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PABOYASI TIPOI'PAMMA Y‘IEBHOﬁ JUCTUITIJINHBI

«MPAKTUYECKASI ®OHETHUKA ITEPBOI'O MUHOCTPAHHOI'O
SI3BIKA»

3.02
HanpagJieHue noAroTOBKH: 45.03.02 Jlnnrsncrrka

Teopusi 1 METOIMKA NPETIOIaBAHUS
MHOCTPAHHBIX SI3bIKOB U KYJIBTYP
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SI3BIKAY» COCTaBJIEHa Ha OCHOBaHMM ["0oCya1apcTBEHHOro 00pa30BaTe/bHOTO CTaHJapTa BRICIIEIO
npodeccuonansHoro obpazosanus (I'OC BI10) Jloneuxoit Hapoanoit Pecny6muku (IHP) no
HanpapieHuio noArotoskk 45.03.02 JIMHrBUCTHKA, YTBEPKACHHOTO NPUKA3OM MuHucTepCcTBa
obpazosanus u Haykn JTHP ot «20» anpesns 2016 . Ne 451;

Iopsiaka opraHu3auuMu yueGHOro rmnpouecca B 00pa3oBaTe/bHbIX OpraHu3alysX BbICLIETO
npodeccronanbHoro  obpasosanus  Jloneukoi Hapoauo#t PecnyOnuku, —yTBEpPKICHHOTO
npukazoM MuHHCTEPCTBA 00pA30BAHNS U HAYKH JTHP Ne 1171 ot «10» Hosi6ps 2017 r.;
yueGHOro MiaHa M OCHOBHOM 00pa3oBaTe/bHOH MPOrpaMMbl BBICLICTO npodeccHOHaTBHOTO
oGpasoBanus Hanpasienus noarotoskn 45.03.02 Jlunrencruxa, npo¢uab noaroroku «Teopus
¥ METOAMKA NpernojaBaHhs HWHOCTPAHHBIX S3bIKOB M KyJIBTYP (anrnuiickuil - A3BIK)»,
paspabotantbix B FOY BI1O «/loneukni HaLMOHAIbHBIA YHHBEPCUTET).

PazpaboTumk:
K.punon.n., doyenm Kageopol an2IUUCKol Guronoeuu % Kuko C.H.

accucmenm Kageopol GHIUICKOU PunoI02uU ~beimosa A.B.
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INporpaMma y4eGHOM JAMCLUMIUIMHBI YTBEPIKICHA Ha 3aceaaHUH kadeapbl aHIIMACKOM
¢unonorun
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3aBeyrouuit kapeapoi ﬁ% ~ becconosa O.J1.
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ITporokon Ne 4 ot «15» anpes 2020 r.

Ipencenaressb yueOHO-METOAMUECKOM '
KOMMCCHU (paKy/1bTeTa @% Becconosa O.J1.
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1.  OBJIACTb IPUMEHEHUA U MECTO JUCIUIIVIMHBI B YYEBHOM ITPOLECCE

«IIpakTnyeckas (QoHETHKAa TIEPBOTO HWHOCTPAHHOTO S3bIKA» OTHOCHUTCS K 0a30BbIM
JUCITUIUIMHAM  TIPO(ECCHOHATBHOTO 0OJIOKAa B CHCTEME OOMICIIMHIBUCTHYECKONH TOJITOTOBKH
CIICIMAJIUCTOB 110 HampaBiieHnto mnoArotoBku 45.03.02 JIuarBucTrka npoduib IMOATOTOBKH
«Teopust u MeToIMKA IPETNOJaBAHNS] HHOCTPAHHBIX S3BIKOB U KYJIBTYP (aHTJITUHCKUM SI3BIK).

JlaHHBI TPAKTUYECKUN KypC ABISETCA MPOAOIKEHHEM COOTBETCTBYIOIIEH MMCIUILIMHBIL,
u3ydaeMoii Ha 1 Kypce, 4To J1aeT BO3MOKHOCTh OMUPATHCS HA CPOPMUPOBAHHBIC 3HAHHUS, YMEHUS U
HaBBIKHM CTYACHTOB B 001acTH oHETHKHU. TakuM 0OpazoM, CO3ar0TCs YCJIOBHS JIJIsl JAJIbHEHUIIIETO
yrayOJMeHHOTO  M3y4YeHHsS  sBICHUH  (OHETHUYECKOM  CHUCTEMBl aHTJIMMCKOTO  SI3bIKa U
COBEPILICHCTBOBAHUSI KOMMYHUKATUBHBIX HABBIKOB.

SBisieTcss OCHOBOM Uil HM3YyYEHUsS CIEAYIOIMX AucuuiuivH: «lIpakTuka ycTHOM H
NMUCbMEHHOM pEYM TMEPBOrO HHOCTPAHHOTO SI3bIKa», «AHIIMHCKUN S3BIK: TEOpPETHYECKAast
dboHEeTHKAY, a TAKIKE TPOXOKIACHUS MEAArOTUISCKON MPAKTUKH.

2.  CTPYKTYPA JUCHHUIIJIMHBI

Xapaxmepucmuka yueonHol OucCyuUnIuHbl

Hanpasnenue noarotroBku 45.03.02 JIuarsuctuka
Teopust 1 METOUKA TIPENOaBAHUS
[Tpoduib WHOCTPAHHBIX SI3BIKOB U KYJIbTYp (QHTTIUHACKUN
A3BIK)
OO6pa3oBarenpHas mporpaMmma OakajaBpuar
Kpanuduxanus aKaJIeMUYeCKuid OaKaIaBp
KonnuecTBo copepkaTenbHbIX MOTyIEH 4

Jucuummna 6a30Boii / BapuaTHBHOMN YacTh

. IIpodeccnonanbublii 010K, 6a30Bas YaCTh
00pa30BaTeILHON MPOTPAMMBI

Texyuuii (MOAYIbHBIN) U IPOMEKYTOUHBIN

®opmbl kouTpost (MK, sk3ameH, 3a4er)
KOHTPOJIb (334eT)

ToKasarenm ouHas (hopma 3aouHas Gpopma
00y4eHus oOyueHus
KonnuecTBo 3aueTHBIX eAMHUIL (KPEIUTOB) 3
I'on moaroToBKM 2
Cemectp 34
KonmgecTBo yacoB 108
- JIEKIIMOHHBIX -
- IPAKTUYECKHX, CEMUHAPCKUX -
- 1a00PATOPHBIX 68
- CAaMOCTOSTEJIbHOM paboThI 40
B T.4. HHMBHIyaJbHOE 3a/IaHUE
HenenbHOe KOIMYECTBO YacoB,
B T.4. ayJUTOPHBIX 2
CaMOCTOSITENIbHOW PabOThI CTYACHTA 2
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3.  OIHMCAHHME JNCHUIIJIMHBI

Iean n 3agauu

HeﬂblO Kypca HpaKTH‘IeCKOﬁ (bOHeTI/IKI/I ABJIACTCA OBJIAACHHUE CTYACHTAMKU 3HaHUAMU

(oHETHUECKOH CHUCTEeMBI M OCHOBAMHU IMPOU3HOCUTEIIHOW HOPMBI AHTJIMHACKOTO SI3bIKA, a TaKXkKe
npaBWiIaMd  (YHKIMOHUPOBAHMUS €AMHUI] (OHETUYECKOM CHCTeMbl B IIpolecce YCTHOH
KOMMYHUKAaIUU.

3aoauu:

COBEpPILECHCTBOBAaHNE (DOHETUYECKUX HABBIKOB PEUEBO KOMMYHHUKAIIHH;

OCBOEGHUE OCHOBHBIX MHTOHAI[MOHHBIX MOJENEH B KOHTEKCTE BApUATUBHOCTU HX
BO3MOKHOH pean3aluu;

OBJIAJICHUE 3aKOHOMEPHOCTSIMH BBICOTHO-MEJIOJIUYECKON IMPOCOANUYECKON OpraHu3aluu
pa3iauYHbIX (GOpM U THUIIOB YCTHO-PEUEBOTO JHCKypca W pa3BUTHE YMEHUH HX
NEepUENTUBHON WICHTU(DUKAIIIH.

TpeOoBaHusi K pe3yabTAaTaM OCBOECHHMS JTUCHHMILIMHDI. Hpouecc N3YUCHUA AUCHHUILIWHBL

«[IpakTtryeckas (QoHeTHKa MEPBOrO0 MHOCTPAHHOTO s3bIKAa» HaIpaBieH Ha (opMHupoBaHUE
3JIEMEHTOB cienyromux komrereHuuit B cootBerctBur ¢ ['OC BIIO JIHP mo nHampaBieHuio
noarotoBku 45.03.02 JIMHrBHCTMKAa M OCHOBHOH 0Opa30BaTeIbHON MPOrPaMMBI BBICIIETO
npodeCCHOHATBLHOTO 00pa3oBaHusl HanpasieHus HoAroToBku 45.03.02 Jlunrsuctuka (IIpoduis:
Teopwust 1 METOMKA MIPEMOAaBAHKS HHOCTPAHHBIX A3BIKOB M KYJIbTYP (aHTJIMUCKHUH A3bIK)):

a) oowexynomypnoix (OK):

CIIOCOOHOCTh OPHEHTHUPOBATHCA B CHUCTEME OOIIEYETIOBEUYECKHX IIEHHOCTEH M YUUTHIBATH
[IEHHOCTHO-CMBICJIOBBIC ~ OPHUEHTAIIMM  PAa3JUYHBIX  COLHUAJIbHBIX,  HAI[MOHAJIBHBIX,
PEIUTUO3HBIX, TPO(ECCHOHATIBHBIX 00IIHOCTE#H U rpymm B connyme (OK-1);

BJIQJICHWE HACJEJIMEeM OTEYECTBEHHOW HAY4YHOM MBICIM, HANpaBICHHOW Ha pelICHHE
o0IIeryMaHiTapHbIX U obmieuenoBevyeckux 3aaad (OK-6);

CIIOCOOHOCTh 3aHMMATh IPAXKIAHCKYIO TIO3HIIMIO B COIMAIBHO-JIMYHOCTHBIX KOH(DIUKTHBIX
curyarusix (OK-9);

0) oowenpogheccuonanvuvix (OIIK):

BJIQJICHUE OCHOBHBIMHU JIUCKYPCHBHBIMHU CIIOCOOAMU peaTn3alliil KOMMYHHKATUBHBIX IIEJICH
BBICKA3bIBAaHUS TPUMEHHUTEILHO K OCOOSHHOCTSIM TEKYIIET0 KOMMYHHKATHBHOTO KOHTEKCTA
(BpeMsi, MeCTo, 11eNi U ycioBus B3aumoaeictus) (OITK-5);

BJIQJICHUE OCHOBHBIMH CITOCOOAMH BBIPOKEHUS CEMAHTHYECKOH, KOMMYHUKATUBHON W
CTPYKTYPHOW TIPEEMCTBEHHOCTH MEXKIY YaCTAMU BBICKA3bIBAHHS, KOMITO3UITMOHHBIMHU
DIIEeMEHTAaMHU TeKCTa (BBENEHHE, OCHOBHAs 4YacTh, 3aKIIIOUEHHUE), CBepX(pazoBbIMU
enuncTBamH, npeatokerusmu (OITK-6);

8) npogpeccuonanvnvix (I1K):

BJIAJICHUE TEOPETUUECKUMHU OCHOBaMU oOyueHus MHOCTPAaHHBIM  SI3bIKaM,
3aKOHOMEPHOCTSIMHU CTAHOBIICHHSI CIIOCOOHOCTH K MEKKYIbTypHON KoMmyHuKanuu (ITK-1);

B pe3yabrare uzydenusi yueOHOW IMCUUIJIMHBI CTYJAEHT J0JI7KEH :

3HamMb:

— (TeopeTrHyecKkre) OCHOBBI IPOU3ZHOIIEHHSI HHOCTPAHHOTO A3bIKa, HEOOXOJUMbIE
JUIs BBIpaOOTKH MPOU3HOCUTENIbHBIX HABBIKOB U YMEHUI;

— TpaBuwia ClI0roo0pa3oBaHMs, CIOTOAENCHUs M IIOCTAHOBKM YAApPEHHs B
AHTJIMICKOM SI3BIKE;

—  TUIIBI CJIOTOB;

— TUIIBI yIapEHMUS;

— OCHOBHbIE KOMITOHEHTBI MHTOHAIIMU U UX XapaKTEPUCTUKH;



— OCHOBHBIC MHTOHAIIMOHHBIE MOJIETIN U UX MOJAJIbHbIE 3HAUECHUS;

—  Tumbl TpexbsepHON 30HBI (pre-heads); THIIBI sAEpHBIX TOHOB (nucleus); Tumbl
3asiepHOH 30HHI (tails); mkansl (Heads);

— OCHOBHBIE TOHBI U X COUYETAHHUS;

— DKCHPECCUBHBIE CPEJCTBA aHIVIMMCKOW HHTOHALINH;

— TMPOCOAUYECKHE OCOOCHHOCTH OOMXOIHO-Pa3roBOpHOro (HedopMaIbHOTO)
CTWJISL, XYJAOXXECTBEHHOT'O CTHJISI MPO3bI U TMO33MHM, HAYYHOTO WM IMYOJIUIHOTO
CTUJIEH.

ymembp:

— BOCIPUHHMATh Ha CIIyX U ONpPEAEIATh IPOCOINYECKHE OCOOEHHOCTH Pa3IMUHbIX
TUIIOB YCTHO-PEYEBOI0 IUCKYpCa,;

— YMUTaTh BCIYX TEKCTHl Pa3IMYHBIX KAHPOBO-CTHJIMCTUYECKUX PAa3HOBUIHOCTEM,
coOuo/iasi  HOPMATHUBHYIO  IPOM3HOCUTEIBHYIO HOpPMY U IepelaBas
IIPOCOIUYECKUMHU CPEJICTBAMU CEMAHTHUKO-CUHTAKCHUUECKUH M 3KCIPECCUBHO-
IparMaTU4ecKUil acreKThl COepKaHMsI TEKCTa;

— HCIOJIb30BaTh B p€Yd MHTOHALMOHHbBIE MOJEIHU, COOTBETCTBYIOIINE PAa3INYHBIM
KOMMYHHUKATHBHBIM LIEJISIM;

— JIEJWTH CJIOBA HA CIIOTH;

— CTaBUTh YAAPECHHUE;

— IPOCOJUYECKH KOPPEKTHO OQOPMIISITH BbICKA3bIBaHUE, COOJIOJasi OCHOBHbBIE
IpaBUiia aKLEHTHO-PUTMHUUYECKON OpraHU3alK BbICKa3bIBaHUS;

— IpOAYyLHPOBATh HAM3YCTh AayTEHTUYHbIE O0Opa3lbl PEUYEBBIX IPOU3BENECHUN B
HOpPMaJIbHOM TE€MII€, BOCIPOM3BO/I1 MHTOHALIMOHHBIE KOHTYPbI BHICKa3bIBAHUS;

— TpaHCKpUOUPOBaTh, UHTOHUPOBATh, OINPEAEIATh CUHTArMbl, CTPOUTH ILIKAJIbI,
JeNUTh MPEeIIOKEeHNe Ha PUTMUYECKHUE TPYIIbI, ONPEENATh THUIIbl YIApHBIX,
npelylapHbIX U 3ayJapHbIX CIOIOB;

— CTpPOUTh TOHOrpaMMy, Tpaduueckd H300paxas HHTOHALMOHHYIO CTPYKTYpYy
OPEUIOKEHUSI C  Y4eTOM  INPUHATBIX  Ipajalluii  BBICOTHO-TOHAJIbHBIX
XapaKTEPUCTHK U THIOB (Pa30BBIX YAAPEHUH;

— ONpEeNeNATh U aHAIU3UPOBATh BblyYEHHbIE (POHETUUECKHUE SIBICHUS, UCIIONIb3YS
OCHOBHBIE (POHETHUECKHE TEPMHHBI CETMEHTHOTO U CBEPXCErMEHTHOTO
YPOBHEM.

enademp:
— COBpPEMEHHOM CTaHJAPTHOU OPUTAHCKON MPOU3HOCUTEITHLHON HOPMOH;
— (OoHEMaTUYECKUM CIIyXOM;
— HaBbIKaMU BBIPA3UTEIbHOIO YTEHUS BCIYX;
— HaBBIKaMU CJIOTOJEIIEHUS U IOCTAHOBKH YAAPEHUS B AHTIIMICKOM SI3BIKE;
— HaBbIKaMU TPaHCKPUOMPOBAHUS, UHTOHUPOBAHUS U MOCTPOCHUSI TOHOTPaMMBbI;
— HaBBIKaMU 3KcIipeccuu (AMdassl);
— (hoHETHUECKON TEPMUHOJIOTHEN.

4.  COJEPXAHWE JACIHUTIINHBI U ®OPMBI OPTAHU3AIIMY YYEBHOT' O
MPOLIECCA

IMopsiakoBbI HOMEP

Kparkoe conepxkanue TeMbl
U TeMa

Cooeporcamenvuutit modyis 1
English Intonation

Tema 1. English | Speech melody. Sentence stress. Voice timbre. Tempo. Rhythm.
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intonation. Its
components and
functions. Syntagm.

The structure of the
intonation group.
Dialogue 1. Did you
see Othello...?

Pause. The function of intonation. Word groups. Breaking speech into
units. Nucleus. Head. Pre-head. Tail.

Tema 2. Static and
kinetic tones. Heads.

Prominent words in speech units. The use of kinetic nuclear tones. The
nucleus: High Rise, Low Rise, Fall-Rise, Low Fall, High Fall, Rise
Fall, Rise-Fall-Rise, Level.

Head patterns: stepping, sliding, scandent.

Ascending head. Descending head. Level head (mid-level, low level,
high level).

Tema 3. Tone Group 1.
The Low Fall and its

meanings.
Dialogue 2.  Seen
anything  of  Jack
Tailor...?

The use of the Low Fall in different communicative types of the
sentence.

Tema 4. Tone Group 2.
The High Fall and its
meanings.

The use of the High Fall in different communicative types of the
sentence.

Tema 5. Tone Group 3.
The Low Rise and its
meanings.

The use of the Low Rise in different communicative types of the
sentence.

CooepircamenvHulit M0OY1b 2
English Intonation

Tema 1. Tone Group 4.
The Fall-Rise and its

meanings.
Dialogue 3. What is
there about

Copenhagen ... ?

The use of the Fall-Rise in different communicative types of the
sentence.

Tema 2. Tone Group 5.
The High Rise and its
meanings.

The use of the High Rise in different communicative types of the
sentence.

Tema 3. Tone Group 6.
The Rise-Fall and its
meanings.
Dialogue 4. Do you
seriously think English
will be ... ?

The use of the Rise-Fall in different communicative types of the
sentence.

Tema 4. Tone Group 7.
The High Fall-Low
Rise and its meanings.

The use of the High Fall-Low Rise in different communicative types of
the sentence.

Tema 5. Tone Group 8.
The Level tone and its
meanings.
Dialogue 5. Played any
bridge ...?

The use of the Level tone in different communicative types of the
sentence.
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4 cemecmp

CooeporcamenvHulit M00y1b 3
Phonostylistics

Tema 1. Notions of

Phonetic style. Style-forming factors. Style- modifying factors.

phonostylistics.  Style-

forming and  style-

modifying factors.

Classification of

phonetic styles.

Tema 2. Publicistic | Prosodic peculiarities of a presentation. Presentation.

style and its prosodic
features. Presentation.

Tema 3. Publicistic
style and its prosodic
features. Public speech.

Prosodic peculiarities of a public speech. The public speech
“Graduation Day”.

Tema 4. Publicistic
style and its prosodic

Prosodic peculiarities of a political speech. The political speech by
Quinn Elizabeth.

features. Political
speech.
Cooeporcamenwvhotit Modyns 4
Phonostylistics

Tema 1. Academic | Prosodic peculiarities of a lecture. Lecture on RP.
(scientific) style and its

prosodic features.

Lecture.

Tema 2. Declamatory
style and its prosodic
features. Prose and its
prosodic features.

Prosodic peculiarities of prose. An extract from the novel “Three Men
in a Boat”.

Tema 3. Declamatory
style. Poetry and its
prosodic features.

Prosodic peculiarities of poems. Sonnet 130 by W. Shakespeare.

Tema 4. Conversational
style and its prosodic
features.

Prosodic peculiarities of interview. The interview with Princess Diana.
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TemaTnueckuii miian

Conep:kareJibHbIIA MOAYJIb 1

KoauuecTBO 4acoB

QOunas popma o0yueHust 3aounas popma oOyueHust
B T.4. B T.4.
Ha3sBauusi coepsKaTeabHbIX Sl 2|2 = O S - =
MoJyJIeil 1 TeM o= 8| Z|8E|SE | =| 8| E|2E|gE
31512 2 |5¢2¢l | 5| 2|g|8¢g 58S
AlE|E| 8|85 g8 @ = = s |8 a5 &
g g|gg85s ||| 8|28
SN = 8878
Tema 1. English intonation. | 4 2 2
Its components and functions.
Syntagm. The structure of the
intonation group.
Dialogue 1. Did you see
Othello...?
Tema 2. Static and Kinetic | 4 2 2
tones. Heads.
Tema 3. Tone Group 1. The| 6 4 2
Low Fall and its meanings.
Dialogue 2. Seen anything of
Jack Tailor...?
Tema 4. Tone Group 2. The | 6 4 2
High Fall and its meanings.
Tema 5. Tone Group 3. The | 6 4 2
Low Rise and its meanings.
Hmozo 26 16 | 10
no cooepicamenbHOMy
Mmooyno 1
CopaepikarebHBIH MOAYJIb 2
Koan4yecTBO 4acoB
Ounas ¢popma 00ydeHuUs1 3aounas popma oOyueHunst
B T.4. B T.4.
HasBaHusi cotepKaTeIbHBIX 2| % |2 B 2 2|k 4B
Mo/yJIeli 1 TeM °clx| 8] Z|8ESEl | =| &] E|8E|SE
SIE| 2| 2|s¢lzx8| 8| E| 2| <|5¢gs
A IZ R @ eS8 A (% = s | B als 8
2 | &8 5/ 5 2l £ &l85Ex
Tema 1. Tone Group 4. The | 6 4 2
Fall-Rise and its meanings.
Dialogue 3. What is there
about Copenhagen ... ?
Tema 2. Tone Group 5. The | 6 4 2




High Rise and its meanings.

Tema 3. Tone Group 6. The
Rise-Fall and its meanings.
Dialogue 4. Do you seriously
think English will be ... ?

Tema 4. Tone Group 7. The
High Fall-Low Rise and its
meanings.

Tema 5. Tone Group 8. The
Level tone and its meanings.
Dialogue 5. Played any bridge
.2

Hmozo
no cooeprcamenbHOMy
Mooyt 2

36 22 | 14

Bcezo 3a 3 cemecmp

62 38 | 24

Copep:kaTebHbIi MOTYJIb 3

KoJsnuyecTBo 4acoB

Ounasi gpopma 00yueHus

3aouHas popma o0yueHust

B T.4. B T.4Y.
Ha3BaHus coepKaTeIbHbIX 2 = ”Ié’, <l Z 25 Ié < 2
MojyJeii u TeM °ol=|8| E|85|SE 2| =| 8| E|2E|sE
SIE| g g |s¢lx8| 8| E| 2| <|5¢gs
Az B 8 |F S 8 A iz = s | F als g8
21 2| &8 35lE g 2l 2| 5|83E%
Tema 1. Notions  of
phonostylistics. Style-forming
and style-modifying factors. | 4 2 2
Classification of phonetic
styles.
Tema 2. Publicistic style and
its prosodic features. | 6 4 2
Presentation.
Tema 3. Publicistic style and
its prosodic features. Public| 6 4 2
speech.
Tema 4. Publicistic style and
its prosodic features. Political | 6 4 2
speech.
Hmozo
no cooepicamenbHoMy 22 14 | 8
Mmooyio 3
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Conep:xarejbHbIH MOIYJIb 4

KoauuecTBO 4acoB

OuHas ¢popma 00y4eHuUsI 3aounasi popma oOyueHnust
B T.4. B T.4.
HazBaHusi colepKaTeabHbIX % 212 o B . ;% 28 B .
MoO/yJIeli M TeM °clx| & Z|8E2El | =] 8| E|8&|sE
15 =| O o) RS 2 Q 5} = O o) RO 2.2
2 | g 2] & |esTgl Q g ) £ |o slde
A2 =B @ |g s 8 & & = s B als 8
o| E o |9 5@ = ) = Q| o |8 oy
IR ER: S E| 8| E|E®
o e o
El 2|8 T|E E| 2|8 7|E
Tema 1. Academic (scientific)
style and its prosodic features. | 6 4 2
Lecture.
Tema 2. Declamatory style
and its prosodic features.
. . 6 4 2
Prose and its prosodic
features.
Tema 3. Declamatory style.
Poetry and its prosodic | 6 4 2
features.
Tema 4. Conversational style
. . 6 4 2
and its prosodic features.
Hmozo
no cooeprcamenbHoMy 24 16 | 8
Mooynio 4
Bcezo 3a 3 cemecmp 46 30 | 16
Bcezo 3a 200 108 68 | 40
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5.  METOAUYECKHUE PEKOMEHJIALIUH JJISI IPOBEAEHUA
JIJEKIHMOHHBIX, IIPAKTHYECKHUX U JIABOPATOPHbBIX 3AHATUU

TeMbl 12a00paTOPHBIX 3aHATHI

Ne
n/n

Ha3zearnue memuwi

Konuuecmeo

uacoe

English intonation. Its components and functions. Syntagm. The structure
of the intonation group.

2

Static and kinetic tones. Heads.

Tone Group 1. The Low Fall and its meanings.

Tone Group 2. The High Fall and its meanings.

Tone Group 3. The Low Rise and its meanings.

Tone Group 4. The Fall-Rise and its meanings.

Tone Group 5. The High Rise and its meanings.

Tone Group 6. The Rise-Fall and its meanings.

Olo|N|oo|jOoD|lWIN

Tone Group 7. The High Fall-Low Rise and its meanings.

=
o

Tone Group 8. The Level tone and its meanings.

-
-

i

Notions of phonostylistics. Style-forming and style-modifying factor
Classification of phonetic styles.

12

Publicistic style and its prosodic features. Presentation.

13

Publicistic style and its prosodic features. Public speech.

14

Publicistic style and its prosodic features. Political speech.

15

Academic (scientific) style and its prosodic features. Lecture.

16

Declamatory style and its prosodic features. Prose and its prosodic features.

17

Declamatory style. Poetry and its prosodic features.

18

Conversational style and its prosodic features.

AN A A OO BRI BEADN

BCEI'O
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6. METOAMYECKHE PEKOMEHJALIUU ITO OPTAHU3ALIUN

CAMOCTOSTEJBHOMN PABOTHI CTYJEHTOB

Oprannsanus caMoCTOSATeIbHON PadoThI CTYICHTOB

Hazeanue memui

Konuuecmeo
uacoe

Cnucok amanoroB (from “Intonation of Colloquial English” by
J.D.O’Connor, G.F.Arnold):

13

Ulexuuu (13 “TIpakTHKYM 1O IPAKTUYECKOH (POHETHKEY)

13

I[Iyoauunble  BbicTymuieHUs: (3 «[IpakTUKyM 1O  TpaKTHYECKOM
(hoHeTHKe»)

8

lexsiaMmupoBanue cTuxorBopenmii (M3 «IIpakTHKyM 1O MpakTH4YECKON
(dhoHEeTHKEY)

/lexsiaMupoBaHue MOHOJIOIOB (13  «[IpakTMKyM 1O NIPaKTHYECKON
(hoHeTHKe»)
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| IBCErO 40
7. WHAMBUAYAJIbHBIE 3ATAHUS

NuauBuayanbHas padora

PROJECT WORK

3ananuda:

1) Go to the website http://www.historyplace.com/speeches/previous.htm and find US President
John F. Kennedy’s inaugural address from January 20th 1961. Listen to the following
extract from the speech and decide what tones he used in the speech units marked (-P.
125):

Let every nation know, whether it wishes us well or ill, // that we shall pay any price //,
bear any burden//, meet any hardship//, support any friend//, oppose any foe//, to assure
the survival and the success of liberty//.

Now do the same for the speech units marked in this extract from US President Richard
M. Nixon’s ‘resigning the presidency’ speech from August 8th 1974.
In passing this office to the Vice President, | also do so with the profound sense of the
weight of responsibility that will fall on his shoulders tomorrow and, therefore, // of the
understanding //, the patience//, the cooperation// he will need from all Americans//.
— Prepare to give a presentation of the samples offered.
— Observe the use of phonostylistically relevant pitch patterns, rate, rhythm, volume.

2) Prepare to give a lecture on a subject of your choice.
3) Prepare to present one of the drama extracts or a poem to your choice.
— Observe the peculiarity of expressive means that are adequately used in this sort of
performance.
— Think over the best way to use the tone of voice and your body language.
— Be careful to choose the most effective intonation patterns and expressive means to sound
natural, resembling lifelike situations. Remember to present the truth through artistic
expression of actual events.

8. KOHTPOJIbHBIE BOITPOCHI K MPOMEKYTOYHOM ATTECTAILIUA

=

English intonation. Its components and functions. Syntagm. The structure of the intonation
group.
Static and kinetic tones. Heads.
Tone Group 1. The Low Fall and its meanings.
Tone Group 2. The High Fall and its meanings.
Tone Group 3. The Low Rise and its meanings.
Tone Group 4. The Fall-Rise and its meanings.
Tone Group 5. The High Rise and its meanings.
Tone Group 6. The Rise-Fall and its meanings.
Tone Group 7. The High Fall-Low Rise and its meanings.
. Tone Group 8. The Level tone and its meanings.
. Notions of phonostylistics. Style-forming and style-modifying factors. Classification of
phonetic styles.
. Publicistic style and its prosodic features. Presentation.
. Publicistic style and its prosodic features. Public speech.
. Publicistic style and its prosodic features. Political speech.

PP O00NO O WN

N Y
A wWN
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15. Academic (scientific) style and its prosodic features. Lecture.

16. Declamatory style and its prosodic features. Prose and its prosodic features.
17. Declamatory style. Poetry and its prosodic features.

18. Conversational style and its prosodic features.

9.  OBPA3EIL MOJAYJILHOI'O KOHTPOJISI
TOY BIO «IOHEIKHA HALIIMOHAJILHBI YHUBEPCUTET»

cDaKy.]'IBTeT HHOCTPAHHBIX S3bIKOB

Hanpasnenue noocomosxu: 45.03.02 Jlunzéeucmuxa

Ipogpunw: Teopusa u memoouka npenooasanus
UHOCMPAHHBIX A3bIKOE U KYJIbHYp
(anznuiicKuil A3vIK)

IIpoepamma nooecomosku: oakanaspuam

Cemecmp 3

Yuebnas oucyunnuna Ilpakmuueckaa ghonemuxa nepeozo
UHOCMPAHHO20 A3bIKA

MOAYJbHAS KOHTPOJIBHASA PABOTA
BAPUAHT Nel

Listen to the recording and put down the reply-utterence in the gap. Transcribe the reply-
utterance, intone it, draw a tonogram and analyse it.

1. - I haven’t seen you for ages. -
2. - Thank you very much. -
3. - We had no sunshine at all. -
4. - Are you sure? -

5. - What was the show like? -
6

7

8

9

. - Tell me time, please. -
. - Which one shall | buy? -
.- We go that way. -
. - Which is the quickest way? -

VYTBepkneHO Ha 3acelaHuM  Kadeapbl ,

poTokoJ Ne OT «__» 20 1.
3aBeayromuit kadeapoit O.JI. becconoBa
IIpenonasarens C.H. Kumko

Kpurepun oneHnBaHus MOAYJIbHOI0 KOHTPOJISI

Homep 3a0anusn Koauuecmeo oannoe
1 25

Bcezo 25




10.
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KPUTEPUHU OUEHUBAHUA

Ilo KypCy mnpeamnojarac€tcsa ImpoOBCACHUC HpOMe)I(YTOqHOﬁ arrécrallii B BUAC MOAYJIBHOI'O
KOHTPOJIA U 3a4€Ta. 3aueT CIAIOT CTYACHTHI C LCJIBIO ITOBBIIICHHUA peﬁTHHFa.

Pacnpedenenue 6annos, Komopvie MOZym ROAYUUMb CHYOEHN bl
6 npoyecce uzy4eHus OUCYUNIUHDI

Texkyummii KOHTPOJIb IIpomeskyTOUHBIH
KOHTPOJIb
Opranusanuonno- | UuauBunyanbHas | Moay/JabHbII 3auer Beero
yuyeOHasi paboTa padora KOHTPOJIb
CTY/IeHTa B
ayIuTOPpU
max 20 6amioB max 15 6amtoB max 25 max 40 6amioB 100 6amtoB
OayoB
AynuropHas pabota Brimmonnenue [Tucemennas | BrmonHenue tecra,
3a7laHuAMN JIIIs paborta, BBITIOJTHCHHE 3a/IaHUH B
CaMOCTOSITENILHOM | YCTHBIN OMpoc ycTHOU opme
paboThl
IlIxana coomeemcmeusn 6annoe 20cyoapcmeeHHO WKaie
Ouenka Ouenka no OueHka 1o rocyAapcTBeHHOM HIKAaJie Ouenka no
no mkaje | 100-6anabHoM (3x3aMeH, TP PepeHUINPOBAHHBIN 3a4eT) rocy1apcTBeHHOI
ECTS HIKaJie mKaJje (3ayer)
A 90-100 5 (OTIUYHO) 3a4TEHO
B 80-89 4 (xopor1io) 3a4TE€HO
C 75-79 4 (xoporo) 3a4TE€HO
D 70-74 3 (yIOBIETBOPUTEIHHO) 3a4TE€HO
E 60-69 3 (YAOBIETBOPUTEINBHO) 3a4TEHO
FX 35-59 2 (HeyOBJIETBOPUTEIHLHO) HE 3aUTeHO
C BO3MOKHOCTBIO TIOBTOPHOI cllaun
F 0-34 2 (HeyIOBJIETBOPUTEIHHO) HE 3a4TCHO
C BO3MOKHOCTBIO TIOBTOPHOM CclIa4y¥l IPU YCIOBUU
00s13aTeIpHOT0 HAOOpa JOTIOTHUTENIBHBIX 0aJIJIOB
11. MATEPUAJIBHO-TEXHUYECKOE OBECIHHEYEHUE YYEBHOI'O ITPOLECCA

OcBoenne mucuuruinHbel «lIpakTuyeckass (oOHETHKAa TMEPBOrO HMHOCTPAHHOTO S3BIKa»
IpeJioJiaraeT CIOJb30BaHUE CIIEAYIONIEr0 MaTepUaIbHO-TEXHUUECKOTO 00eCIeueHusI:

o MexkadenpanpHast yueOHass Jsabopatopusi «KaOMHET WHOCTPaHHBIX  SI3BIKOBY.
Hcnone3yeTcss i TNpPOBENEHUS JIEKIMOHHBIX, MPAKTUYECKUX U J1a0OpAaTOPHBIX 3aHSTHUH,
IPYNIOBBIX M HMHAWBHUIYAJIBHBIX KOHCYJIbTAllMM, TEKYLIETO KOHTPOJIS M MPOMEXKYTOYHOU
aTTECTaIlUH, I CaMOCTOSTEIHFHON paboThl oOydaromuxcs (aya. Ne 903: r. Jloneuk, np. ['yposa, 6).
AymuTopHs yKOMIUIEKTOBaHa yuyeOHOM Mebenbio Ha 30 mocagoyHbIX MeCT, KOMIUIEKTOM pabouero
MecTa IpenoaaBaress, JOCKOM MarHUTHO-MapKepHOW — 1 IIT., MyIbTUMEAUMHBIM MTPOEKTOpOM — 1
IIT., YCTPOHCTBOM JUIsl OOeCTieueHUsI MHTEPaAKTUBHOCTH MYJIbTUMEAUUHOTO poeKkTopa ePresenter—
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1 mwt., HOyTOYKOM — 1 TIT., HOYTOYKOM — 1 IIT., IpEHTEpOM — 1 TIT., TeneBu3opom — 1 mr., DVD —
npourpeiBaTeneM — 1 mT. YuyeOHas, yueOHO-METOaUYecKass U HaydyHasl JIMTEpaTypa, CIOBApH IO
WHOCTPaHHBIM $I3bIKAM JUISI OpPraHu3allid CaMOCTOSITENIbHOM paboThl oOywaromuxcsa. Hmeercs
Ha0Op MYyJIBTUMEIUNHBIX JAUJAKTHYECKHX CPENICTB Ui 00pa30oBaTENbHBIX OpPraHU3alUi BBICIIETO
obpaszoBanusi (pa3paboTku mpenoaasarenell). Mmerorcs ydeOHBbIC, Y4EOHO-METOAMYECKHE W
JUIaKTUYECKUE MaTepuallbl JJIsi OpraHM3aldy y4eOHOTO Mpolecca Mo MEPBOMY HHOCTPAHHOMY
A3BIKY.

e VYyeOHasi ayAuTOpHUS JUIS NPOBEACHUS 3aHATHH JIGKIMOHHOTO THUIA, MPAKTUYECKUX WU
7a00paTOPHBIX 3aHATUH, TEKYIIETO0 KOHTPOJII M TNPOMEXYTOYHOW arrtectaruu (ayx. Ne 904:
r. Jlonenk, nip. I'ypoBa, 6). Ayautopusi yKOMIUIEKTOBaHa YdeOHOU MeOenbio 14 mocajouHbIX MECT,
KOMIUIEKTOM pa0ouyero MecTta IpernojaBaTelis, MAOCKOM MarHuTHO-MapkepHod — 1 mr.,
MYJIbTUMEIMHHBIM MPOEKTOPOM — | 1IT., HOyTOyKOM — 1 mT., TeneBu3opoM — 1 mt. imeercs Habop
MYyJbTUMEAUMHBIX JTUAAKTUUECKUX CPEACTB JUIsl O00pa30BaTEIbHBIX OPraHU3aluil  BBICIIETO
obpazoBanusi (pa3paboTku Tmpenonaasareneli). MmeroTcs ydeOHBIC, YYEOHO-METOAMYECKHE U
JUIaKTUYECKAE MaTepualbl JJIs OpraHu3aldd Y4eOHOTo Mpolecca Mo MepBOMY HHOCTPAHHOMY
A3BIKY.

e MexkadenpanbHas ydeOHas KommbioTepHas yabopatopusi Ne 1. HMcmomb3yercs uist
NPOBEJCHUS  JIEKIMOHHBIX, MPAKTHUYECKUX U  J1a0OpaTOPHBIX 3aHATHH, TPYNIOBBIX U
UHIUBUAYAJIbHBIX KOHCYJIbTAllMM, TEKYLIEro KOHTPOJIS M IPOMEXKYTOYHOM arTecTanuu, s
camocTosTeNbHOM paboTel oOyuatomuxcs (aya. Ne 906: r. [loneuk, mp. I'ypoBa, 6). Aynutopus
YKOMIUIEKTOBaHa Y4eOHOIl MeOenbio Ha 25 MOCaJOoYHBIX MECT, KOMIUIEKTOM paboyero mecra
npenojaBarens, IOCKOM MarHUTHO-MapKepHo — 1 mmT., 3KpaHoM Ha TpeHore — lmT.,
KOMITHIOTEPOM B KOMIUIEKTE — 7 IIT., MyJbTUMEIUHHBIM IPOSKTOPOM — 3 MIT., HOYTOyKOM — 9 mmiT.,
HETOYKOM — 2 MIT., MPUHTEPOM — 3IIT., CKAHEPOM — lIIIT., KCEPOKCOM — 11IT., TeIeBU30poM — 1 mmIT.
Hmeercss HAOOp MyIbTHMEIUIHBIX NTUAAKTHYECKHX CPENICTB Ui 00pa30BaTEIbHBIX OpraHU3aIUil
oOmiero U BeICIIEro oOpas3oBaHus (pa3paboTku mpenofaBateneii). Mmerorcs ydyeOHble, yueOHO-
METOJMYECKHE U JUIAKTUUYECKHEe MaTepuaibl [l OpraHu3aluu y4eOHOro mpolecca Mo MmepBoMy
MHOCTPAaHHOMY SI3BIKY.

e VYueOHas ayaUTOpHs AJs MPOBEACHUS 3aHATHHA JIEKIMOHHOTO THIMA, MPAKTUYECKHX M
7a00paTOPHBIX 3aHATUH, TEKYIIETO KOHTPOJIS W TPOMEXYTOo4HOM artrtectanuu (aym. Ne 909:
r. loneuk, mp. ['ypoBa, 6). Ayautopus yKOMIUIEKTOBaHa y4eOHON MmeOenbio Ha 85 mocagouHBIX
MECT, KOMIUJIEKTOM pabodero Mecra MpenojaBareis, JOCKOW MarHUTHO-MapKepHOM — 2 wiT.,
MyJIbTUMEAUMHBIM TMPOEKTOPOM — | IIT., YCTPOMCTBOM 1Jsi oOecreyeHUs HWHTEPAKTUBHOCTHU
MYJIBTUMEINIHOTO TIpoekTopa ePresenter — 1 mt., HOyrOykom — 1 mIT., SkpaHoM Ha TpeHore — 1
IT., 5KPaHoOM — l1uT.

e VYueOHast ayqUTOpHs IJs MPOBEACHMS 3aHATHHM JEKIMOHHOIO THUIMA, MPAKTUYECKUX M
7a00paTOPHBIX 3aHATHH, TEKYIIETO0 KOHTPOJIS W TPOMEXyTodHoW artrtecranuu (aym. Ne 910:
r. lonenk, np. I'ypoBa, 6).Ayautopus yKoMIlJIeKTOBaHa y4eOHOW MeOenbio Ha 34 mocago4HbIX
MecTa, KOMIUIEKTOM pabodero Mecra IMpenojaBaTels, JTOCKOM MarHUTHO-MapkepHol — 1 mT.,
MYJIBTUMEAUMHBIM TPOEKTOPOM — | MIT., HOYTOYKOM — 1 mIT.

Uuranensii 3a51 Nel HHOCTpaHHON JIMTEpATYphl HCIIOIB3YETCS B KAUECTBE MOMEIIECHUS JUIS
CaMoCTOSTEeNbHOM paboThl oOyuatomuxcs (aya. Ne 103: r. lonenk, mp. I'ypoBa, 6). UnTanbHbIi 321
YKOMITJIEKTOBAaH KOMIUJIEKTOM Y4eOHOUW Mmebenun Ha 34 TOCaJO4YHBIX MECTa, KOMIIBIOTEpOM B
komruiekTe (1 mT.).

12.  PEKOMEHIOBAHHAS JIUTEPATYPA

KoJua-Bo Hanuune
Ne IK3eMILIAPOB | JIEKTPOHHOM
HanmenoBanue
n/n B On0/1MoTeKe BEpCHUH B
JonHY IbC
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Ocnosnas 1umepamypa

1. becconosa O. JI., Kumko C. H. On the way to better
pronunciation: y4e6HOe TmMMOCOOME TIO MPAKTHYECKOU

(dboHeTHKE aHTIMICKOTO s3bIKa — JoHenk: u3a-so JJonHY, i i
2018. — 156¢.

2. Becconosa O. JI., Kumko C. H., OcockoBa A.C. On the
way to better pronunciation: yueOHOe mocobue 10 i +

MpaKkTUYeCKOr (DOHETHUKE aHTJIMICKOro si3bika. M3m. 3-e,
ucnp. u gon. — Jlonenk: uza-so JouHY, 2020. — 168 c.

Jlonoanumensnasn numepamypa

3. Kapuesckas E. b. u np. Ilpaktuueckas ¢Qoneruka
AHTJIMICKOTO s3bIKa Ha MPOJBHHYTOM 3Tare oOydeHus / - -
E. b. Kapuesckas. — Munck:ABepcas, 2009. — 400 c.

4. CoxonoBa M.A. [lpaktuueckast (pOHETMKA AHTIUHCKOTO
s3pika / MLA. Cokonosa, K.II. T'untoBTt, JI.A. Kantep u 45 -
ap. — M.: I'yman. uzn. nentp BJIAJIOC,1997 — 384 c.

5. D. Brazil. Pronunciation for Advanced Learners of
English. Student's Book / D. Brazil. — Cambridge : 1 -
Cambridge University Press, 2002. - 151 p.

6. D. O’Connor, G.F. Arnold Intonation of Colloquial
English Longman Group Ltd, 1973. — 300 p.

7. Daniel Jones. English  Pronouncing Dictionary.
Cambridge University Press, 2012. — 599 p.

8. John C. Wells. Longman Pronunciation Dictionary: new
edition, 2000. — 869 p.

Hcnoan3oBanue 3JIEKTPOHHOI'0 oﬁyqe}mﬂ U JUCTAHIIUOHHBIX 06p330BaTeJIbHI>IX TEeXHOJIOTr Hii

HpI/I IMOATOTOBKE KprOBOﬁ pa6OTLI MOTYT HCIIOJIB30BAaThCA  CICAYIHOIIHUE  BHU/BL
SJICKTPOHHOI'O B3aMMOJCHUCTBHUSI npenoaaBaTCib-CTYACHT:

Kumxo C.H.:
- pa3MelieHHe Y4eOHBIX U yueOHO-Meroaudeckux mnocoouit B DBC s ucmonb30BaHUsS
CTYJICHTaMH IPH MOArOTOBKe K 3aHsaTusM; http:/library.donnu.ru/el/ed/3262_7L8L.pdf
- pasMmelleHHe YYeOHBIX MAaTepuajioB B OOJaYHOM XpaHWIHUINE I HCIOJIb30BaHUS
CTyJeHTaMH Ipu oAroToBke K 3anstusm; (https://cloud.mail.ru/public/7ErZ/30SnoJ6G4)
- pacchUIKa MO AJIEKTPOHHOW MOYTEe MATEPUAIOB M 3aJaHWi JUIS BBIMIOJIHEHUS, MPOBEpKa
BEITIOJIHEHHBIX 3aanuii; (S.Kishko@donnu.ru)
- HCIIOJIb30BaHWE TUCTAHIIMOHHOTO Kypca «lIpaktudeckas (hoHETHKA MEPBOr0 WHOCTPAHHOTO
s3bIKa» Ha yueOHo# mmaTdopme Moodle ais opraHu3anuy caMoCTOATEIbHON pabOThI CTYACHTOB.

boimosa A.B.
- pa3MelicHHe Y4eOHBIX W yueOHO-Meronudeckux nocoouit B DBC i MCmonb30BaHUsS
CTyJIEHTaMH IIPH MOArOTOBKe K 3aHsaTusaM; http:/library.donnu.ru/el/ed/3262_7L8L.pdf
- pasMelieHHe y4eOHBIX MaTepHalioB B OOJaYHOM XPaHWIHIIE Ui HCIIOJb30BAHUS
CTyAIeHTaMHu TpH moarotoBke k 3anstusam; (https://cloud.mail.ru/public/2KB4/2VN5Y XfiD)
- pacchUIKa MO DJICKTPOHHOMN MOYTE MATePHAlOB M 3aJaHUil I BBINOJHEHHS, MPOBEPKa

BEITIOJIHEHHBIX 3a1anuii; (a.byshova@donnu.ru)



http://library.donnu.ru/el/ed/3262_7L8L.pdf
https://cloud.mail.ru/public/7ErZ/3oSnoJ6G4
mailto:s.kishko@donnu.ru
http://library.donnu.ru/el/ed/3262_7L8L.pdf
mailto:a.byshova@donnu.ru
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- WCHOJIb30BaHME AWCTAHIIMOHHOTO Kypca «llpakTmueckas (oHeTHKa MEpBOr0 MHOCTPAHHOTO
s3bIKa» Ha y4eOHoit uiatgopme Moodle s opranu3anum caMocTosITebHON paOoThI CTY/ACHTOB.

OcockoBa A.C.
- pasMmeneHre y4eOHBIX M y4eOHO-mMeToauueckux mocobuit B ObC mist MCmoab30BaHus
CTYJICHTaMH IIpH MOJArOTOBKE K 3aHsaTusM; http:/library.donnu.ru/el/ed/3262_7L8L.pdf
- pa3MerieHHe Yy4eOHBIX MaTepHalioB B OOJaYHOM XPaHWIHIIE Ui HCIOJb30BAHUS
CTyJIeHTaMH Ipu noAroToBke K 3austusim; (https://cloud.mail.ru/public/4pRt/3byzPXWh7/)
- pacchUIKa MO DJICKTPOHHOW MOYTE MATEPHATIOB M 3aJaHUil I BBINOJHEHHS, MPOBEPKA
BBIIIOJIHEHHBIX 3amanuii; (a.0soskova@donnu.ru)
- WCIOJIb30BaHUE JUCTAHIIMOHHOTO Kypca «lIpakThueckas (hOHETHKA MEPBOr0 HMHOCTPAHHOTO
si3bIKa» Ha yueOHoH miaTdopme Moodle ais opraHu3anuyu caMoCTOSTEILHONW pabOThI CTYACHTOB.

13. HNHD®OPMAIIMOHHBIE PECYPCbI

1. Hayunas oubmuoreka JlonHY http://library.donnu.ru/catalog

2. Omuaiin 6ubIHOTEKA tWirpx http://www.twirpx.com/library/

3. Englishtips.org (Practical phonetics (in Russian)
http://englishtips.org/1150809892-prakticheskaja-fonetika-anglijjskogo-jazyka-kniga.html
4. Englishtips.org (A Practical Course of English Phonetics)
http://englishtips.org/1150810055-a-practical-course-of-english-phonetics.html

5. Cambridge University Press
http://www.cambridge.org/ua/elt/catalogue/subject/project/custom/item2491764/English-
Phonetics-and-Phonology-Advice-on-typing-phonetic
symbols/?site_locale=uk_UA&currentSubjectiD=382387

6. SCRIBD
http://www.scribd.com/doc/15166667/Peter-Roach-English-Phonetics-and-Phonology

7. Exploring Language Change
http://www.geocities.com/Athens/Forum/5037/phonetics.hyml

8. Wikipedia: Phonetics http://en.wikipedia.org/wiki/Phonetics

9. International Phonetic Association http://wwwe.arts.gla.ac.uk/IPA/ipa.html

10. UCL http://www.phon.ucl.ac.uk/home/estuary/

11. Phonetics Laboratory University of Oxford http://www.phon.ox.ac.uk/IViE/

14. TTPOI'PAMMHOE OBECIIEYEHUE

=

Windows 7 PRO (xopnioparusnas jguniensust JOHHY Ne 46484614);

Microsoft Office (kopmoparunast munensust JOHHY nunensus Ne 46472919);

3. Jluuensun GPL, Apache, BSD miist cBOOOHOTO MpOTpaMMHOT0 00ecTieueHus: AHTHBHPYC
Kacnepckoro, Adobe Acrobat Reader;

4. Microsoft Visual Studio (munensuss nmporpammbl DreamSpark nns Beicmmx yueOHBIX

3aBEACHUIN).

N


http://library.donnu.ru/el/ed/3262_7L8L.pdf
https://cloud.mail.ru/public/4pRt/3byzPXWh7/
mailto:a.ososkova@donnu.ru
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Pabouas mporpamma paccMOTpeHa U NepeyTBepk/ieHa Ha 3acelaHIH

¢ u3MeHeHusIMH (06e3 n3mMeHenwui) Ha 20 TO/I.

ITpotokom Ne OT « » 20 T.

3aBenyrommii kKageapoit O.JI. becconoBa



