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Mporpamma y4yebHON AucumnamHbl «MpakTuyeckas (POHeTMKa MepBOro MHOCTPaHHOro
A3blKa» cocTas/ieHa Ha ocHoee TOC BIMO no HanpaBaeHnto nogrotoskn 45.03.02 JIMHrBUCTMKA U
«MonoxeHns 06 opraHm3auuy y4dyeb6HOro npouecca B 06pa3oBaTeNbHbIX OpPraHu3aLuax BbICLLENO
npoteccnoHanbHOro obpasoBaHns [oHeukoih HapogHoi Pecny6anku», yTBEPXAEHHOTO MPUKasoM
MuHuncTepcTBa obpasoBaHnsa n Haykun JHP«30» oktaopa 2015 r. Ne 750».

Pa3paboTuuk:

K.cpunon.H., foueHT Kadeapbl aHIMIACKOI thmnonorum Awwko C.H.
npenogaBaTenb Kadeapbl aHMMUIACKONR drnonorum NnteuHoea A.C.
npenojasaTenb Kadeapbl aHrIMACKOWA hnmnonornm ANTeinHasa EN.
npenogaBaTenb Kadeapbl aHrMIACKOWA dunonorum [OveHko E.B.

Mporpamma y4yeGHOM AUCUUNAUHBLI YTBEPXAEHA Ha 3acefaHUn Kadedpbl aHrIUACKONA
thunonorum

MpoTtokon Ne 4 o1 "24" Hosa6ps 2016 .

3aBegytowmnin Kaegpoi O. /1. beccoHoBa
Mporpamma  y4yeGHOM  AUCUMNAUHBI  Of06pEHa Y4yebGHO-MeTOAWMYECKOW  KoMWCCuein

(hakynbTeTa MHOCTPaHHbIX A3bIKOB

MpoTtokon Ne 4 ot “19” gekabpsa 2016 r.

MpeacepaTenib y4e6HO-METOANYECKOM
KomMuccun akynbTeTa O. J1. beccoHoBa



1. O6nacTb MPMMEHEHUST WU MeCTO AUCUMMNAMHBbI B Yy4eOGHOM npouecce. AucumnimHa
«[MpaKTn4yeckas (hoHeTMKa MepBOro MHOCTPAHHOIO A3blKa» OTHOCUTCA K 6a30BbIM AMCLUMNINHAM
npogeccMoHanbHOro 6s10ka B cuUCTeMe OOLLETMHIBUCTUYECKOW MOATOTOBKM CMHELNasIUCTOB MO
HanpasneHUto noarotoBkn 45.03.02 JlmHreuctmka. Teopus W MeTOAMKa MpenojaBaHUs
WHOCTPaHHbIX $3bIKOB W KyNbTyp (aHMANACKUIA 53bIK). [aHHbIA MNPaKTUYeCKUA Kypc SIBASIETCS
NPOLO/DKEHNEM COOTBETCTBYHOLLEN AUCLUMMINHBI, U3ydYaeMoin Ha 1 Kypce, UTO AaeT BO3MOXXHOCTb
onupaTbCs Ha CPOPMUPOBaHHbIE 3HAHWS, YMEHUS W HaBblKM CTYAEHTOB B 06/1aCTU (POHETUKMN.
Taknm o06pasom, c€03JalTCcA YCNoBUA [N AasibHEALIero yray6/eHHOro M3yyvyeHUs SIBIEHUI
(DOHETMYECKOWN CUCTEMbI aHT/INIACKOIO A3blKa M COBEPLUEHCTBOBAHNS KOMMYHUKATUBHbBIX HaBbIKOB.
ABNAETCA OCHOBOW A/11 M3YYeHUA Cefywmx AUCUMNINH: «lpakTuKa YCTHOMW U MUCbMEHHOW
peyn nepBOro MHOCTPAHHOIO SA3blKa», «AHIMACKUIA A3bIK: TeopeTUYecKas (HOHETMKa», a TaKxke
NPOX0XXAEHUA Meaarorn4eckom NpakTUKm.

. HopmaTunBHbIE CCbI/TKK

KoHcTutyuus AHP

3akoH AHP «O6 obpasoBaHUN»

MonoxeHne 06 opraHu3aLmm y4ebHOro npouecca B 06pasoBaTe/ibHbIX OPraHM3aLnsax BbICLLIErO

npodeccrMoHanbHoOro obpasoBaHusa [oHel ko HapogHoii Pecny6nnku (npnkas MOH OHP Ne

750 ot 30.10.2015 r1.)

4. MopAgoK opraHu3auum y4yebHOro npouecca, MPOBEAEHNA MPOMEXYTOUHOM artTecTauum u
oTumcneHus obyuvarowmnxes B JoHHY (npukasbl pektopa AoHHY Nel76/05 ot 24.12.2015 r,,
Ne200/05 ot 25.10.2016 r.)

5. TOC BIO no HanpaBneHnw noarotoBkn 45.03.02 JIMHrBucTMKa (KBadmKaumsi
«aKafgeMmnueckuii bakanasp») (npukas MOH OAHP Ne 451 ot «20» anpens 2016 r.)

6. OOl BIO no HanpaBneHuto noarotoBkn 45.03.02 JIMHrBUCTUKA NpPodnib MOATOTOBKMN

«Teopnss N MeTOAMKA NpenofaBaHNA MHOCTPAHHbIX A3bIKOB WM Ky/bTyp (aHIIUACKUIA S3bIK)»

(kBannmkaums «bakanasp») (Npukas pektopa JoHHY Ne 251/05 oT «27» gekabps 2016 r.)

W NN

3. CTpyKTypa ANCLMNNNHbI

o4YHas hopma 3a04Has hopma
XapaKTepucTvKa y4e6HOM ANCLMMINHBI 0byueHns Ha base 00yueHns Ha base
Ccro Ccno BINO
OCO 0OCO
(cokpauy.) (cokpaly.) (cokpaly,.)
O6pa3oBaTe/ibHbI YPOBEHb: bakanasp
HanpasneHve NoAroToBKuU 45.03.02 JInHreucTtumka
Teopusa 1 MeTOAMKA NMpenojaBaHns MHOCTPaHHbIX
Mpodnsib A3bIKOB U KY/bTYp (aHTIMACKUI A3bIK)
KonnuecTBo cogepkaTeibHbIX MOAY e 4

(Tem)
AvcumnnnmnHa 6a3oBoii / BapMaTUBHOM YacTu .
N MpodeccrnoHanbHbIN 610K, 6a30Bast YacTb
obpasoBaTe/IbHOM NpPorpamMvbl
Tekywuii (MOAYNbHbINA) 1 NPOMEXKY T OYHbIV

®dopMbl KOHTPOSIA
KOHTPO/b (3a4eT / 9K3aMeH).

O4Has hopma 3a04Has hopma
MokasaTenu 06by4yeHMA Ha 6asze 00yyeHuns Ha 6ase
0co cro 0co cro BMO
(cokpau.) (cokpaui.)  (cokpaly.)

Konun4ecTBo 3a4eTHbIX eAuHUL, (KpeanToB) 3



KosnuectBo yacoB 108
Mog NoAroToBKU 2
CemecTp i, v
Konnyectso 4acos
- NIEKUNOHHBIX -
- NPaKTUYECKMX, CEMUHAPCKINX -
- NabopaTopHbIX 68
- CaMOCTOATeNIbHOW paboThbl 40
B T.4. UHAMBULYa/IbHOE 3ajaHne
HefenbHoe KONMYeCTBO 4acos, T.4.
ayaUTOPHbIX 2
CaMOCTOATE/bHOWM PaboTbl CTyAeHTa 2

OCO - obLee cpegHee obpasoBaHue
CIO - cpesnHee npogeccuoHanbHOe obpasoBaHue
BI1O - BblicLee NpodeccnoHanbHoe obpasoBaHme

4. OnucaHue gUCLUNINHBI.

Llenn v 3agaun
Llenbto  Kypca NPaKTUYECKOM (DOHETUKU  SABNSETCA  OBfafeHue  CTyfeHTamu  3HaHUAMMU
(DOHETMYECKON CUCTEMbl M OCHOBaMW MPOM3HOCUTE/IbHON HOPMbI aHIIMACKOIrO A3blKa, a Takxke
npasuiaMmm  (OYHKUMOHUPOBAHUA  eAvHUL,  (DOHETUYECKOW CUCTeMbl B MpoLecce YCTHOW
KOMMYHUMKaLUnN.
3agauu:
- COBEPLUEHCTBOBaHMe (HOHETUYECKMX HaBbIKOB PeYeBO KOMMYHUKaLWN;
- OCBOEHME OCHOBHbIX WMHTOHAUWOHHbLIX MOfefiei B KOHTEKCTE BapuvaTUBHOCTU WX BO3MOXKHOM
peasiMsaumu;
- OB/flafjleHMe 3aKOHOMEPHOCTAMM  BbICOTHO-MESIOAMYECKON  MPOCOAMYECKON  opraHmsaumm
pas/IMyHbIX (HOPM M TUMOB YCTHO-PEYEBOro AMCKypca W pasBuUTUE YMEHWI UX NepuenTUBHOM
naeHTUMKaumnn.

B pe3ynbTaTe nayyeHnsa yuyebHON AUCUUNNIUHBI CTYAEHT AO/DKEH

3HaTh:

- (TeopeTnyYecKne) 0CHOBbI MPOU3HOLLIEHNA WHOCTPAHHOIO A3blKa, HE0OX0AUMBbIE A5 BbIPaboTKM
NPOU3HOCUTE/IbHbIX HABbIKOB U YMEHWIA;

- NpaBwuna cnoroobpasoBaHns, CNOroLesIeHMUs U NOCTAHOBKM YAAapeHNS B aHT [IMNCKOM SA3bIKE;

- TWMbI C/I0TOB;

- TUNbl yAapeHus;

- OCHOBHE KOMMOHEHTbI UHTOHAUMW N NX XapaKTePUCTUKN;

- OCHOBHE WHTOHAUMOHHbIE MOAENN N UX MOAa/IbHE 3HAYEHWS;

- TMNbl NpeabsgepHoOn 30HbI (pre-heads); Tunbl AAepHMX TOHOB (MMclew);TUNbI 3a84ePHON 30HbI
(tails); wkanbl (Heads);

- OCHOBHbIe TOHbI N NX COYETaHUS;

- 3KCMPECCUBHbIE CPeCTBA aHI NINIACKON MHTOHALIMN;

- npocognyeckme  0COBGEHHOCTU 06MX0AHO-Pa3roBOPHOro (HedhopmanbHOro) cTung,
XYA0XKECTBEHHOI0 CTUNSA NPO3bl UMNO33UN, HAYHYHOIO U My6IMYHOIO CTUNEN.

YMeTb:
e BOCNPUHMMATb Ha CNyX W ONpeaensATb NPOCOANYECKME OCOOEHHOCTU Pa3NNYHbIX TUMOB YCTHO-
peyeBoro ANCKypca;



e ynTaTb BCAYX TEKCTbl Pa3/IMUHbIX >XAHPOBO-CTUIMCTMYECKMX pPasHOBUAHOCTEN, cobntoaas
HOPMaTMBHYIO MPOM3HOCUTE/IbHYIO HOPMY W NepeaaBasi MPOCOANYECKUMI CPeACTBaMU CeMaHTUKO-
CUHTaKCUYEeCKMIA 1 3KCMPECCUBHO-NParmMaTUUeCKNii acneKTbl COAePXKaHMSA TEKCTA;

ecNONb30BaTb B PeYM  MHTOHALMOHHblE  MOAENW,  COOTBETCTBYHOLME  Pa3/IMYHbIM
KOMMYHUKATUBHbIM LIeNISIM;

* JeNnTb CN10Ba Ha C/Oru;

* CTaBUTb YAApeHMe;

* NMPOCOANYECKN KOPPEKTHO 0DOPM/IATL BbICKasblBaHWe, CO6/0Aast OCHOBHbIE MpaBuia aKLEHTHO-
PUTMWUYECKOI OpraHn3aLmn BbiCKasbiBaHWS;

* NPOAYLMPOBaTb HaM3YCTb ayTeHTMUYHble 06pa3Libl peyeBbIX NPON3BEAEHWI B HOPMasIbHOM TeMIe,
BOCMPOM3BOAA MHTOHALMOHHbIE KOHTYPbI BbICKa3bIBaHVS;

e TpaHCKpWOUpOBaTb, WHTOHWPOBAaTb, OMNPeAeNnsATb CUHTArMbl, CTPOMTb LUKa/bl, [AeNUTb
NpeasioXKeHne Ha PUTMUYECKME TPYMMbl, ONpPeAensiTb TUMNbl YAapHbIX, NpeayAapHbIX 1 3ayaapHbIX
C/IOroB;

e CTPOUTb TOHOrpammy, rpaduyeckm Kn3obpaxkasi MHTOHALUMOHHYIO CTPYKTYPY MpPeaoXeHUs C
YUYETOM MPUHSTBIX rpagaumii BbICOTHO-TOHA/IbHbIX XapaKTepPUCTUK U TUMOB (hpas3oBbIX yaapeHWii;

e OnpeaensitTb M aHaIM3MPOBaTb BblyYeHHble (OHETMYECKME SIB/IEHWSl, WUCMOSb3ys OCHOBHe
(hOHETUYECKMNE TEPMUHbI CEFrMEHTHOIO U CBEPXCErMEHTHOI0 YPOBHENA.

BnageTs:

* COBPEMEHHOW CTaHAAPTHOM 6PUTAHCKOM MPOU3HOCUTENbHON HOPMOW;

* (POHEMATUYECKUM CITYXOM;

* HaBblKaMV BbIpasuUTEeNIbHOI0 YTEHUS BCAYX;

* HaBblKamu C/1I0r04eNIeHNSA 1 NOCTAHOBKM YapPeHUs B aHT/IMACKOM S3blKe;
*HaBbIKaMyu TPaHCKPUOMPOBaHUA, MHTOHUPOBAHUA M MOCTPOEHMS TOHOrPaMMmbl;
* HaBblKamu 3Kcnpeccumn (amdasbl);

*(DOHETUYECKOW TEPMUHOMOTUENA.

TpeboBaHMA K pe3ynbTaTam OCBOEHUA AUCLUMAMHBI: [pouecc n3yyvyeHUs AUCUMUM/IVHBI
Hanpas/feH Ha (hOPMMPOBaHWNE 3/IEMEHTOB CNeAyoLWMX KOMNeTeHUni B cooTBeTcTBUM ¢ TOC BIMO
no A4aHHOMY Hanpas/IeHUIO MOAIFOTOBKM (NMPOouIo):
00LLEKYNbTYPHbIX KoMNeTeHUMn (OK), K KOTOPbIM OTHOCATCA:

- BNageHne KyAbTypoi MbILEHNS; CMOCOOHOCTb K BOCMIPUSATUIO, aHanmM3y, 0006LLEHNIO
MHMopMaLmMm, NOCTaHOBKE LieNn 1 Bblbopy nyTel ee gocTuxeHnsa (OK-1);

- CMOCOBGHOCTb K KOMMYHMKaUUN B YCTHOM M MUCbMEHHOM (hopmMax Ha PYCCKOM WM MHOCTPaHHOM
A3bIKaxX 415 peLleHns 3agay MeXsIMYHOCTHOIO 1 MeXKY/IbTYpHOro B3anmogenctensa (OK-6);

- CNOCOBGHOCTb K caMoopraHm3aunm n camoobpasosaHuio (OK-9);

obuienpogeccMoHanbHbIX KOMMeTEHLNIA CTYAEHTOB, @ UMEHHO,

- cBO60OfHOE BNafieHMe OCHOBHbIM M3y4YaeMbIM S3bIKOM B €ro siMtepaTypHoOi opme, 6a30BbiMU
MeTo4aMn M MpUeMaMn Pas/inyHbIX TUMOB YCTHOM W MUCbMEHHON KOMMYHMKauUW Ha AaHHOM
A3blke (OMNK-5);

- BNafieHne CUCTEMON JIMHIBUCTUYECKMX 3HaHWIA, BK/IOYaOWMX B Cebs 3HaHWE OCHOBHbIX
(DOHETUYECKUX,  JIEKCUYECKMX,  FpaMMaTU4eckmx,  C/10Boo6pasoBaTe/lbHbIX  SABEHUA 1
3aKOHOMepHOCTEeM (hYHKUMOHMPOBaHUA N3y4yaemoro  A3blKa, ero (hYHKUMNOHATbHbIX
pasHoBugHocTenn (OMK-6);

npodgeccnoHanbHbix KomneTeHuni (MK):

- CrocobHOCTb MPUMEHATb MOMYyYeHHbIe 3HaHUA B 061acTV Teopuu WM UCTOPUM OCHOBHOIO
n3yyaemoro Asblka (A3bIKOB) M nuTepaTypbl  (nnTepaTyp), TeopuM  KOMMYHMKaUUW,
(hM10N10rMYECKOr0 aHa/In3a U MHTeprpeTaunm TeKcTa B COGCTBEHHOM Hay4HO-UCCef0BaTe/IbCKOM
pesatenbHocTtn (MK-1);



5. CogepXxaHue gUCUMNAnHbI 1 HOpMbl OpraHmsaynm y4ebHoro npotecca

Kypc aucumnnmibl «MpakTuyeckass (hOHeTMKa aHIIMNCKOro fAsblka»  npegycmarpuBaeT
cnegyowme (hopmMbl opraHusaumm yq4ebHoOro npoecca: nabopartopHble 3aHATUA, CaMOCTOATe/IbHadA
paboTa cTygeHTa.

B yuye6HOM npouecce MPUMEHSOTCA  Cregyroume
nabopaTopHbIe 3aHATUA, camMocTosATe/IbHas paboTa CTyAeHTa.

B yue6HOM npouecce NPUMEHSOTCA CRefytoLine 0CHOBHbIE 06pa3oBaTe/ibHbIe TEXHOOTUN.

MaccuBHble: BBeAeHME POHETUYECKOIO MaTepuana, yCTHbIA OMnpoc, TECTUPOBaHWE.

AKTVBHble: paboTa CTyfeHTa C ayaMoMaTepranamun, NMTepaTtypon Ha 6yMaKHOM HOCUTeNe,
BbIMO/IHEHME (DOHETUYECKMX YMNPAXKHEHUI Ha  peuenuuio, WAEHTUPUKAUMIO W UMUTaLMIO,
BbIMO/IHEHME  KOMMYHMKATMBHbIX  YMPaXHEHUIA  Ha  CaMOCTOSITENlbHOe  ynoTpebneHue
WHTOHALMOHHbIX MOAeNeii, BOCNPOM3BEAEHME Ha NaMATb TEKCTOB PasINYHbIX (DOHOCTUEN.

VIHTepaKTMBHbIE: y4acTue B NabopaTOpPHbIX 3aHATUAX, ydacTue B 06CYy)XXAeHUN maTepuana,
paboTa B Ma/ibIX rpynnax, ponieBble Urpbl, 4eKNaMUPOBaHNE TEKCTOB B ayUTOPUN.

CamocTtosiTeNlbHas paboTa CTYAEHTOB MpeaycMaTpuBaeT MOArOTOBKY K 1abopaTopHbIM
3aHATMAM  (BblyumBaHMe (DOHETUYECKUX MNpPaBW/, BbIMNOMHEHWE (POHETUUYECKUX YMNPaXKHEHWIA,
TPaHCKPUOMPOBaHNE, WMHTOHMPOBAHWE,  ayAMpOBaHWe, YTEHWe TEKCTOB, BblyYMBaHME TEKCTOB
Hau3yCTb M UX AeKNamupoBaHWe, paboTa ¢ ayguomarepuanamu, ynotpebneHne MHTOHALMOHHbIX
Mojeneii B COOTBETCTBMM C KOMMYHUKaTUBHbIM TUMOM (hpasbl, XXaHpa 1 CTUISA TEKCTA).

3aHATUIA:

hopMbl  npoBeaeHUSA

MopsaaKoBbIA HOMeEP KpaTkoe cofepxaHune TemMbl

3 cemecTp

CofepxxaTenbHblin mogynb 1

Stress in words and phrases. Intonation
The function of intonation. Word groups. Breaking speech into
units.
The nucleus: High Rise, Low Rise, Fall-Rise, Low Fall, High
Fall, Rise Fall, Rise-Fall-Rise, Level.
Head patterns: stepping, sliding, scandent.
Ascending head. Descending head. Level head (mid-level, low
level, high level).
The tail: after the mid-level nucleus, after the falling-rising
tone, after the rising nucleus, after the falling nucleus.
The pre-head: high pre-head, low pre-head.

Tema 1 Intonation.
Components of intonation.

Tema 2. The nucleus. Types of
nuclei. The head. Types of
heads. Pre-heads. Tails.

Tema 3. Emphasis. Emphatic
tones. The shift of the nuclear
tone.

Tema 4. Tone Group. The Low
Falland its meanings.

Tema 5. Tone Group. The High
Fall and its meanings.

Tema 1. Tone Group. The Low
Rise and its meanings.

Tema 2. Tone Group. The High
Head and Low Riseand its
meanings.

Tema 3. Tone Group. The Fall-
Rise and its meanings.

Tema 4. Tone Group. The

Prominent words in speech units. The use of static emphatic
tones. The use of kinetic nuclear tones.

The use of the Low Fall in different communicative types of
the sentence.
The use of the High Fall in different communicative types of
the sentence.
CopepxaTenbHbln MOgynb 2

Basic intonation patterns and their meanings
The use of the Low Risein different communicative types of
the sentence.
The use of the High Head and Low Rise
communicative types of the sentence.

in different

The use of the Fall-Risein different communicative types of the
sentence.
The use of the Rising Head and High Fallin different



Rising Head and High Fall and
its meanings.

Tema 1. Tone Group. The High
Rise and its meanings. Drills
Tema 2. Tone Group. The Rise-
Fall and its meanings.

Tema 3. Tone Group. The High
Fall-Low Rise and its meanings.
Tema 4. Tone Group. The Level
tone and its meanings.

Tema 5. Basic types of tone
sequences in English.

Tema 1. Conversational style
and its prosodic features.

Tema 2. Fiction style and its
prosodic features.

Tema 3. Poetry and its prosodic
features.

Tema 4. Scientific style and its
prosodic features.

Tema 5. Public style and its
prosodic features.

communicative types of the sentence.

4 cemecTp
CopepxaTe/ibHblil Moay/b 3
Basic intonation patterns and their meanings (2)

The use of the High Rise in different communicative types of
the sentence.
The use of the Rise-Fallin different communicative types of the
sentence.
The use of the High Fall-Low Rise in different communicative
types of the sentence.
The use of the Level tone in different communicative types of
the sentence.
Prosodic coordination. Prosodic subordination. Supraphrasal
unities.

Copep>kaTenbHblid MOAyNb 4

Phonostylistics

Prosodic peculiarities of everyday talks.

Prosodic peculiarities of prose.
Prosodic peculiarities of poems.
Prosodic peculiarities of a lecture.

Prosodic peculiarities of a speech.



HassaHuA cofgepxaTenbHbIX
Moaynen n Tem

Tema 1 Intonation.
Components of intonation.
Tema 2. The nucleus. Types
of nuclei. The head. Types of
heads. Pre-heads. Tails.

Tema 3. Emphasis. Emphatic
tones. The shift of the nuclear
tone.

Tema 4. Tone Group. The
Low Fall and its meanings.
Tema 5.  Tone Group. The
High Fall and its meanings.
WToro no cofepxxatesibHOMY
Moayno 1

BCero

28

NeKLMn

OuHada opma

npakKTn4yeckue
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B T.4.

18
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NHAUBUAYa/TbH

TemaTn4yeckuii nnax
CemecTp 3
CopepxXaTenbHbli
Stress in words and phr
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Ha 6a3e obLero cpefHero
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obpasoBaHuA
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Moaynb 1.
ases. Intonation
1aCOB

3ao4yHasa gopma

Ha 6ase cpefHero
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HasBaHusa copep>kaTenbHbIX
MoAaynen n Tem

Tema 1. Tone Group. The
High Rise and its meanings.

Tema 2. Tone Group. The
High Fall and its meanings.
Tema 3. Tone Group. The
Fall-Rise and its meanings.

Tema 4.  Tone Group. The
Rising Head and High Fall and
its meanings.

MToro no cogep>katesibHOMY
MOAY/Ho 2
Bcero 3a cemectp 3

30

58

OuHada opma

OOXESS

B T.M.

TOURIS LOORS®

18

36

12

22

SIhSOSR<AUNTTO

Copep)XaTenbHblii Mogy/b 2.
Basic intonation patterns and their meanings
Konuuyectso 4yacoB
3aouHasa gopma

Ha 6a3e 06LLero cpefHero Ha 6ase cpefHero

obpasoBaHus npodgeccnoHanbHOro

obpasoBaHus

BT.u. BT.u.
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CemecTp 4
CofepxxaTenbHblin Mogynb 3
Basic intonation patterns and their meanings
KosnuectBo yacoB

3aoyHasa opma

Ha 6a3e cpegHero Ha 6a3e BbICLUETO
OuHan jopma Ha 6a3e 06LLEero cpeaHero beA
npojeccnoHasbHOro npogeccnoHasibHOro
obpasoBaHus
obpasoBaHus obpasoBaHus
Ha3BaHuA cogep)kaTesibHbIX BT.u. B T.u. B T.u. BT.u.
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Tema 1. Tone Group. The High
Rise and its meanings. 5 4 1
Tema 2. Tone Group. The Rise-
Fall and its meanings. 5 4 1
Tema 3. Tone Group. The High
Fall-Low Rise and its meanings. 6 4 2
Tema 4. Tone Group. The Level
Tone and its meanings. 4 2 2
Tema 5. Basic types of tone 4 9 9
sequences in English.
MToro no cogep>katesisHOM
Aep Y 16 8

Mogyno 3

a paboTa



CogepxxaTenbHbli Mogynb 4
Phonostylistics
KonnuyectBo yacos

3aouHasa opma

Ha 6a3e cpefHero Ha 6a3e BbICLUErO
OuHas dopma Ha 6a3e obuiero cpefgHero beA
npodgeccnoHanbHOro npogeccnoHanbHOro
obpasoBaHuA
obpasoBaHus obpasoBaHus
HasBaHuA cogep)aTesibHbIX BT.Y BT.4. BT.4. B T.u.
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Tema 1. Conversational style.
. 5 3 2
Prosodic features.
Tema 2. Fiction style. Prosodic
6 4 2
features.
Tema 3. Poetry. Prosodic 3 )
features. 5
Tema 4. Scientific style. Prosodic . 3 )
features.
Tema 5. Public style. Prosodic 5 3 5
features.
MToro no cofepxatesibHOM
Aep y 26 16 10
mMoaynio 4
Bcero 3a cemecTp 4 50 32 18

Bcero 3a rog 108 68 40



6. CamocTodaTeNbHaa paboTa

Cnucok gananoros (from “Intonation of Colloquial English” by J.D.O’Connor, G.F.Arnold):
1. Did you see Othello last night?

Seen anything of Jack Taylor recently?

What is there about Copenhagen ...?

Do you seriously think English’ll be aworld language one day?

Play e dany bridge recently?

o~ w

Nekunn (13 “MNpakTnKyMm No NPakTUYecKor OHETUKEY):
1 Good morning! My talk is on the pronunciation of English for international communication
(Part 1).
2. Good morning! My talk is on the pronunciation of English for international communication
(Part 2. The research I’m going to talk about.)
3. Notions of Style

My6nunuHbIe BbICTYNEHNSA (13 «[1paKTUKYM MO MNPaKTUYECKON (DOHETUKEY):
1 The speech made by a senior manager from the car company Rovoda to a conference of
scientists discussing environmental problems speech
2. Graduation Day speech (P. 97)
3. The political speech My Lords and Members of the House of Commons! (P. 98)

[eknamupoBaHue CTUXOTBOPEHUI (M3 «PaKTUKYM MO NPaKTUYECKOl (POHETUKE»):
1. Henry Longfellow. The arrow and the song
2. William Shakespeare. Sonnet 130
3. Rudyard Kipling. If

[eknamupoBaHue MoHO0M0roB (U3 «MpPaKTUKyM MO NPaKTUYECKOl (HOHETUKE»):
1. Dramatic Monologue One. Well, why shouldnt1 be quiet?
2. Dramatic Monologue Two. You know, a lot ofpeoplefind this sort ofsituation quite
frightening.

7. NnauBnpyanbHble 3ajaHns
PROJECT WORK

1) Go to the website http://www.historyplace.com/speeches/previous.htm and find US President
John F. Kennedy’s inaugural address from January 20th 1961. Listen to the following
extract from the speech and decide what tones he used in the speech units marked (-P.
125):

Let every nation know, whether it wishes us well or ill, // that we shallpay any price //,
bear any burden//, meet any hardship//, support anyfriend//, oppose anyfoe//, to assure
the survival and the success of liberty//.

Now do the same for the speech units marked in this extract from US President Richard

M. Nixon’s ‘resigning the presidency’ speech from August 8th 1974.
In passing this office to the Vice President, | also do so with the profound sense of the
weight of responsibility that willfall on his shoulders tomorrow and, therefore, // of the
understanding //, the patience//, the cooperation//he will needfrom all Americans//.

- Prepare to give apresentation of the samples offered.

- Observe the use of phonostylistically relevant pitch patterns, rate, rhythm, volume.


http://www.historyplace.com/speeches/previous.htm

2) Prepare to give a lecture on a subject of your choice.
3) Prepare to present one of the drama extracts or a poem to your choice.
- Observe the peculiarity of expressive means that are adequately used in this sort of
performance.
- Think over the best way to use the tone of voice and your body language.
- Be careful to choose the most effective intonation patterns and expressive means to sound
natural, resembling lifelike situations. Remember to present the truth through artistic
expression of actual events.

8. KOHTpObHbIe BOMPOCHI K MPOMEXYTOYHOW aTTecTaumm
BOMPOCHI
[/11 CAaMOCTOATE/IbHON NOArOTOBKMN CTYAEHTOB MO Kypcy
ana 3adeta (111 cemecTp) v ak3ameHa (IV cemecTp)
Il cemecTp
. Intonation and its linguistic function. Intonation group and its constituents.
. Types of pre-heads. Types of nuclei. Types of tails.
. Head. Types of heads.
. Phrasal stress.
. Sentence stress. Rhythm.
. Basic intonation patterns and their modal meanings.
. The use of Low Fall, High Fall, Rise Fall.
. The use of Low Rise, High Rise, Fall Rise, Rise-Fall-Rise.
. Prosodic coordination and subordination.
11. Emphasis. The shift of the nuclear tone.
12. Complex tone contour.
13. Sequence of tones.

OO N WNR

9.06pasel, aK3aMeHaLMOHHOro 6uneta

rOY BMNO «JOHELKNN HAUMOHANBbHbLIA YHUBEPCUTET»
Kadegpa aHrnuninckoi gunonorum

ObpasoBare/ibHblil ypOBEHb Bakanasp

HanpasneHve NoAroToBKU 45.03.02 JlnHreuctmnka. Teopusa n mMeTogmka
npenofaBaHUs NHOCTPaHHbIX A3bIKOB U
KYyNbTyp (@HFIUACKNIA A3bIK)

CemecTp v

YuyebHas gucumnamHa MpakTnyeckaa poOHeTUKA MepBoro
WHOCTPaAHHOIO0 A3blKa

dopma 0byUveHUs OuHas

9K3AMEHALIMIOHHbLIN BUMET Ne 1

1 Read the given text following the phonetic rules on the division of the sentence into syntagms,
phrasal stress and the use of basic tunes. Observe the use of phonostylistically relevant prosodic
features. Comment on the phonetic phenomena used in the text.

2. Listen to the following texts. Match the text you hear with the type of its phonostyle and define
its prosodic features.

3. Listen and put down the text that you hear. Intone the text. Draw the tonogram of the first
sentence and comment on it.

4. Act out the dialogue “Did you see Othello on television last night?”



YTBepPX/AEHO Ha 3acefjlaHMKn Kadeapbl aHrNACKON Gmnnonornn
MpoTokosn Ne oT *“ ” 20 roga

3aB. Kagenpon O.J1. beccoHoBa OK3ameHaTop

10. KpnTtepun oueHnBaHuA

PacnpeseneHue 6anioB, KOTOPbIe MOyYaldT CTYAeHTbI

3 cemecTp
Bua KoHTponA Bug paboThbl dopmMa KOHTponA
TeKyLWniA KOHTPO/1b OpraHun3aynoHHO- YCTHbI onpoc,
(max 25 6annoB) yuyebHasi paboTa BbICTYM/EHME C

CTyAeHTa B ayAMTOPUN  Npe3eHTaLnsIMK,
BbIMO/IHEHWE
TECTOBbIX 3aaHWA,

noceL,aeMocTb
CamocTtosaTesibHasa MoaroTtoBKa K
paboTa CTyaeHTa 3aHATUAM,

BbIMOJ/IHEHNE
MHOMBUAYa/IbHbIX

3afjaHnii, NoAroToBKa

K MOZY/IbHOMY ©
NPOMEXYTOUHOMY
KOHTPO/O (3a4eT)

MogaynbHbIi KoHTponbHada pa6ota  lNucbmeHHasa paboTa,
KOHTPO/b (Max 25 YCTHbI onpoc
6anno.)

MpoMeXXyTOUHbI KoHTponbHada pabota  BbINO/HEHWe TecTa,
KOHTPO/1b (max 50 BbINOJIHEHME 3afjaHNA
6anno.) B YCTHOW thopme
Bcero

KonwnyecTtBo 6annos
15 6annoB

10 6anoB

25 6anos

50 6an1oB

100 6annoB

PacnpegeneHue 6an108, KOTOPble NOyYaldT CTYAeHTbI

4 cemecTp
Bung KoHTpons Bug paboThbl dopmMa KOHTpoOnA
TeKyLWu i KOHTPONb OpraHunsaymoHHo- YCTHbI onpoc,
(max 25 6as1noB.) y4yebHas paboTta BbICTYINJ/IEHME C

CTy[leHTa B ayAUTOpUMN  NpPe3eHTaLusMM,
BbIMO/IHEHVE
TECTOBbIX 3aaHWA,

noceLaemMocTb
CamocTonATesibHas lMogrotoBkKa K
paboTa CTyaeHTa 3aHATUAM,

BbIlMOJ/IHEHNE

KonwnyecTtBo 6annos
15 6annoB

10 6annoB



MogynbHbI
KOHTPO/b (max 25
6annoB)
MpoMeXyTOouUHbIi
KOHTpO/b (Mmax 50
6annoB.)

Bcero

KoHTponbHada paboTa

JK3aMeH

NHAMBUAYaNbHbIX
3aflaHnii, NoAroToBKa
K MOZlyNIbHOMY ©
NPOMEXXYTOUYHOMY
KOHTPO/IO (3K3aMeH)

MucbMeHHasn paboTa, 25 6annos
YCTHbIA onpoc
BbinonHeHue TecTa, 50 6annos
YCTHbIV onpoc no
N3y4eHHOMY
martepuany

100 6annoB

KPUTEPUN OUEHMBAHWNA 3HAHWI

CTYOEHTOB NO YYEBHOW ANCLUUNNINHE

«MEPBbIV MHOCTPAHHbIN A3bIK: MPAKTUYECKAA ®OHETUKA»

MpoBepKa YPOBHSI YCBOEHHbIX NMPAKTUYECKUX HABLIKOB U S13bIKOBOW KOMMETEHL MU CTYEHTOB
Mo NPaKTMYeCKON (POHETMKe NpeaycMaTpuBaeT BnafeHWe MHOCTPaHHbIM S13bIKOM Ha ypoBHe B2, B
co0TBETCTBMM € O6LLEEBPONENCKMN PEKOMEHAALMAMM MO U3YUEHNIO MHOCTPAHHOTIO A3bIKA.

Cymma 6annoB 3a
BCe BU/bl y4ebHON
[eATeNbHOCTYU

90 - 100
80-89
75-79
70-74

60-69

35-59

0-34

OueHka no 100-
6a1bHON LLIKae U
YPOBEHb

OT/INMYHO
90-100 6asnnoB

Ll kana oueHmBaHnA: HaynoHanbHaa n ECTS

OugeHKa Mo HauMoHaNbHOW WKane

OueHka
ECTS OJ19 3K3aMeHa, KypcoBoro AN4 3a4eTa
npoekTta (paboThbl), NPaKTUKU
A OT/INYHO
B X0poLuo
C 3ayer
D YAO0B/IETBOPUTENBHO
E YLOBNETBOPUTESIbHO
Hey0B/1eTBOPUTE/IBHO C He3a4yeT C BO3MOXHOCTbHO
EX BO3MOXXHOCTbIO MOBTOPHOWA NOBTOPHOWM nepecaayun

HeyZ0BNEeTBOPUTENIBHO C
F 06s13aTe/IbHbIM MOBTOPHbIM
N3yUYeHMEM AUCLMM/INHBI

nepecaaqu

He3auyeT ¢ 06da3aTenibHbIM
NOBTOPHbLIM U3YYEHNEM
ANCUMMNNVHBI

KpuTepun oueHMBaHNS YPOBHS 3HAHWUI CTYLEHTOB

No NPaKTUYecKoi (hoHeTnKe

OueHka OueHKa
no rno 5-
lWKane  6GanbHomM
ECTS LiKasne
A 5

TpeboBaHMA K OLLEHUBAHUIO

UTEHWNE

CTygeHT [AEeMOHCTPUPYET OT/IMYHbIE  HaBbIKU
BbIpa3nTe/IbHOr0 YTeHWA TekcTa. YTeHue 6ernoe,
WHTOHaLMOHHO npaBuUIbHO 0hopM/IEeHO,
XapakTepuayeTcs NTOTUNYHbIM AeneHnem



XOPOLLUO
80-89 6annos

NPeANoXEeHN Ha CUHTArMbl.

Mpon3HOLLEHNE  COOTBETCTBYET  COBPEMEHHOWA
Op0o3aNMYeCKoi HOpMe aHTINNCKOro A3bIKa.
TPAHCKPUBMUPOBAHWE,
TOHNPOBAHWE n MOCTPOEHWE
TOHOIN'PAMMDBI

CTyAeHT AeMOHCTPUPYeT OT/IMYHbIE  HaBbIKU
rpaduyecKoro N306paXKeHmns 3BYKOB n
WHTOHaUWW; feNeHNst NMPeAIOKEHNST Ha CUHTarMbl,
NMOCTPOEHNS  HEO6X0AMMONM  LIKa/bl, OT/INYHO
OpUeHTMpPYeTCA B  TemaTuKe C/IOBECHOIO
yAapeHns, OnpeaeneHUn KoanMyecTBa YAapHbIX,
npeayAapHbIX Y 3ayJapHbIX COroB.

OnpefensieT M aHa/IM3MPYET  BblyYeHHble
(DOHETUYECKME SBMEHMS, UCMONb3yS OCHOBHE
(hOHETUYECKME  TEPMUHbI  CErMEHTHOIO U
CBEPXCErMEHTHOr0 YPOBHE.

OPAMATWUM3ALNA OANANOTA

CTyfeHT [eMOHCTPUPYET OT/IMYHbIE  HaBbIKK
Hanbonee  TOYHO  cfefoBaTb  BblyYeHHOMY
Ham3ycTb  06pasuy Ha  CEerMeHTHOM n
CBEPXCErMEHTHOM  YpOBHEe C  umuTaumen
WHTOHAUMOHHbIX KOHTYpPOB. [1pon3HOCUTENbHbIE
n WHTOHaLMOHHbIE HaBbIK/ OT/INYHO
ChOpMMPOBaHbI 1 Peasin3yoTCs B CBA3HOW peyn.
UTEHWE

CTy[eHT [AeMOHCTPUpYyeT LOCTATOYHbIN YPOBEHb
HaBbIKOB BbIPa3nTe/IbHOro YTeHUs TekcTa. YTeHue
6ernoe, JonyckarTcs HEeTOYHOCTU B
WHTOHAUMOHHOM O(opMAeHUN 1N [ NN AeneHnn
NPeanoXeHW Ha CUHTarMbl.

MponsHoLeHNne COOTBETCTBYET  COBPEMEHHOA
0ph03NNYECKON HOPMe aHI/IIACKOIO SA3bIKa.

TPAHCKPUBUPOBAHWE,
TOHNPOBAHWE 7 MOCTPOEHWNE
TOHOIPAMMBI

CTyAeHT [eMOHCTpUpyeT XOpOLIWi  YpPOBEHb
HaBbIKOB rpauyeckoro mn3obpaeHUs 3BYKOB U
WHTOHALWW; [eNeHns NPesioXXeHNs Ha CUHTarmvbl,
NMOCTPOEHNSA HEOOXOAMMON LUKa/bl, OnpeseneHnn
TUMOB yAapHbIX, MpeayfapHbIX W 3ayAapHbIX
C/I0r0B.

Onpepenser  ©“  aHaM3MPYeT  BblyYeHHble
(hoHeTUYecKme ABNEHUS, OiHaKo nmeet
He3HauuTe/lbHble TPYAHOCTU C MCMOJSIb30BAHMEM
OCHOBHWX POHETUYECKNX TEPMUHOB.

APAMATU3ALUNA ONANOT A
CTYAeHT [eMOHCTPMPYeT [0CTaTOYHble HaBbIKU
cnegoBaTb  o6paslly  Ha  CerMEHTHOM U



XOPOLLUO
75-79 6annos

YOOB/IETBOPW-
TENbHO
70-74 6annos

CBEPXCErMeHTHOM  YpOBHe C  vMuUTauuei
WHTOHALMOHHbIX KOHTYpPOB. [1pov3HOCUTENbHbIE
n WHTOHALMOHHbIE HaBbIKW X0poLuo
chopMUpOBaHbI U peasin3yroTcs B CBA3HOW peyn.
UTEHWNE

TeMn 4TeHMA 3aMef/IeHHbIR. B Mpon3HOLLEHUM
He3HauuTe/IbHble OTK/IOHEHUSA OT (DOHETUYECKUX U
Optho3aNNYeCKNX  HOPM  aHI/IMNCKOro  A3blKa.
JonyckaTca He3HauuTe/lbHble HETOYHOCTU B
WHTOHAUNOHHOM O(OPMAEHUU U / UNN [eneHnn
NPeaoXeHN Ha CUHTarMbl.

TPAHCKPUBNPOBAHWE,
TOHUPOBAHWE n MOCTPOEHWE
TOHOINPAMMBI

CTyfeHT AeMOHCTpMpYeT [OCTaTOYHbIA YPOBEHb
HaBbIKOB TpafnMyeckoro un300paXeHMs1 3BYKOB,
O4HaKO  UCMbITbIBAET TPYAHOCTU C Mepegayen
WHTOHaLWW; [leNleHnem npeanoXKeHNs Ha
CUHTarmbl, MOCTPOEHMEM Heo6XO0AUMON LUKasbI.
OnpegensieT Tunbl YAapHbIX, MpeayAapHbIX W
3ayJlapHbIX C/I0r0B.

YacTunuHo onpegensiet " aHanM3npyeT
BblyyeHHble (DOHETMYECKMEe SBMIEHUS, OfHaKO
MMeeT TPYAHOCTU C WUCMO/Ib30BAHMEM OCHOBHUX
(DOHETUYECKNX TEPMUHOB.

APAMATU3ALUNA ONANOT A

CTyfeHT [eMOHCTPUPYeT [0CTaTOYHble HaBbIKU
cnegoBatb  o6paslly  Ha  CerMEHTHOM U
CBEPXCErMEHTHOM YPOBHe, OAHAaKO MMUTaUMA

OTAeNbHbIX NHTOHALMOHHbIX KOHTYpOB
HapyLUeHa. MponsHocUTeNbHbIE n
WNHTOHALMOHHbIE HaBbIKM A0CTaTOUYHO

chopMUpoBaHbI U peasin3yroTcs B CBA3HOW peyn.
UTEHWE

TeMn 4TeHMA 3aMef/IeHHbIR. B Mpon3HOLIEHUM
UMetOT MeCTO (DOHETUYECKMe U opdoannyeckme
(He 6onblwe Tpex) oOwWwMOKW. JlonycKatoTcA
OWMO6KM B WHTOHAUMOHHOM OMOPMJIEHUN W
JeNeHnn NpeanoXeHUi Ha cCUHTarmMbl (He 60/1bLUe
Tpex).

TPAHCKPUBUUPOBAHWE,
TOHNPOBAHWE n MOCTPOEHWE
TOHOINPAMMBDBI

CTyZieHT UCNbITbIBAET TPYAHOCTM C rpadryecKnm
N306paXKEHMEM 3BYKOB W WMHTOHALUWW; [efleHneM
NPeAnoXeHNss Ha  CUMHTarMbl, MOCTPOEHMEM
HeoOX0ANMONM LUKa/bl. MMeHTCS HEeTOUYHOCTU B
onpefeneHn TUMNOB YAAPHbIX, NpeayfapHbIX W
3ayJapHbIX C/IOrO0B.



YAOBNETBOPW-
TENbHO
60-69 6annos

HEYOAOBJIETBO-
PUTEJ/ILHO
35-59 6annos

HEYOOBNETBO-

E

FX

F

OPAMATWUM3ALUNA ONANOTA

CTyfeHT [eMOHCTPUPYeT Y[0BEeTBOPUTENbHbIE
HaBblKW  CnefoBaTb  BblyYeHHOMY  Hau3yCTb
obpasly Ha CerMeHTHOM W CBepXCermMeHTHOM
YPOBHe, O0fHAaKO WMUTaUMsA  MHTOHAUMOHHBIX
KOHTYpPOB  HapyllueHa. [1poM3HOCUTENbHbIE U
WHTOHALMOHHbIE HaBbIKN HeLoCTaToOyHO
chopMMpOBaHbI ons peannsaymmn
KOMMYHVKAaTUBHOIO 3aMbIC/1a B CBA3HOWN peyn.
UTEHWNE

TeMn 4TeHWs MefJ/IeHHbIi. B Npou3HOLEeHU
MMelOT MeCTO (DOHeTUYEeCKMe U opdoannyeckme
owmnbkn (o naTv). AdonyckakTcAa OWKMBKN B
WHTOHAUMOHHOM  O(DOPMJIEHUN N [e/IEHUN
NPeanoXeHU Ha CUHTarmbl (4O NATH).

TPAHCKPUBUUPOBAHWE,
TOHNPOBAHWE 7 MOCTPOEHWE
TOHOINPAMMBDBI

CTyfeHT HeafleKBATHO M306paXkaeT rpadmyecKu
3BYKM W WHTOHAUMIO; HenpaBW/IbHO CTPOUT
WKany. 3aTpyAHSeTCs OnpeaenTb KOIMYECTBO
yAapHbIX, NPeAyAapHbIX 1 3ayAapHbIX C/I0r0B.
ViMeeT TpyAHOCTU C onpefenieHNEM U aHa/IM30M
BblyUYeHHbIX (hOHETUYECKUNX ABNEHUIA.
TepMUHONornyeckas 6asa oTcyTcTBYeT.

OAPAMATWU3AUNA ONANOT A

CTyfeHT He MOXeT BOCNPOM3BECTU Haun3yCTb
NpeanoXeHHbI ananor.

UTEHWNE

UTeHne He  COOTBETCTBYET  (DOHETUYECKUM
HopMaMm. B NpOV3HOLLEHUM MMEKT MeCTO rpybble
(hoHeTUuUeCKME, (hoHOI0rnyecKme 7
opthoanmMyecKue oLINOKN.

TPAHCKPUBMPOBAHWE,
TOHNPOBAHWE 7 MOCTPOEHWNE
TOHOIrPAMMBI

CTyfeHT HeafleKBaTHO W306paxkaeT rpapuyeckn
3BYKM W VHTOHAUMIO;  HenpaBW/IbHO CTPOUT
WKany. 3aTpy4HseTcs OnpefennTb KOMNYECTBO
yAapHbIX, NpejyfapHbIX U 3ayfapHbIX C/I0r0B.

He MoXxeT onpegennuTb W NpoaHa/IM3MpPoBaTb
BblyyeHHble (POHEeTMYEeCKME ABJIEHUA.
TepmuHonornyeckasn 6asa oTCyTCTBYeT.

APAMATU3ALUNA ONANOTA

CTyfeHT He MOXeT BOCMPOM3BECTU HaM3yCTb
NpPeL/I0KEHHbIM gnanor.

UTEHWE



PUTEJIBHO UTeHne He  COOTBETCTBYET  (DOHETUYECKUM

0-34 6annos HOpMaMm. B MpoM3HOLLEHNN UMEKT MECTO rpyobble
(hoHeTNYECKNE, (hoHONornyeckune "
0ptho3nNMYeCcKne OLLNOKN.

TPAHCKPUBUUPOBAHWE,
TOHNPOBAHUE n MOCTPOEHWE
TOHOINPAMMDBI

CTyneHT He BnajeeT HaBbIKamu

TPaHCKPUGUPOBaHMSA, TOHMPOBAHMS, MOCTPOEHMUS
TOHOrpaMMbl. He B COCTOSIHAM OMpefenvuTb WU
npoaHa/IM3NpPoBaTb  BblyYeHHble  (POHETUYECKME
ABNeHNs. TepMUHoMOrnyeckas 6asa oTcyTcTBYeT.

OPAMATWUM3ALNA ONANOTA
CTyAaeHT He MOXET BOCMPOU3BECTM HaU3yCTb
NpeanoXeHHbI ananor.

11. MaTepunanbHO-TeXHNU4YecKoe obecneveHne yuyebHOro npouecca

[na npoBefeHNs NabopaTopHbIX 3aHATUIA TpebyeTca ayauTopusi Ha rpynny, obopyaoBaHHas
WHTEPaKTMBHOM [OCKOM, MyNbTUMEAUAHBbIM NPOEKTOPOM U 3KPaHOM, HOYTOYK, BbIXOL B MHTEPHET,
Wi-Fi pgocTyn B Kopnycax YHUBEPCUTeTa, TEKCTOBble W 3/1eKTPOHHble pecypcbl 6UBIMOTEKNM
Kahepbl 1 6M6MOTEKM YHUBEPCUTETA.

12. PekomeHJOBaHHasa nutepartypa

OcHoBHas
1 KapHeBckas E. b. n gp.lNpakTnyeckas (hoHeTMKa aHI/IMACKOro s3blKa Ha MPOABUHYTOM 3Tane
06yuyeHns / E. b. KapHeBckas. - MuHck:Asepcas, 2009. - 400 c.
2. Kuwko C.H., lutBnHoBaA.C. MNMpakTUKyM M0 MPakTUYecKol (hOHETMKE aHI/IMIACKOro A3blKa: ANs
CTYJEHTOB 2 Kypca HanpaB/ieHUs MOAroToBKU «dunonorna», «JiMHrenctnka» / C.H. Kuwko. -
JoHeuk: loHHY, 2016. - 139c.

JononHuTtenbHas
1 Cokonosa M.A. lMNMpakTnyeckas hoHeTUKa aHrnuiickoro ssbika / M.A. CokonoBa, K.IN. MMHTOBT,
N.A. KaHTep u gp. - M.: N'ymaH. u3g. ueHtp BJIAJOC,1997 - 384 c.
2. .D. O’Connor, G.F. Arnold Intonation of Colloquial English Longman Group Ltd, 1973. - 300
p.
3. Hewings M. English Pronunciation in Use. Advanced. / M. Hewings- Cambridge University
Press, 2007. - 195 p.

13. "HhopmMaLMOHHbIe pecypcbl
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http://englishtips.org/1150809892-prakticheskaja-fonetika-anglijjskogo-jazyka-kniga.html
http://englishtips.org/1150810055-a-practical-course-of-english-phonetics.html
http://www.cambridge.org/ua/elt/catalogue/subject/project/custom/item2491764/English-
Phonetics-and-Phonology-Advice-on-typing-phonetic

symbol s/?site_locale=uk_UA&currentSubjectlD=382387
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7. http://lwww.scribd.com/doc/15166667/Peter-Roach-English-Phonetics-and-Phonology
8. http://lwww.geocities.com/Athens/Forum/5037/phonetics.hyml
9. http://en.wikipedia.org/wiki/Phonetics

10. http://www.arts.gla.ac.uk/IPA/ipa.html

11. http://www.durov.eom/study/1119378694-206.html http://www.phon.ucl.ac.uk/home/estuary/
12. http://www.phon.ox.ac.uk/IviE/

13. http://www.cllectbritain.co.uk/collections/dialects/

14. http ://lwww. seit. wl v. ac. uk/~j phb/ameri can. html

Pabouas nporpamma pacCMOTpeHa W TNepeyTBepXKieHa Ha 3acefaHun Kadegpbl C
M3MeHeHMsIMK (6e3 un3MeHeHWI) Ha 201 roa. [poTokon 3acegaHus Kadeapbl Ne  oT

3aB. Kathegpon
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