT [0 5 rpy6bIX NeKCUKO-rpaMMaTUYecKmx
OLKN6OK, MOXET coAepXxatb OTA€/NbHbIE
MYHKTYaUWOHHblE  OWWOKA  u/mam  ownbkn B
npaBonNMnCcaHnu.

AHANN3 TEKCTA
AHanm3 TeKCTa U3N0XKeH He NONHOCTbIO. CTYAeHT He
MOXeT HakTK npuMmepbl n3 TEKCTa,
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noATeBepXJawolwme aHanm3 u / WM afeKBaTHO
06bACHUTL MX. HapylleHa NOrMYHOCTb U3/I0XKEHNUS,
COAEepPXaTeNbHOCTb, CMbICNIOBAsA WU CTPYKTypHas
3aBepLUeHHOCTb. JlonyckatoTcs owunbkn (go Tpex).
Temn roBopeHUs 3amef/1IeHHBIA.

AYOVPOBAHWE

KonuyectBo npaBu/ibHbIX OTBETOB Ha TeCTOBble
3aflaHns coctaBnseT 22-25.

UTEHWE

TemMn  4YTeHUS  MEANIEHHbINA,  3aTPYAHSANOLWMIA
NMOHUMaHWe O06LLEro CMmbICNa COAEPXUMOro TEKCTa.
EcTb (hoHeTMYecKkMe 1 opdoanmyeckme oWwmnoKM (o
natn). [JonyckarTcs OWWOKM B WHTOHALMOHHOM
ohopmneHUn n / wnn geneHnn NpeanoXeHUin Ha
CUHTarmbl (40 NATK).

FTOBOPEHWE

CTyfeHT  WCNbITbIBAET  Cepbe3Hble  A3bIKOBbIE
npo6/iemMbl NpU OTBETE Ha MOCTaB/IEHHbIA BONPOC U
HY)XJaeTcs B MNOMOWM 3K3ameHaTopa [A1S ero
BbINONHeHUs. Peub CTyfeHTa 0fHO06pa3Ha C TOYKU
3peHus NeKCUYeCcKnx 7 rpammaTnyeckmx
KOHCTPYKUUA.  TpUCYTCTBYIOT ~ MHOXECTBEHHbIE
MOBTOPbI B PackpbITUM TeMbl. aen opraHuM3oBaHbl
HEeNOrM4yHoO, He WUCMONb3YKTCA CNOBAa-CBA3KM U
(hpasbl-knmwe. CTyaeHT He nokasbliBaeT CBOOOLHOMO
B/IAfIEHNA NIEKCUYECKUM MaTepuaioM, MPONAeHHbIM
B TEYeHMe cemecTpa Nno BCeM acrnekTaMm f3blka. Peub
3aMef/iIeHHas,  NPUCYTCTBYKOT  MHOXECTBEHHbIE
MOBTOPbI.

MMCbMO

Tema packpbiTa NOBEPXHOCTHO. VimetoTca
HETOYHOCTM B WCMNONb30BaHWUM  CBA3YHOLMUX
KOHCTPYKUMIA. Mcnonb3yeTca  A3bIKOBOM  CTUSb,
COOTBETCTBYHOLMIA  MNpeanonaraemomy ajgpecary.
AprymMeHTbl M COMNyTCTBYHWOLWAA  MHGOpMaLms
HeTOYHble W HenocnefosatesibHbl.  MetoTcs
noBTOpbl. VIMetoTca nekcuyeckue (4o nAtv) ©
rpammaTuyeckme (oo nAaTn) OLIN6GKM,
MYHKTYaUWOHHblE OWWOKM 1 / uaM OWnbKM B
npasonucaHun (He 6onee cemu).

MEPEBO/

KOMMYHMKaTUBHbIE ~ 3afjauM  He  peann3oBaHbl.
MepeBos npeacTaBnseT coboli 4yaCTUYHO
GECCMbICNEHHbIN  TeKCT.  OTCYTCTBYHOT  HaBbIKM
paboTbl cO cnoBapéM (HeymeHue BblOpaTb HYXXHOE
MO KOHTEKCTYy cnoBo). [lepeBOAYECKME HaBbIKM
NPakTUYecKMn  OTCYTCTBYIT. WCXOAHbIA  TEKCT
CTYAEHTOM He MOHAT. HenpaBuibHO nNepeaaHa



35-59
HU3KNI
YPOBEHb

bX

22

CTPYKTYpa npeLfioxeHni. Bonblwoe KonmyecTso
rpy6bIx NEKCUKO-rpammMaTnyecKmnx OLUNGOK,
HapyLlleHua coyetaemocTu B [M1A. PyHKUMOHANLHO-
CTUNNCTUYECKME OCOBEHHOCTU TeKCTa CTYAEHTOM He
0CO3HAKTCA M rpybo HapyLuaroTca.

AHANN3 TEKCTA

MOBEPXHOCTHO W  HENOTMYHO  U3/I0XKEH  aHaiu3
Tekcta.  CTyfeHT  [LeMOHCTpUpyeT  HeyMeHue
Haxo4uTb MNPUMEPbI, UANKOCTPUPYIOLLME  aHaIus3.
OOBACHEHMS  HETOYHble,  JIOTUKA  W3/I0XKEeHUs
HapyweHa. B peun cTygeHTa  gonyckakTcs
A3bIKOBble OLUIMOKN (L0 NATH).

AYOANPOBAHNE
Ko/fnyecTtBO nNpaBW/bHbIX OTBETOB Ha TeCTOBble
3aflaHuns coctaBnget 18-21.

UTEHWE
Temn  uYTeHWs  He  COOTBETCTBYET  HOPMaM.
JonyckatoTcs rpy6ble (hoHeTUYecKMe,

(hoHOnornyeckne 1 ophoanNUYecKme  OLINOKW.
WHTOHaUMOHHOE oopMneHune TekcTa He
COOTBETCTBYET KOMMYHWKAaTUBHOMY HaMEPEHMIO.
HeBepHoe  pacnpefeneHne  MpeanoOXeHWid  Ha
CUHTarMbl.

TOBOPEHWE

CTyeHT He NOHMMaeT MOCTaB/IEHHON 3ajayun, He
yMeeT MnoAAepXKMBaTb KOHTaKT C 3K3aMeHaTopoM,
NUFHOPMPYET NONYYEHHbIE MHCTPYKLUMMW, WK €ro peyb
HacTONbKO 6eccBsi3Ha, 4YTO PasyMHOro Auanora He
BO3HMKaeT. Peub cTygeHTa 6eAHa, [AOMNyCKaeTcs
60NbLLIOE KOMMYECTBO OLUMOOK pa3HOro Tuna, 4To
3aTpyAHSAET NOHUMaHMe.

MMCbMO

Tema He packpbiTa. VIH(opMauus npefcTaBneHa He
NOTMYHO W He nocnegoBatenbHo.  OTCYTCTBYET
yeTKas  BHYTPEHHss  CTpyKTypa.  OTCYTCTBYOT
CBA3YIOLLME  KOHCTPYKUMW.  Bonblas  4acTb
“Ccnonb3yemoii MHOpMaLMM HeTOUYHA UMW HEBepHa.
A3bIKOBO CTWb He COOTBETCTBYET afpecarty.

JonyLueHbl NOBTOPbI. VmetoTcs rpyoble
NeKcuyeckne U rpaMMartuMyeckme  OLUNOKM,
MYHKTYaUMOHHblE  OLLIMOKM M OWKnOKN B

npaBonucaHnnM. He AocTuraeTcs  Heob6xoaumoe
BO3/€/CTBME Ha LIeNIeBOr0 YnTaTens.

NEPEBO/,
KOMMYHMKaTUBHbIE ~ 3afauM  MONMHOCTbIO  He
peann3oBaHbl.  lepeBof  MpeacTaBnsieT  Co6OV
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6eCcCMbICNEHHbIN  TeKCcT.  OTCYTCTBYHOT — HaBbIKM
paboTbl cO cnoBapéMm (HeymeHue BblOpaTb HY>XHOE
Mo KOHTEKCTYy CnoBo). [lepeBoAyYecKne HaBblKM
MOMHOCTbID ~ OTCYTCTBYIOT.  VICXOfHbI  TEKCT
CTY[AEeHTOM He nOHAT. HenpasunbHO nepejaHa
CTPYKTYpa npeLioKeHUA. Bonblioe KOM4ecTBO
rpyobIx NEKCUKO-rpammaTuyecKmx OLIMBOK,
HapyLlleHua coyetaemoctu B [MA. PyHKUMOHANLHO-
CTUNUCTUYECKME OCOBEHHOCTU TeKCTa CTYAEHTOM He
0Co3HalTCA M rpybo Hapywatotcs. [lepeBof He
ABNAETCA afleKBaTHbIM, COLEPXMUT 6onee 5 rpybbix
NEKCUKO-rpaMmmaTUyeckmx  OWKnboK,  OT/MYaeTCs
OTCYTCTBMEM  JIEKCUYECKUX W  rpammaTvyecKux
KOHCTPYKLWIA.

AHANN3 TEKCTA

AHanM3  TekcTa  HeafeKBaTHBbIA. CTyaeHT
[AEMOHCTPUPYET HeyMeHWe HaxoAuTb NpUMeEpbI,
UNNCTPUpYHOLLVEe aHanus. OTcyTCTBYET

NOTUYHOCTL W apryMeHTUPOBAaHHOCTb BbIBOZOB,
CMbICNI0Ba U CTPYKTYpHas  3aBepLUEHHOCTb.
KOMMyHMKaTMBHOE HaMepeHue He peann30BaHo.
JonyckatoTcs rpy6ble A3bIKOBbIA OLLUNMOKM.

AYOANPOBAHWE
KonnyecTtBo npaBW/bHLIX OTBETOB Ha TeCTOBble
3afiaHua cocTtasngaet 10-17.

UTEHUE
TemMn  4TeHMA  He  COOTBETCTBYET  HOpMaM.
[Jonyckatotca rpyoble (hoHeTUYECKMeE,

(hoHONornyeckne 1 ophoanNUYeckme  OLINOKW.
MHTOHaUMOHHOe oopmneHune TekcTa He
COOTBETCTBYET KOMMYHWKATUBHOMY HaMEPEHUIO.
HeBepHoe  pacnpefeneHvie  NpeLOXeHUA  Ha
CUHTarmvbl.

FTOBOPEHWE

Nlornka B opraHusaunym ungein otcytcTeyeT. Cnosa-
CBA3KM W (ppasbl-KNULIE He WUCMOMb3YHTCHA, WK
MCMONMb3YKOTCA HenpaBuibHO. Peyb € AJIMHHBIMK
naysamu. CTyZeHT 4acTo MLLeT NoAXOAALLME CNOBa.
Mcnonb3yeT HebonbluMe Mo 06beMY BbICKa3blBaHUSA
(He CcOOTBETCTBYIOT TpeboBaHMAM MNPOrpamMmbl).
Habntopgaetcs y30CTb CI0BapHOro 3anaca.
OTCYTCTBYIOT 3/1eMeHTbl  COBGCTBEHHOW  OLEHKM.
CTyZeHT ponyckaeT 60/bLIOe KO/IMYECTBO OLUMGOK,
KaK f3blKOBbIX, TaK W (POHETMYeCKUX. MHorue
OWNOKN HapywatT o6LleHne, B pesynbTaTe 4Yero
BO3HMKAET  HEeMOHWMaHWe  MeXZy  peyeBbiMu
napTHepamu.

MMACbMO



9. PekomMeH0OBaHHas nuTepaTypa

OcHoBHas

24

Tema He packpbitTa. VIHpopmauus npegcraBneHa He
NOTMYHO W He nocnejosatesibHo.  OTCYyTCTBYET
yeTKasd  BHYTPeHHAA  CTpykTypa. OTCyTCTBYIOT
cAsytoLLme KOHCTPYKLNN. bonbLuas 4acTb
MCMoNb3yeMoi UH(OPMAaLUN HETOYHA WU HeBEpHa.
A3bIKOBOV CTUIb He COOTBETCTBYET afpecarty.

JonyueHbi MOBTOPbI. NmetoTcs rpy6ble
NEKCUYeckne 1M rpamMaTuyeckue  OLLUGKM,
MYHKTYalUWOHHblE  OWWGKM M owubkn B

npaBonucaHnn. He AocTUraeTcs  Heobxoaumoe
BO3/E/CTBME Ha LIeNIeBOr0 YnTaTeNs.

MEPEBO/L

KoMMyHMKaTUBHblE ~ 3afaynm  abCOMOTHO  He
peann3oBaHbl.  [lepeBof  npeAcTaBnseT  COOOM
abCoNOTHO BGECCMbICNEHHbIA TeKcT. OTCYTCTBYIOT
HaBblKN paboTbl CO cnoBapéM (HeymeHue BbIOpaTb
HY)XHOE N0 KOHTEeKCTy cfioBo). [lepeBogyeckue
HaBblKW MOMHOCTbI0 OTCYTCTBYHOT. DYHKLNOHANBHO-
CTUINCTUYECKME OCOBEHHOCTU TeKCTa CTYLEHTOM He
0CO3HalTCA W rpybo Hapywatotcs. [lepeBof He
ABNAETCA afleKBaTHbIM, COAepPXMUT Gonee 8 rpyobIx
NEKCUMKO-rpaMmmaTUyeckmx  OWwunbokK,  OT/MYaeTcs
OTCYTCTBMEM  NIEKCMYECKUX U  rpamMMaTUyecKmx
KOHCTPYKUWIA.

AHAJINS TEKCTA

AHanus TeKcTa HeaJeKBaTHbIA. CTyaeHT
[AEMOHCTPUPYET HeyMeHWe HaxoAuTb NPUMEPHI,
UNNCTPUpYoLL e aHanms. OTcyTCTBYET

NOTUYHOCTb U aprymMeHTUMPOBAHHOCTb  BbIBOZOB,
CMbICNIOBas M CTPYKTypHas  3aBEpLUEHHOCTb.
KOMMyHMKaTMBHOE HamMepeHue He peasn30BaHo.
JonyckatoTcs rpy6ble A3bIKOBbIA OLLUNOKMK.

AYOANPOBAHWE
KonnyecTtBo npaBW/bHLIX OTBETOB Ha TeCTOBble
3afaHua coctasndet 0-9.
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International. English for Tourism. - Oxford: Oxford University Press, 1998.
On the Move. Travelling by Train. The description of a train journey. - Acklam R., Burgess
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K. Going International. English for Tourism. - Oxford: Oxford University Press, 1998.
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Intermediate. - Oxford: Oxford University Press, 2000.
Leisure and Sports. Conversation about how the world of sport will change over the next 50
years. - Acklam R., Burgess S. Advanced Gold Coursebook. - Longman, 2001.
Cinema. Evaluating Films. - Evans V., Milton J., Dooley J. FCE Listening and Speaking
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Disc 2

1. Mass Media. Information about the British press. - Lavery C. Focus on Britain Today. -
International Book Distributors Ltd., 1995. - Unit 8, p. 58.

2. Mass Media. A talk about newspaper photography. - Nalasco R. Streetwise Upper-
Intermediate. - Oxford: Oxford University Press, 1997. - Unit 9, p.82.

3. Mass Media. Interview with a photographer for the Daily Telegraph. - Nalasco R. Streetwise
Upper-Intermediate. - Oxford: Oxford University Press, 1997. - Unit 9, p.83.

4. Mass Media. The story about someone obsessed with TV watching. - Lavery C. Focus on
Britain Today. - International Book Distributors Ltd., 1995. - Unit 8, p. 62.

5. Mass Media. Interview with a radio presenter.

6. Character and Personality. Five people answering the question "What do you think makes a
face attractive?" - Sue Kay and Vaugham Jones. Inside Out Upper Intermediate. - Macmillan,
2009. - Unit 8, p.78.

7. Character and Personality. A discussion about cosmetic surgery.- Sue Kay and Vaugham
Jones. Inside Out Upper Intermediate. - Macmillan, 2009. - Unit 8, p.80.

8. Choosing a Career. The dialogue in which an expert gives some helpful hints on how to
prepare for and succeed at ajob interview. - Nalasco R. New Streetwise Upper-Intermediate. -
Oxford: Oxford University Press, 2000. - Unit 4, p.36.

9. A Question of Health. A discussion of some activity that helps you to keep fit. - Jan Bell,
Roger Gower, Drew Hyde. Advanced CAE Expert (Course book). - Longman, Pearson
Education Limited, 2011. - p. 91, ex-s 3.

10. A Question of Health. A discussion about organic food. - Jan Bell, Roger Gower, Drew Hyde.
Advanced CAE Expert (Course book). - Longman, Pearson Education Limited, 2011. - p. 91,
ex-s 4.

11. A Question of Health. A radio programme on acupuncture. - Annette Capel and Wendy
Sharp. FCE Objective. - Cambridge University Press, 2011, - Unit 5, p.124.

12. A Question of Health. A talk about what teenage athletes should eat. - Elaine Boyd, Mary
Stephens. Activate! B2 - Longman, 2008. - p. 88, ex.4.

13. A Question of Health. An interview about health and diet in some countries around the world.
- Jan Bell, Roger Gower Nick Kenny. FCE Expert. - Longman, Pearson Education Limited,
2010. - p.157

14. A Question of Health. A talk on health matters. - Kathy Gude and Marry Stephens. CAE
Result. - Oxford University Press, 2008, - Unit 5, p.62.

15. You Never Stop Learning. A radio talk about public schools. - J. and L. Soars. Headway
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