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PaGouas mporpamma aucuuruinibl «IlepBblii HHOCTPAHHBI A3LIKY LA obyuaromuxcs
Mo HampapieHHio ToarotoBkn 45.03.01 dunonorus (TMpopuas:  45.03.01 Dunonorus,
BapyGexnas Qunonorus (aHrIMACKUI A3BIK W JIATEpaTypa, Hemeukuit / QpaHiy3ckuii /
WCTaHCKMIE  A3bIK))  cocTaBneHa Ha  ocHoBaHuu  (delepanbHOro  rocyaapeTBEHHOrO
0Gpa30BaTeNLHOTO CTaHIapTa Bbicwiero 06pa3oBaHus — GakanaBpuar T0 HarpabICHHIO
noaroToBkH 45.03.01 MUI0NOTHS, YTBEPKICHHOTO NpUKa3oM MHHHCTEPCTBA HAYKH U BBICLUETO
obpazosanns Poccuiickoii ®enepauuu oT «12» aBrycra 2020 r. Ne 986 (c u3MeHeHHAMH H
JONONHeHUsMU  oT 26 wHosOps 2020 r.), [llopsaka opraHWsauMu W OCYLICCTBICHMWA
06pa3oBaTeNbHON AeATENLHOCTH N0 00pa3oBaTeNbHEIM NpOrpamMMaM BhICLIETO obpa3oBaHus —
nporpaMmam OakanaBpuata, MporpaMMmaM cCreuManuTeTa, TporpaMManm MarucTpatypbl 0T
06.04.2021 1. No 245, B COOTBETCTBHH C y4eGHBIM IIAHOM, YTBEPKIECHHBIM YUCHBIM COBETOM
®I'BOY BO «JIonI'Y» ans nabopa 2024 roza.
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1. MECTO JJUCLIUIIJIMHBI B CTPYKTYPE OBPA3OBATEJIBHOU I[TPOI'PAMMBI

1.1. TpebGoBaHus K MpenBapUTEIBHON MOATOTOBKE OOYUYAIOIIMXCS, MPEIIISCTBYIONINE
1 CONYTCTBYIOIINE JUCLHUILIMHBIL, HA KOTOPBIX OCHOBBIBAETCS M3YUYECHHUE TAHHOM:

JUCLUUIUIMHBI IporpamMmbl OakanaBpuaTa: BpeneHue B s3blko3HaHue, llepBblii
WHOCTPAHHBIA $3BIK: MPAKTUKA YCTHOM W MUCBbMEHHON peuu, [lepBblii MHOCTpaHHBIA S3BIK:
npaktudeckass ¢oHeTHka, IlepBbIii HWHOCTpPAaHHBIA  A3BIK: TPAKTHYECKass TpaMMaTHKa,
CrtpaHoBenenue, AHTIMHACKUNA  S3BIK: TeopeThdyeckas (oOHETHKa, AHIIMICKUN  S3BIK:
JIEKCUKOJIOTHsl, AHIMIMUCKUM $3bIK: CTWIMCTHKA, Mcropus anrimiickoro s3bika, Teopus u
MpaKTHUKa NIEPEBO/IA: FTEPMAHCKHE SI3bIKU.

1.2. JlucuumiuHbl, KypcoBble padOThI M MPAKTUKH, JUII KOTOPBIX OCBOCHHE TaHHOM
JUCIUIIMHBI HEOOXOIMMO KakK MpeIecTBYIOIIee:

AHrnIuiickuii sI3pIK: TeopeThyeckas rpammaTtuka, KypcoBas pabora mo mnepBoMy
WHOCTpaHHOMY si3bIKy, [IpousBoncTBeHHas (memarorumdeckasi) (oOsi3aTenbHas) MPAKTHKA,
[IpousBoacTBeHHas (mepeBoaueckas) (oOs3aTtenbHasi) mpakTtuka, [loaroroBka u coaya
roCylapCTBEHHOI'0 SK3aM€EHa 110 IIEPBOMY HHOCTPAHHOMY SI3bIKY U JINTEpATYpE.

2. OIMMCAHUME JUCLUITIMHBI

2.1. OOmas xapakTepucTuKa

HamMeHoBaHue TTOKa3aTes 3HadeHUE MOKa3aTeIs

HaszBanue oOpa3oBareiabHOI IporpaMMbl 45.03.01 ®unonorus (IIpodunbs MOArOTOBKH:
3apyOexHas GUIoI0THs (aHTITUHCKHIMA

A3bIK W JIATEparypa,  HEeMEnKuil  /
(bpaHITy3CKH / UCTTAHCKUH SI3BIK))

[udp 1 Ha3BaHUE B COOTBETCTBUHU C b1.5.M4.1 IlepBblii HTHOCTPAHHBIN A3BIK
y4eOHBIM TUTAHOM

YacTts 00pa3oBaTenbHO MPOrpaMMbl bazoBas yacTthb

KosnuecTBo 3a4eTHBIX eAMHUIL / BCETO YaCcOB 20/720

2.2.  PacnpezeneHue 4acoB IO MEPHUOIaM O0YUEeHHUs

OO0111e€ KOIMYECTBO YacoB
o = CaMOCTOSI-
dopma 2| 9 o
5 | € | nmexum- | mabopa- | mpakTH- | TEIBHOU dopma
o0yueHHS 2| 2 BCETO
8 | OHHBIX | TOPHBIX | YEeCKHX | pabOTHI + KOHTPOJIS
KOHTPOJTb
Ounas 3 5 - 204 - 210 414 dK3aMeH
Ounas 3 6 — 192 — 114 306 AK3aMEH
OuHas, Bcero 3 |56 - 396 - 324 720

3. HEJIN AUCHUTTJIMHBI

OOecrieueHue JIOCTATOYHO CBOOOJHOrO, HOPMATHBHO BEPHOrO0 M (DYHKIIMOHAIBHO
aJICKBaTHOTO BIIAJICHUS HABBIKAMU YTCHHSI, TOBOPCHHUS, ayJUPOBAHUS U MMHChMa Ha aHTJIMHCKOM
s3pike. Kypc mMeeT 1eniblo pa3BUTHE W (POPMHUPOBAHUE PEUYCBHIX U KOTHUTHUBHBIX HABBIKOB B
YEeTHIPEX BHJIAX PEUCBOM JAEATENHLHOCTH, a WMEHHO B ayJWpPOBAaHWUU, YTCHHH, TOBOPEHUH U
MUChbME, NATBHEHIIYI0 aBTOMATH3AI[MI0 PEUYCBBIX M KOTHUTHBHBIX OIEpaluil ¢ 00ydaeMbIM
MaTepHaiOM B MHBAPUAHTHBIX YCIOBHSX JIUIS COBEPIICHCTBOBAHMS HABBIKOB U (POPMHUPOBAHUE
HUX THOKOCTH.



4. KOMIIETEHIIMY OBYYAIOINEI'OCA, @OPMUPYEMBIE B PE3YJIBTATE
OCBOEHUMA KOMIIOHEHTA OBPA30OBATEJIbBHOU ITPOI'PAMMEI, UX UTHINKATOPDBI
N IVTAHUPYEMBIE PE3VJIBTATBI ObYUYEHU A

Komnerenun WHaukaTtopsl Pesynberatel 00y4eHus
OIIK-4. Cnoco6en | OIIK-4.U-2. OIlK-4.2.1 3HaeT OCHOBBI
ocymecTBiATh  Ha | OcylecTBiser JMHT'BOCTHIIUCTHYECKOTO u JIEKCHUKO-
0a30BOM  YpOBHE | QWJIOJIOTMYECKUI | TpPaMMaTHYECKOro  aHallu3a  XYyJI0)KECTBEHHOTO
coop W  aHaNW3 | aHAIU3 TEKCTa | TeKCTa, CTUIIMCTUYECKHE TIPUEMBI u
SI3BIKOBBIX U | pa3HOMl  CTENEeHM | SKCIPECCUBHBIE CPENICTBA.
JIUTEPATYPHBIX CJI0KHOCTH. OIlK-4.2.2 Ymeer BBITIOJIHATh
¢baxToB, JMHTBOCTHIINCTUYECKUI u JIEKCUKO-
(bUI0IOTHYECKHA rpaMMaTHYeCKUl ~ aHamU3  XYA0XKECTBEHHOTO
aHaIu3 u TEKCTa.
HWHTEPIPETAIIIO OIIK-4.2.3 Bmageer HaBBIKAMHU
TeKCTa JMHTBOCTHIIUCTUYECKOTO u JIEKCUKO-
IrpaMMaTHYECKOr0  aHalIW3a  XYA0)KECTBEHHOT'O
TEKCTa.
OIIK-4.11-3. OIIK-4.3.1 3HaeT METOIOJIOT IO
WuTepripeTupyeT | JUHTBOCTWIIMCTUYECKOTO  aHalM3a TEKCTa W
TEKCTBI pa3HbIX | IPUHIMIIBI ~ MPUMEHEHUS  COOTBETCTBYIOILIETO
TUIIOB W JKAaHPOB | METas3blKa aHAJIN3a TEKCTa.
Ha ocHoBe | OIIK-4.3.2 VYmMeer WHTEpPIPETUPOBATh TEKCTHI
CYIIECTBYIOIINX pasHBIX TUIOB M JKaHPOB, WCHOJB3YS METOIUKY
METO/IUK. JMHTBOCTHIIMCTUYECKOTO aHAJIN3a TEKCTa.
OI1K-4.3.3 Biiageet HaBBIKOM aHAIN3a TEKCTa KaK
CJIOHOTO CMBICIIOBOTO €UHCTBA C YY4ETOM BCEX
YpPOBHEHl ~ €ro  OpraHu3aldu:  CEMaHTUKH,
CTPYKTYpPHI U TParMaTUKH.
OIIK-5. Cnoco6en | OIIK-5.11-1. OIIK-5.1.1 3Haer rpaMMaTH4eCKUI u
HCII0JIb30BaTh B Brnaneer JEKCUYECKUN Marepual B  COOTBETCTBUHM C
po¢eCCUOHAIBHON | OCHOBHBIM nporpamMmoii Kypca.
NEeATEIbHOCTH, B N3y4aeMbIM OIIK-5.1.2 YmMmeer BeCcTH KOPPEKTHYIO YCTHYIO U
TOM YHCJIe S3BIKOM B €0 NUCHMEHHYI0O KOMMYHUKAIIMIO Ha aHTJIMKACKOM
Me1aroru4ecKom, JIUTEPATYPHOI A3bIKE, B TOM YHMCJIE€ B paMKax NE€JarornyecKkoit
cBOOOHOE dopme. NeSTETbHOCTH c HCTIONB30BaHUEM
BJIaJICHUE c(hopMHUPOBAHHBIX JEKCHYECKUX "
OCHOBHBIM rpaMMaTUYECKUX HABBIKOB.
HA3y4aeMbIM OIIK-5.1.3 Brageer HaBBIKAMH HCIOJIH30BaHUS
S3BIKOM B €0 pasIUYHBIX ~ CTpaTeTMid W BUAOB  YTCHHUSA
JUTEPATYPHOU (monckoBOE, TMPOCMOTPOBOE, H3ydyalollee) B
¢dopme, 6a30BBIMU 3aBUCHUMOCTH  OT KOHKPETHOM  pELENTUBHOU
METOJIaMHU U KOMMYHUKATUBHOM 3aJJa4H.
rnpueMaMu OIIK-5.1-3. Beger | OIIK-5.3.1 3HaeT cucTteMy HOPM COBPEMEHHOTO
Pa3IUYHBIX TUIIOB | KOPPEKTHYIO AHTJIMHCKOIO SI3bIKA! op¢h0o3MHUIECcKyIo,
YCTHOU U YCTHYIO U JIEKCUYECKYIO, rpaMMaTHYECKYIO u
MMMCbMEHHOM MUCHMEHHYIO CTHJINCTUYECKYIO.
KOMMYHHMKAallMM Ha | kommyHukanuto Ha | OIIK-5.3.2  Ymeer  genmate  pa3BepHYTbHIE
JJAHHOM $I3BIKE POJIHOM U (WJIK) COOOIIEHHS O HM3YYEHHBIM TE€MaM Ha OCHOBE
H3y4aeMoM TEKCTOB yueOHOI, XyJ105K€CTBEHHON u
MHOCTPaHHOM 00LIECTBEHHO-TTOJINTUYECKON JIMTEPaTypHI,
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SI3BIKE, B TOM
YHUCJIE B PaMKax
MeIarorndecKom
JIeSITeIbHOCTH.

BUJCO(PHIIBMOB,
JEKLHUU.
OIIK-5.3.3 VYMeer NHCBMEHHO WU3JaraTb |
OOBSCHATH MH(POPMALIHNIO; COCTaBIIATh
NUCHbMEHHBIE TEKCTHl PA3IMYHBIX JKaHPOB C
Y4ETOM HUX COJAEpXKaTelbHbIX U (hOpManbHBIX
0COOEHHOCTEI; COCTaBIISATh ounmanbHbIe
IIMCbMa, PE3IOME; MUCATh COYMHEHUS, AOKJIAIBI,
CTaTbH, AaHHOTALIUU.

OIIK-5.3.4 Bnaneer

- HaBbIKAMHU TPUMEHEHHS] pAa3IUYHBIX (opM,
BUJIOB YCTHOM M NHUCBMEHHOM KOMMYHMKallMU Ha
AHIJIMICKOM SA3BIKE B yueOHoM u
npodecCUOHATBHOM 1S TeIbHOCTH;

- HaBbIKAMU BOCHPUATUS U BOCIPOU3BEICHUS
Pa3HOKaHPOBOM ayTEeHTUYHOHN peun o
M3y4aeMbIM TEMaM B 3aBUCUMOCTH OT KOHKPETHON
KOMMYHUKATUBHOMW 3aJa4U.

IPOCIYIIAHHOTO TEKCTa WJIU

TIK-9. Bnageer
06a30BBIMU
HaBBIKAMU
OpabOTKU 1
00paboTku
(koppekTypa,
peaaKTUPOBaHUE,
KOMMEHTUPOBaHHE,
pedepupoBanue,
“H(pOpPMaIIMOHHO-
CJIOBapHOE
OTIMICaHUE)
Pa3ITUYHBIX THUIIOB
TEKCTOB, HABBIKAMU
cbopa,
MOHUTOPHHTA
MIPEIOCTABICHUS
nHpopmaruu

[1K-9.11-6.
Kommentupyer,
pENAKTHUPYET,
pedepupyer
TEKCTBI Pa3JINYHOU
HaIpaBJIECHHOCTH.

[IK-9.6.1 3maer mpaBuna ©u 0OCOOEHHOCTHU
KOMMEHTHPOBAHUS, peIaKTHPOBAHUS u
pedepupoBaHUs TEKCTOB Pa3IHYHON TEMATHKH.
[1K-9.6.2 YmMmeer BBINIONHATH pePepUPOBAHUE H
peIaKTUpOBaHUE TEKCTa MIPOYUTAHHON
XY105KECTBEHHOM, MyOJIUIIUCTUIECKOMH,
CIEHAIbHOM H  OOIIECTBEHHO-IIOJUTHYCCKOMN
JUTEPATYPHI.

11IK-9.6.3 Brmageer  0a30BBIMM  HaBBIKAMH
KOPPEKTYphI, peIaKTHPOBaHUS W pedepupoBaHus
TEKCTOB Pa3JIMYHON HANPABICHHOCTH.




5. [TPOIT'PAMMA JTUCHUIUTNHBI

I'pammaruka
Acrniekr | cemectp Il cemectp
I'pammaTuka Jla6.3aH. CPC Jlab.3aH. CPC
34 37,5 32 21
Ha3zpanue Kparkoe conepskanue TeMbl (BOIPOCHI TEMBbI)
TEMBbI
ConepxarenbHbiii Moynb 1. The Article.

Tema 1. The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.

Tewma 2. The use of articles with countable nouns in some syntactic functions.

Tema 3. The use of articles with uncountable abstract nouns.

Tema 4. The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.

Tewma 5. The use of articles with names of seasons, meals, diseases.

Tema 6. Certain countable nouns in their phraseological use.
The use of articles with proper names.

Tewma 7. The use of articles with geographic names and with miscellaneous proper
names.

Tewma 8. The place of articles.

Tema 9. Revision. The use of articles.

ConeprxarenbHblii Moynb 2. The sentence.

Tewma 1. Structural classification of sentences. The simple sentence.

Tewma 2. Communicative types of sentences. Types of questions. Negation.

Tema 3. Parts of the sentence. Ways of expressing parts of the sentence (word
forms, phrases, predicative complexes, clauses).

Tewma 4. Levels of syntactical analysis.

Tema 5. The subject. Ways of expressing the subject.
Structural classification of the subject.

Tewma 6. The predicate. Types of the predicate.

Tewma 7. Agreement of the predicate with the subject.

Tewma 8. Revision. Analysis of a simple sentence.

ConeprxatenbHblii MOIyNb 3. Secondary parts of the sentence.

Tewma 1. Revision. The subject. The predicate.

Tewma 2, Revision. Agreement of the predicate with the subject.

Tewma 3. The object. Ways of expressing the object.

Tewma 4. Types of object. The cognate object. Objects to adjectives / objects to
statives.

Tewma 5. The attribute. Ways of expressing attributes. The position of attributes.
Detached attributes. The apposition.

Tewma 6. The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.

Tema 7. Semantic classes of adverbial modifiers.

Tewma 8. Revision. The object. The attribute. The adverbial modifier.

ConepsxatensHbiii MOAyb 4. The composite sentence.
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Tema 1. Predicative complexes. The grammatical function of word order. Inverted
word order. The emphatic and communicative function of word order.
Tewma 2. The compound sentence. Types of coordination. Coordinative connectors.
Tewma 3. The complex sentence. Types of clauses. Subordinative connectors.
Tewma 4. The complex sentence with nominal clauses.
Tema 5. The complex sentence with an attributive clause.
Tewma 6. The complex sentence with an adverbial clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The complex-compound sentence.
Tewma 8. The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.
Tema 9. Revision. The compound sentence. The complex sentence.
JlomarHee yTeHHe
Acnekr | cemectp Il cemectp
Jlomamaee Jla6.3an. CPC Jla6.3amH. CPC
YTEHHE 34 37,5 32 21

Hazsanue teMEbl

Kpatkoe coneprxanue TeMbl (BOIPOCHI TEMBI)

ConepsxatenbHbiii MOayih 1. “Theatre” by W. S. Maugham. Chapters I-XI11

Tema 1. W.S. Maugham's biography, his life and works
Tewma 2. Chapter 1

Tewma 3. Chapters 2-3

Tewma 4. Chapters 4-5

Tema 5. Chapters 6-7

Tema 6. Chapter 8

Tewma 7. Chapters 9-10

Tema 8. Chapter 11

Tema 9. Chapters 12-13

ConepskaTtensHblii Moayib 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX

Tema 1. Chapter 14
Tewma 2. Chapters 15-16
Tewma 3. Chapters 17-19
Tewma 4. Chapters 20-21
Tema 5. Chapters 22-23
Tema 6. Chapter 24-25
Tema 7. Chapters 26-27
Tewma 8. Chapters 28-29
Tema 9. General Revision

ConepsxarenbHbiii Moayib 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters [-X

Tema 1. Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tewma 2. Chapter 1

Tema 3. Chapter 2

Tewma 4. Chapters 3-4

Tewma 5. Chapter 5

Tewma 6. Chapters 6-7

Tewma 7. Chapter 8

Tewma 8. Chapter 9

Tema 9. Chapter 10
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ConepxatensHbiii MOaynb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX

Tema 1. Chapter 11
Tema 2. Chapters 12-13
Tewma 3. Chapter 14
Tewma 4. Chapter 15
Tema 5. Chapters 16-17
Tema 6. Chapter 18
Tewma 7. Chapters 19-20
Tema 8. General Revision
AHanuTU4YeCKOEe YTECHUE

Acrniekr | cemectp Il cemecTp
AHaIUTHYECKOE Jla6.3aH. CPC Jla6.3aH. CPC
YTeHHE 34 37,5 32 21
Ha3Banue Kpatkoe coneprxanue TeMbl (BOIPOCHI TEMBI)
TEMBI

CopnepxatenbHblid MOAYIb 1.

Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures

of Tom Sawyer» by Mark Twain.

Tema 1.

Memory test.

Tema 2.

Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of
recurrence; principle of contrast and analogy).

Tema 3.

The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tema 4.

Doing exercises on the main types of tropes and figures of speech.

Tema 5.

Discussion of the biography and creative activities of Mark Twain.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Twain’s novels and characterization of his novel
The Adventures of Tom Sawyer.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 7.

Analysis of the grammatical peculiarities of the excerpt under study.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 9.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
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b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

ConeprxaTenbHBINH MOIYIIb 2.
Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract
from The Moon and Sixpence by W. Somerset Maugham

Tewma 1. Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tewma 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Tema 6. Test-paper on To Let.

Tema 7. Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his
novel The Moon and Sixpence.

Tema 8. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tewma 9. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 10. | Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c¢) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 11. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.
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Tema 12.

Test-paper on The Moon and Sixpence.

ConeprkatenbHbIi MOIYIIb 3.

Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the

extract from «The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical
peculiarities of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair.

Tema 5.

Discussion of the biography and creative activities of A.J. Cronin.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel The Northern Light.

Tewma 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical
peculiarities of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Test-paper on The Northern Light.

CopeprkaTelbHbIN MOTYIb 4.
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Analysis of the extract from «The Northern Light» by A.J. Cronin (continued).

Analysis of the extract from «Augustus Does His Bit» by George Bernard Shaw

Tema 1. Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tewma 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tewma 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Tewma 6. Test-paper on Augustus Does His Bit.

IIpaxTHka yCTHOM M IMCBMEHHOU Pe4H
AcrmiekT | cemectp Il cemectp

[IpakTika ycTHOU H JIa6.3aH. CPC Jla0.3aH. CPC

MUCHMEHHOW pPeUH 68 60 64 30

Hazpanmne Tembl Kparkoe coneprkanue TeMbl (BOIPOCHI TEMBbI)

ConeprxatenpHblid Moaynb 1. On the Move

Tewma 1. Travelling

Tewma 2. Air travel

Tewma 3. Travelling by train

Tewma 4. Sea voyage

Tewma 5. Car driving. Cycling. Hitchhiking

ConeprkarenbHbiit Moyib 2. Leisure and Sports

Tewma 6. Summer and winter sports

Tewma 7. Sports and games popular in English-speaking countries

Tewma 8. Drugs in Sport.

ConeprxatenpHblit Moayinb 3. Cinema

Tema 9. Cinema and TV. Their impact on people

Tema 10. My favourite actor.(Film director)

Tewma 11. Film review

ConepxarenbHblii Moayib 4. English in the world
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Tema 12. The peculiarities of English as an International language
Tewma 13. Language rights
Tewma 14. The future of English
ConepskatensHbiii Moaynb 5. Information technologies and modern means of communication
Tema 15. Telecommunications
Tewma 16. The role of the Internet in personal and professional development
CopepxatenbHblii MOaynb 6. Mass media

Tewma 17. Print media. Newspaper as a source of information
Tema 18. Role of Television and Radio as mass media
Tewma 19. A Global Assessment of Internet and Digital Media

ConepsxatenbHbli MoayIb 7. Character and personality
Tewma 20. Character and appearance: overcoming stereotypes. Physiognomy
Tewma 21. Appearances are deceptive
Tema 22. National character: what does it mean to be British, English, American?

ConepskarenbHblii Monynb 8. Choosing a career
Tewma 23. Career counselling and training
Tewma 24. Work and employment
Tewma 25. A job interview
ConeprkatenbHbiii Moaynnb 9. A Question of Health

Tewma 26. Health service in Great Britain and the USA
Tewma 27. Doctors and health care
Tema 28. Diseases and treatment
Tewma 29. Keeping fit

ConepxarenpHbiit Moaysb 10. You never stop learning
Tewma 30. Education system in Europe
Tewma 31. Types of Schools
Tewma 32. Exams and Scholarships

l'azera n aynupoBanue
AcnexT | cemecTp Il cemectp

l'azera u Jla6.3aH. CPC Jla6.3aH. CPC
ayIMpOBaHUe 34 37,5 32 21

Ha3zBanue tembl

Kpatkoe conepxaHnue TeMbl (BOIIPOCHI TEMBI)

Conepskatenbubiii MOAyb 1. On the Move

Tema 1. Travelling
Tema 2, Air travel
Tewma 3. Travelling by train
Tewma 4. Sea voyage
Tewma 5. Car driving. Cycling. Hitchhiking
CopeprxaTenbHblil MOayIh 2. Leisure and Sports
Tewma 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tewma 8. Drugs in Sport.
ConepsxatenbHbld MOaynb 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tewma 10. My favourite actor. (Film director)

Tema 11.

Film review
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ConepxarenbHbiii Moy 4. English in the world

Tema 12. The peculiarities of English as an International language
Tewma 13. Language rights
Tewma 14. The future of English
ConepsxatenbHblit MOy b 5. Information technologies and modern means of communication
Tema 15. Telecommunications
Tewma 16. The role of the Internet in personal and professional development
ConeprkarenbHbiit Monynb 6. Mass media
Tewma 17. Print media. Newspaper as a source of information
Tema 18. Role of Television and Radio as mass media
Tewma 19. A Global Assessment of Internet and Digital Media
ConepxarenbHbiii Moaynb 7. Character and personality
Tewma 20. Character and appearance: overcoming stereotypes. Physiognomy
Tewma 21. Appearances are deceptive
Tema 22. National character: what does it mean to be British, English, American?
CopepxatenbHbiii Moayib 8. Choosing a career
Tewma 23. Career counselling and training
Tewma 24. Work and employment
Tewma 25. A job interview
Conepsxatensubiii Moayib 9. A Question of Health
Tema 26. Health service in Great Britain and the USA
Tema 27. Doctors and health care
Tewma 28. Diseases and treatment
Tewma 29. Keeping fit
ConepxarenbHblii Moynb 10. You never stop learning
Tewma 30. Education system in Europe
Tema 31. Types of Schools
Tewma 32. Exams and Scholarships
6. CTPYKTYPA 11 COAEP KXAHUE JUCIHUITJIMHBI
Acnekr «I'paMmmaTuka»
6.1. ®opma oOyueHus — o4Has, Kypc — 3, CEMECTp — 5

KonnuectBo yacos

HaumeHnoBanus Pas3saciioB U TEM

Jlexn. | JIa6op. | Mpakr. | CPC+K | Beero

ConepxarenbHblii Moyiib 1. The article

Tema 1. The general rules for the use of articles
with countable nouns (modified by adjectives,
numerals, ing-forms, clauses, nouns in the
genitive case). Generic function of the definite
article.

Tema 2. The use of articles with countable nouns
in some syntactic relations.

Tema 3. The use of articles with uncountable
abstract nouns.

Tema 4. The use of articles with uncountable
concrete nouns. The use of articles with some
semantic groups of nouns.

Tema 5. The use of articles with names of seasons,
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meals, diseases.

Tema 6. Certain countable nouns in their

phraseological use. The use of articles with proper 2 2 4

names.

Tema 7. The use of articles with geographic 5 5

names and with miscellaneous proper names.

Tema 8. The place of articles. 2 2

Tema 9. Revision. The use of articles. 2 3 5

Bcero 3a moayis 1 18 19 37

ConepxarenbHblii Moynb 2. The Sentence.

Tema 1. Structural classification of sentences. The 2 2 4

simple sentence.

Tema 2. Communicative types of sentences. Types ) 2 4

of questions. Negation.

Tema 3. Parts of the sentence. Ways of expressing 4

parts of the sentence (word forms, phrases, 2 2

predicative complexes, clauses).

Tema 4. Levels of syntactical 2 2 4

analysis.

Tema 5. The subject. Ways of expressing the 2 2 4

subject. Structural classification of the subject.

Tema 6. The predicate. Types of the predicate. 2 2 4

Tema 7. Agreement of the predicate with the 5 3 5

subject.

Tema 8. Revision. Analysis of a simple sentence. 2 3,5 55

Bcero 3a conepxaTensHBINH MOIYIH 2 16 18,5 345

HNTOI'O 3A CEMECTP 5 — 34 37,5 71,5
6.2. ®opma oOyueHus — o4Has, Kypc — 3, cemecTp — 6

HanMeHoBaHus pa3aciioB U TCM

KomanuecTBo yacoB

Jlexi. ‘ JIabop. ‘ IIpakr. \CPC+K‘ Bceero

ConeprkatenbHbId MOIYIB 3. Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate. 2 2 4
Tema 2. Revision. Agreement of the predicate 5 1
with the subject.
Tema 3. The object. Ways of expressing the 5 1 3
object.
Tema 4. Types of object. The cognate object. 2 1 3
Obijects to adjectives / objects to statives.
Tema 5. The attribute. Ways of expressing
attributes. The position of attributes. Detached 2 1 3
attributes. The apposition.
Tema 6. The adverbial modifier. Ways of
expressing adverbial modifiers. Structural 2 1 3
classification of the adverbial modifier.
Tema 7. Semantic classes of adverbial modifiers. 2 1 3
Tema 8. Revision. The object. The attribute. The 5 1 3
adverbial modifier.
Bcero 3a conepxkaTelbHbIil MOTYJIb 3 16 9 25
Conepskatenbubiii MOy 4. The composite sentence.

Tema 1. Predicative complexes. The grammatical
function of word order. Inverted word order. The

. I . 2 2 4
emphatic and communicative function of word
order.
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Tema 2. The compound sentence. Types of 5 5 4
coordination. Coordinative connectors.
Tema 3. The complex sentence. Types of clauses. 5 2 4
Subordinative connectors.
Tema 4. The complex sentence with nominal 5 1 3
clauses.
Tema 5. The complex sentence with an attributive 5 1 3
clause.
Tema 6. The complex sentence with an adverbial 5 1 3
clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The 1 1 5
complex-compound sentence.
Tema 8. The complex sentence with mutually 1 1 2
subordinate clauses. Pseudo-complex sentences.
Tema 9. Revision. The compound sentence. The 5 1 3
complex sentence.
Bcero 3a coepKaTeabHbIi MOIyJIb 4 16 12 28
HUTOI'O 3A CEMECTP 6 — 32 - 21 53
HUTOI'O 3A KYPC — 66 — 58,5 1245
AcnekTt «/lomaiHee YyTeHne»
6.3. ®Dopma oOyueHHs — O4Has, Kypc — 3, ceMecTp — 5

HanmenoBanus pasfenos U TeM

KommuectBo yacosB

Jlexn. | JIaGop. | Tlpaxr. | CPC+K | Bcero

ConepskatenbHbiii MOAyNb 1. “Theatre” by W. S. Maugham. Chapters 1-XI111

Tema 1. W.S. Maugham's biography, his life 1 5 3
and works

Tema 2 . Chapter 1 2 2 4
Tema 3. Chapters 2-3 2 2 4
Tema 4. Chapters 4-5 2 2 4
Tema 5. Chapters 6-7 2 2 4
Tema 6. Chapter 8 2 2 4
Tema 7. Chapters 9-10 2 2 4
Tema 8. Chapter 11 2 2 4
Tema 9. Chapters 12-13 2 2 4
Bcero 3a cogepxaTesbHbIM MOAYIIb 1 17 18 35

ConeprxatenbHbiid MOy b 2. “Theatre ” by W. S. Maugham. Chapters XIV-XXIX
Tema 1. Chapter 14 1 2 3
Tema 2 . Chapters 15-16 2 2 4
Tema 3. Chapters 17-19 2 2 4
Tema 4. Chapters 20-21 2 2 4
Tema 5. Chapters 22-23 2 2 4
Tema 6. Chapter 24-25 2 2 4
Tewma 7. Chapters 26-27 2 2 4
Tewma 8. Chapters 28-29 2 2 4
Tema 9. General Revision 2 3,5 5,5
Bcero 3a copeprxkarenbHblil MOIYIb 2 17 19,5 36,5
HUTOI'O 3A CEMECTP 5 - 34 - 37,5 71,5
6.4. ®dopma 0bydeHus — oyHas, Kypc — 3, cemecTp — 6

HaumenoBanus pa3aciioB U TCM

KonunuectBo yacos
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| Jlexu. | Jla6op. | TIpaxr. | CPC+K | Bcero

Conepxarenbubiii MOaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters 1-X

Tema 1. Introduction. O. Wilde’s biography.
Discussing the preface to the novel

1 3

Tema 2 . Chapter 1

Tema 3. Chapter 2

Tema 4. Chapters 3-4

Tema 5. Chapter 5

Tema 6. Chapters 6-7

Tema 7. Chapter 8

Tema 8. Chapter 9

WWwWwwww

Tema 9. Chapter 10

R RrRR R R R -

3

Bcero 3a copepxatenbHblii MOAYIb 3

9 27

ConepxatenbHblii Monynb 4. “The Pic
XI

QlR N NN NN NN NN

ture of Dorian

-XX

ray” by Oscar Wilde. Chapters

Tema 1. Chapter 11

Tema 2 . Chapters 12-13

Tema 3. Chapter 14

Tema 4. Chapter 15

Tema 5. Chapters 16-17

Tema 6. Chapter 18

Tema 7. Chapters 19-20

Tema 8. General Revision

NINRFPINRFR RN
WA INPPWWW

Bcero 3a monyns 4

NTOI'O 3A CEMECTP 6

HNTOI'O 3A KYPC

oW
SV RN RN NN (NN

ACHEKT KAHAIMTHYECKOE YTECHHE»

6.5. @Dopma oOyueHHs — O4HAas1, KypcC

— 3, cemecTp — 5

HanmMeHoBaHus pa3aesoB u TeM

KomnunuectBo yacos

Jlekn. | JIa6op. | Mpakr. | CPC+K | Beero

CopnepxarenbHblii Moayns 1. Introductory course o

f linguo-stylistics. Analysis of the extract from «The

Adventures of Tom Sawyer» by Mark Twain.

1. Memory test

2 1 3

2. Introductory lecture “Literary text as poetic
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
of incomplete representation; principle of
recurrence; principle of contrast and analogy)

2 1 3

3-4. The concept of macro- and microcomponents
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

5. Doing exercises on the main types of tropes and
figures of speech

6. Discussion of the biography and creative
activities of Mark Twain. Characterization of the
literary period to which the text under study
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belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

7. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

8. Analysis of the grammatical peculiarities of the
excerpt under study.

9. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

10. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

11. Module test paper

2

2

Bcero 3a conepxaTenbHbIi MOIYIH 1

18

9

27

ConeprxarenbHblii Moayib 2. Analysis of the extract from «To

extract from The Moon and Sixpence by W.

Let» by John Galsworthy. Analysis of the

Somerset Maugham

1. Discussion of the biography and creative
activities of John Galsworthy. Characterization of
the literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel To Let.

1

2,5

3,5

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

2,5

3,5

3. Analysis of the grammatical peculiarities of the
excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;
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¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

6. Test paper on To Let

7. Discussion of the biography and creative
activities of W. Somerset Maugham.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

8. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

9. Analysis of the grammatical peculiarities of the
excerpt under study.

10. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

11. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

12. Test paper on The Moon and Sixpence
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13. Module test paper 1 3,5 45
Bcero 3a conepskarenbHbIi MOTYIb 2 16 28,5 445
NTOI'O 3A CEMECTP 5 — 34 37,5 71,5

6.6. Dopma oOyueHHs — O4Hasi, Kypc —

3, cemecTp — 6

HanmenoBanus pasnenos U TeM

KommuectBo yacoB

Jlexn. | JlaGop. | Ipaxt. | CPC+K | Beero

ConepxarenbHblit MOayIb 3. Analysis of the extr:

act from «Vanity Fair» by William Thackeray.
Analysis of the extract from «The Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization of
the literary period to which the text under study
belongs. Analysis of the peculiarities of Thackeray’s
novels and characterization of his novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question. Analysis of the grammatical peculiarities
of the excerpt under study.

3. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the
text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents of
the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion. Analysis of the grammatical peculiarities
of the excerpt under study.

7. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
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macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the
text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

8. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents of
the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of

recurrence, principle of incomplete representation); 2 1 3
b) comment on the use of the tropes and figures of

speech the author resorts to in the portrayal of the

main personages and in the unfolding of the main

idea of the extract.

Test paper on The Northern Light

9. Module test paper 2 2
Bcero 3a coepkaTebHbIi MOYJIb 3 18 8 26

ConepsxarenbHbI MOIYIb 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bit» by George Bernard Shaw

1. Discussion of the biography and creative
activities of George Bernard Shaw. Characterization
of the literary period to which the text under study
belongs. Analysis of the peculiarities of Shaw’s
novels and characterization of his novel Augustus
Does His Bit.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

3. Analysis of the grammatical peculiarities of the
excerpt under study.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the
text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse  the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
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main personages and in the unfolding of the main

idea of the extract.

7. Test paper on Augustus Does His Bit 2 1 3
8. Module test paper 2 2
Bcero 3a conepxarensHblit MOTyb 4 14 13 27
HNTOI'O 3A CEMECTP 6 32 21 53
HUTOI'O 3A KYPC 66 58,5 124.5

AcnekTt «IIpakTHKa yCTHON ¥ MMCbMEHHOH pedym

6.7. dopma 0bydeHus — oyHasi, Kypc — 3, ceMecTp — 5

KonunuectBo yacoB

HaumenoBanus pa3acioB U TCM

Jlexn. | JlaGop. | Mpakr. | CPC+K | Beero

ConeprkatenbHbiii Moayss 1. On the move

Tema 1. Travelling 4 4 8
Tema 2. Air travel 4 2 6
Tema 3. Travelling by train 4 2 6
Tema 4. Sea voyage 4 2 6
Tema 5. Car driving. Cycling. Hitchhiking 4 2 6
Bcero mo coxepkareabHoMy MO0 | 20 12 32
Conepxkarenbueiii Mmoayns 2. Leisure and Sports
Tema 6. Summer and winter sports 4 4
Tema 7. Sports and games popular in English- 4
speaking countries
Tema 8. Drugs in Sport. 4 4 8
Bcero 1o cozepikaTenbHOMY MOYJIHO 2 12 12 24
ConeprkatenbHbiii Moayns 3 Cinema.
Tema 9. Cinema and TV. Their impact on people 4 4 8
Tema 10. My favourite actor. (Film director) 6 4 10
Tema 11. Film review 4 4 8
Bcero 1o comepikaTenbHOMY MOIYIIIO 3 14 12 26
ConepskarenbHbiii Moayss 4. English in the World
Tema 12. The peculiarities of English as an 4
International language
Tema 13. Language rights 4 8
Tema 14. The future of English 4 4 8
Bcero mo coxepxareabHOMyY MO0 4 12 12 24
Conepxarensusiii Mmoayms 5. Information technologies and modern means of communication
Tema 15. Telecommunications 6 6 12
Tema 16. The role of the Internet in personal and 4 6 10
professional development
Bcero 1o coepikaTebHOMY MOJLYJIIO 5 10 12 22
HNTOI'O 3A CEMECTP 5 68 60 128

6.8. ®dopma oOyueHus — ouHas, Kypc — 3, cemectp — 6

HaumenoBanus pa3aenoB u TeM

Kommuectso yacos

Jlexu. | Jlab6op. | Hpakr. | CPC+K | Bcero

CoJepkarenbHbIH MOJT

yab 6. Mass media

Tema 17. Print media. Newspaper as a source of 4 ) 6
information

Tema 18. Role of Television and Radio as mass 4 2 6
media
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Tema 19. A Global Assessment of Internet and

Digital Media 4 2 6
Bcero 1o coepikaTenbHOMY MOIYIIHO 6 12 6 18
Conepxarenbubiii Mmoayns 7. Character and personality
Tema 20. Character and appearance: overcoming 4 2 6
stereotypes. Physiognomy
Tema 21. Appearances are deceptive 4 2 6
Tema 22. Nati_onal chare_lcter: what does it mean to 4 2 6
be British, English, American?
Bcero 1o comepikaTenbHOMY MOLYJTHO 7 12 6 18
ConepsxarenbHblii Moaysb 8. Choosing a career
Tema 23. Career counselling and training 4 2 6
Tema 24. Work and employment 4 2 6
Tema 25. A job interview 4 2 6
Bcero 1o cozepikaTenbHOMY MO0 8 12 6 18
Conepskarenbubiii Mmoayis 9. A Question of Health
Tema 26. Health service in Great Britain and the 4 2 6
USA
Tema 27. Doctors and health care 4 2 6
Tema 28. Diseases and treatment 4 1 5
Tema 29. Keeping fit 4 1 3)
Bcero mo conepkareabHOMyY MOIYIIHO 9 16 6 22
ConepsxatenbHblii Moayss 10. You never stop learning
Tema 30. Education system in Britain 4 2 6
Tema 31. Types of Schools 4 2 6
Tema 32. Exams and Scholarships 4 2 6
Bcero mo coxepskarenbHoMy Moyro 10 12 6 18
HUTOI'O 3A CEMECTP 6 64 — 30 94
HUTOI'O 3A KYPC 132 - 90 222

Acnekr «I'azera u ayimpoBaHue»

6.9. ®dopma oOyueHus — o4Has, Kypc — 3, CEMECTp — 5

KonunuectBo yacos

HaumeHnoBanus pa3acioB U TCM

Jlexn. | JaGop. | Mpakr. | CPC+K | Beero

ConepskatenbHblii Moayns 1. On the move

Tema 1. Travelling 3 1 4
Tema 2. Air travel 2 1 3
Tema 3. Travelling by train 2 1 3
Tema 4. Sea voyage 2 2 4
Tema 5. Car driving. Cycling. Hitchhiking 2 2,5 4,5
Bcero 1o comepikaTenbHOMyY MOIYITHO 1 11 7,5 18,5
ConeprkatenbHblii Moaysib 2. Leisure and Sports

Tema 6. Summer and winter sports 2 2 4
Tema 7. Sports and games popular in English- 2 2 4
speaking countries

Tema 8. Drugs in Sport. 2 3,5 9,5
Bcero 1o conepikaTenbHOMY MOIYJIHO 2 6 7,5 13,5

CopaeprkarenbHblii Moayab 3 Cinema.

Tema 9. Cinema and TV. Their impact on people 2 2 4
Tema 10. My favourite actor.(Film director) 3 2 5
Tema 11. Film review 2 35 55
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Bcero 1o comepikaTebHOMY MOJIYJIIO 3 ‘ ‘ 7 ‘ 7,5 ‘ 14,5
ConeprkatenbHbiii Moayss 4. English in the World
Tema 12. The peculiarities of English as an 2 2 4
International language
Tema 13. Language rights 2 2 4
Tema 14. The future of English 2 3,5 55
Bcero o conepskareabHOMY MOYJIO 4 6 7,5 13,5
Conepxarenbubiii Moaynes 5. Information technologies and modern means of communication

Tema 15. Telecommunications 2 4 6
Tema 16. The role of the Internet in personal and

. 2 3,5 55
professional development
Bcero 1o coepikaTenbHOMY MOIYITIO 5 4 7,5 11,5
NTOI'O 3A CEMECTP 5 34 — 37,5 71,5

6.10. ®dopma oOyueHus — ouHas, Kypc — 3, cemecTp — 6

KonnaecTBo yacos

HanmenoBanus Pas3aciioB U TCM

Jlexu. | Jlabop. | Mpakr. | CPC+K | Beero

CogeprxaTenbHBIH MOJT

e 6. Mass media

_TeMa 17'. Print media. Newspaper as a source of 5 1 3
information
Tema 18. Role of Television and Radio as mass 2 2 4
media
Tema 19. A Global Assessment of Internet and 5 3
Digital Media
Bcero mo coxepkareabHOMY MOIYIIIO 6 6 4 10
Conepxkarenbueiii Mmoayns 7. Character and personality
Tema 20. Chara}cter and appearance: overcoming 5 2 4
stereotypes. Physiognomy
Tema 21. Appearances are deceptive 2 2
Tema 22. National character: what does it mean to 5 1 3
be British, English, American?
Bcero 1o coepikaTenbHOMY MOIYIIHO 7 6 5 11
Conepxarensusiii Moayns 8. Choosing a career
Tema 23. Career counselling and training 2 2 4
Tema 24. Work and employment 2 1 3
Tema 25. A job interview 2 1 3
Bcero o copepxarenbHOMY MOIYTIO 8 6 4 10
ConepxkarenbHbiii Mmoayss 9. A Question of Health
Tema 26. Health service in Great Britain and the 2 1 3
USA
Tema 27. Doctors and health care 2 2 4
Tema 28. Diseases and treatment 2 2 4
Tema 29. Keeping fit 2 0 2
Bcero mo comepxarensHOMy MOIYITIO 9 8 5 13
ConeprxatenbHbiii Moayis 10. You never stop learning
Tema 30. Education system in Britain 2 1 3
Tema 31. Types of Schools 2 1 3
Tema 32. Exams and Scholarships 2 1 3
Bcero no coaepxarensaoMy Moyito 10 6 3 9
HUTOI'O 3A CEMECTP 6 32 21 53
HUTOI'O 3A KYPC 66 58,5 124,5
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7. OLEHOYHBIE MATEPUAJIBI (CPEACTBA) UL TEKYILEI'O KOHTPOJIA
YCIIEBAEMOCTU, IPOMEXYTOYHOU ATTECTALINN

7.1.  KoHTpoJIbHBIE BOIIPOCHI

Year Ill, Term V
LIST OF QUESTIONS

ON SYNTAX AND THE USE OF ARTICLES FOR MODULE GRAMMAR TEST

1. Note the difference between the use of the definite and indefinite articles before:

a) “most”

b) the superlative degree of adjectives.

2. Point out the main factors that influence the use of articles before uncountable concrete
nouns (names of materials).

3. Enumerate nouns which are never used with the indefinite articles.

4. Dwell on the use of articles before uncountable abstract nouns in attributive
prepositional phrases.

5. Dwell on the use of articles before uncountable nouns in adverbial prepositional
phrases of manner.

6. Name some prepositional phrases — set-phrases — in the function of a predicative.

7. What articles are used before the nouns “man”, “woman” in generic sense?

8. What peculiarities in the use of articles before names of persons can you point out?

9. What peculiarities in the use of articles before geographic names can you point out?

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in
prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?

14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure

16. Classify the predicate from the point of view of structure.

17. What groups do link verbs fall into according to their semantic characteristics?

18. Explain agreement of the predicate with the subject in numerical expressions.

Year I, Term VI
LIST OF QUESTIONS
ON SYNTAX FOR MODULE GRAMMAR TEST

1. The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of
expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).
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LIST OF TOPICS FOR SPEAKING TEST

Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
A visit to a doctor.

10. Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13. Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

©CoNo~WNE

7.2.  Tewmbl HHIUBHYaTbHBIX 3aaHHHA

[lo pa3upiM acmekTam JUCHUILIMHBI «[lepBblii MHOCTpPaHHBIN SA3BIK» WHAWBUAYaTbHAS
pabora oOydaromuxcsl 3akKIO4YaeTcsl B TIOJATOTOBKE JOKJIAJOB, TPOCKTOB W HAIMMCAHUU
COUMHEHUI Ha MpeasioKeHHble TeMbl. llens gaHHOW pabOThl — OCMBICICHHE W YIIIyOJIeHHe
3HAHMWA 10 JAHHOW JHCIWIUIMHE, Pa3BUTHE HABBIKOB CAMOCTOSATEIBHOW paboThl 1o cOopy,
CUCTeMaTH3allMi MaTepuala, MPOBEASHUI0 aHanu3a. [loAroToBKa WHIUBUAYAIBHOTO 3aJaHUS
crocoOCTBYeT (OPMHUPOBAHUIO Y 00YUAIOIINXCSl aHATTUTHIECKOTO, TBOPUECKOTO MBITTUICHHS.

IIpumepHBIE TEMBI MHANBUAYAJIBHBIX 3aJaHUN

Acniext « JIOMAIIHEE UYTEHUE»

Write a composition on one of the following topics:

1. What is friendship for me or how I choose my friends.

2. Nowadays people know the price of everything and the value of nothing.

3. There is always something ridiculous about the emotions of people whom one has
ceased to love.

4. My attitude towards idolatry.

5. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?

6. Pleasure is the only thing worth having a theory about.

7. Simple pleasures are the last refuge of the complex.

8. Love is a more wonderful thing than Art.

9. Women create Love in men' natures.

10. The aim of life is self-development.

Acnext «KAHAJIUTUYECKOE YTEHUE»

Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,
following these steps:

» define the genre and the style of the text;

< comment on the compositional peculiarities of the text;

 discuss and formulate the theme and the idea of the extract;

* comment on the main images of the extract under study and the author’s method of
their drawing.
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« dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

« comment on the use of the tropes and figures of speech the author resorts to in the
portrayal of the main personages and in the unfolding of the main idea of the extract.

Acniekt «['ASBETA 1 AYIMUPOBAHUE»
1. Choose three countries from the suggested list and be ready to speak about them and
their capitals. Prepare the presentation on them marking out the following points:
- Location
- Political system
- Languages spoken, etc.

2. Have a closer look on the international organisations suggested in the list. Make sure
you are able to present the main facts on them:

- Official name and abbreviation

- Its headquarter and year of foundation

- Logo and motto

- History

- Main goals, etc.

Acniekt «FPAMMATHKA »
Deliver the report on one of the suggested topics:
1. The apposition. Types of connection between an apposition and its headword.
2. Semantic classes of adverbial modifiers.
3. Functions of word order. Direct and inverted word order.
4. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.
5. Parenthetical clauses (parentheses).

Acnext «[TPAKTUKA YCTHOM U [TMICBMEHHOM PEUN»

Write one of the suggested types of writings.

1. Prepare and present a mini-lecture about different means of travelling throughout
the world.
2. Write a letter of complaint: You recently took a two-week cruise on the

Mediterranean having bought a tour from the Rainbow Travel Agency. You feel that the trip did
not live up to the claims of the original advertisement and you have decided to write to the
Director to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of
your country.

4. Write a report: In the area, where you live parking is a big problem because of
lack of parking facilities. You’ve been asked to write a report (200 words) on the problem to the
city council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.

6. Write a report: It was decided to reorganize PT lessons at your university. The

expert has asked for ideas from students about what should be done to make PT lessons more
efficient.

7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.
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9. Write an essay on the topic: ‘ Appearances are deceptive’

10.  Make a presentation about one of the prominent actor / actress/ sportsmen, etc.

11.  Prepare and present a mini-lecture about a burning issue in ELT on the basis of
the current TV and radio news as well as articles in the printed media.

12.  Prepare and present a critical review of one of the aspects of the subject based on
the way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUU OLIEHVBAHW UHIVBUTY AJIbHON
PABOTHI OBYUHAIOUIEI'OCSA
3ammra MHAUBUAYAJIBHOTO 3aJaHUsl MPOUCXOAUT B XOJI€ M3YYEHHsI COOTBETCTBYIOLIECH
TeMbl B (popMe cobeceoBaHMs C MpEnoAaBaTeieM, 00 BBHICTYIUICHHUS BO BpeMs 3aHATHUS (Ha
YCMOTpEHHE  TpemnojaBareis). B KoHIlE — BBIIOJIHEHHOE  3aJaHHe  claeTcs B
NIEYaTHOM/3JIEKTPOHHOM/TIICHbMEHHOM BHJI€, B 3aBHCHMOCTH OT TuIa paboThl. JlaHHBIA BHI
paboThI OLIEHUBAETCS MAKCUMAIIFHO B 5 0asIOB.

7.3.  OOpa3zer 3a1aHUSI MOAYJIBHOT'O KOHTPOJIS
OI'bOY BO «/loal'Y»

OO6pa3zoBarenapHas IporpaMmma bakanaBpuat
Hanpasnenue noarotoBku 45.03.01 dunonorus,
npodmitb «3apyoexHas GUIOTOTHS
(aHrTIMACKUI A3BIK U TUTEpaTypa, HEMELKUH /
(bpaHIy3CKH / NCTTAHCKUHN S3BIK)»

®opma o0ydyeHus Ounas
CemecTtp 5
VYuebHas JUCIUIUIMHA IIepBblil HHOCTPAHHBIN S3BIK

English Philology Department
Year 3
Module 1
Integrated test

I. Home Reading

1. Provide the English equivalents to the following expressions and word
combinations:

[TonOupath TOYHBIM >KecT, K CJIOBY, OECLEPeMOHHO o0OpamaTbcsi ¢ 4YeM-l., OBbITh
MpeaB3sAThIM, O€Nbld CTHUX, IJla3 HE COMKHYTh, PaHUTh YbH-JI. YyBCTBa, O€KaTh C TOHYILETO
KopabJsi, 3aKpBIBATh TJ1a3a HA YTO-TO.

2. Translate the following sentences into English:

1. Jlxynus B3risiHyna Ha Mapakepu, ee KOPOTKO MOACTPUKEHHBIE W OCBETJICHHBIC
BOJIOCHI U SIPKO HaKpalleHHbIe TYObl U MOoAyMaia, YTO OHA, HAaBEpHOE, HUKOTJa He MoJlydajach
XopotrIo Ha (poTorpadusix.

2. JluzaiiH gjoMa mpeacTaBisil co00i yMEpeHHOE COYeTaHWEe CTAPUHHBIX M COBPEMEHHBIX
BEIIEH.

3. Korma B nens mpembepbl Matikn mogapwit JKyaud OrpOMHBIH OyKeT IIBETOB, OHA
ObUIa HACTOJIBKO PAaCTPOTaHa, YTO HE MOTJIa YIEPKAThCs OT CIIE3.

4. Ona mousia, 9to Oonblie He OyIeT 3aKpbIBaTh rja3a Ha BCE TE CIUICTHH, KOTOpBIE
pacmyckanm O Hel.

5. Maiikn ObLT yAUBIEH TEM, YTO MOJIO/Iasi aKTPHCA CHIBHO Myrajiach, KOTr/ia OH TOBOPHUI
€M, 9TO JelIaTh Ha CIICHE.
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I1. Speaking and Writing Practice
2.1 Translate from Russian into English:
noe3a JaJIbHEro CJIICOOBAHMUI, OecCIIOLTHHHAS 30Ha, COBCPUINTE MOPCKOE NMYTCUICCTBUC,
IIOTPY3UTECS IOJ BOAY, aHHYJIHPOBATh 3aKa3, KamMepa XpaHECHWsA, B3JIE€THAs I10JI0CAa, BaroH-
pecTopaH, ncaajib TOpMO3a, roJlIoCoBaTb Ha AOPOre (exaTb aBTOCTOHOM), BOAUTCIILCKUEC IIpaBa,
HYJICBasA BUAUMOCTB, Py4YHas Kialb, HpOfITH TaMOXXHIO, 3aJ1 HpI/I6BITI/ISI, HaayTb criacaTeIbHBIN
KUIICT.

2.2 Match the word in A to the word in B

A B
to clear your Print at the Station e-tickets
to catch the train staff
to validate pets
to retrieve seats
to ensure your train
to tip for a discount
to transport a compartment
to assign your rail pass
to be eligible your seat on the train(s).
to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on

and with airplanes Train and its parts | Car and its parts

Part I1l. Grammar

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.

a. was

b. were

2) Either the manager or his assistants ... always in the office.
a. s

b. are

3) There ... a table and four chairs in each room.

a. is

b. are

4) Mathematics ... his favourite subject.

a. s

b. are

5) Every student ... informed of it.

a. was

b. were

3.2. Translate the sentences into English:

1. 51 TonpKO UTO MpOYEN pacckas, KOTOPbI MHE OYEHb TOHPABUIICS.
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2. B mpouuioMm roay, koraa s Obu1 B KpeiMy, S MO3HaKOMUJICS C OJHUM IHUCATENIEM.
[Mucarenb, KOTOPBIA OBLI BBICOKO OOpa30BaHHBIM YEJIOBEKOM M MHOTO IYTEIIECTBOBAJ IO
Poccum, yacTo pacckaspiBasl HaM O KH3HU JIIOJIEH B pa3IMYHBIX YaCTSIX HAIICH CTPaHBI.

3. Kakoii-To 4esoBeK KIIEeT Bac B BECTHOIOTIE.

4. Kako# Kpenkuii 4yaii Bbl MbETE!

5. Hama ¢yTrOonpHast koMaH/1a BYepa Urpajia B mapke.

Part IV. Analytical Reading

4.1. Continue the statements below:
1. The principles of poetic structure cohesion include:

2. The part of the plot which represents the highest point of the actioﬁ

3. What is narration?

4. A technique of figurative language that endows non-human subjects with human
characteristics is ... .
5. State the underlined stylistic device used in the sentence: “His heart of stone surprised

me”’:

PART 11
Oo0pa3sen cTtaTbu 1JI IepeBoaa

B AunraiickoM Kpae npoues MeXIyHapPOAHbIi (popyM 10 MeIUIMHCKOMY TYypPHU3MY

OKcnepTsl OOCYAWJIM TEPCHEKTUBHBIE HAIPaBJICHUS Pa3BUTHS MEAMIIMHCKOTO H
03/I0POBUTEIBHOTO TypH3Ma, a TaKke BOIpPOCchl (popmupoBanus TyprnpoaykroB: II Cubupckuit
MEXAYHapOAHbIH (QOpyM MO MEAUIMHCKOMY U O3JAO0POBUTEIBHOMY TypHU3MY IIpOIIEN B
AnraiickoM kpae. @opym mpoBomuics ¢ 23 mo 26 ceHtsOps B bapnayne u ropone-kypopte
benokypuxe.

HauanbHuk ympaBieHus TOCYAapCTBEHHBIX TYPUCTHUECKUX IMPOEKTOB U OE30MacCHOCTH
Typusma Anekcanap CHpYEHKO OTMETHJI OOJBIIYIO POJb AJITACKOTO Kpas B TMOIACPKKE U
npoaBrxeHuH TypusMma. [lo ganusiM PocTypusMa, Ha ceroiss ieueHUe U 03JOPOBIICHUE IIENIBIO
ctaBsaT 10% ot obero Typroroka. «HecmMoTpst Ha HEOONBIIYIO 100 MEAUIIMHCKOTO TYpU3Ma B
o0IIeM TOTOKE TYpPHCTOB, 3TO HAIPaBICHHE WMEET DS NPEUMYIIECTB: HU3KAs CE30HHOCTbD,
BBICOKasi MPUOBLIL M OPUEHTHPOBAHHOCTh HA pa3jMYHBIE BO3pPACTHBIE TPYIIBDY, — cKa3ajl
CupueHKo.

B xome (¢opyma oKcmepThl OTMETHIM  YHUKAIbHYIO CHUTyallMil0 B  CTpaHe,
CHOCOOCTBYIOIIYIO YBEIHUEHHIO TYPIIOTOKAa B PETHOH. «Jlommap pacteT, HO JIOAM BCE PaBHO
OTIBIXAIOT, CTAPAIOTCA COXPAHUTh CBOM OTIYCK U TPATAT OOJbIlIe JEHET BHYTPU CTPAHBI», —
ckazasn aHamuTuK Cepreil XutpoB. Ilo ero mMHeHuto, B TedeHue 2-3 jeT cuTyauus Oyner
COJICIICTBOBATh BHYTPEHHEMY TypU3MY.

Ha dopyme axcniepTsl Takke 00CYIHIN TEMY MEIUIIMHCKUX KJIACTEPOB. ANTalCKuii Kpai
CTaJl OJIHUM U3 MEPBBIX peruoHoB Poccuu, rrie B MeauIHE ObLT MPUMEHEH KJIaCTePHBIH MOAXO/I.
boutn  00BeAMHEHBI HECKOJIBKO  JICHCTBYIOIIMX — YYPEKICHHH, OMOJIHEHHBIE HOBBIMH
CTPOSILIUMHUCS IPOEKTAMHU.

bonbuioe BHHMMaHue OBUIO YAENEHO HEOOXOIMMOCTH (DOPMUPOBAHMUS TYPHPOIYKTA,
BKJIFOUEHHE TYPOIIEPaTOPOB B MPOLECC PA3BUTHUS MEIULIMHCKOTO Typu3Ma. OTMETUM, U4TO BCETO
B NpoBeJeHHH (Gopyma ObLIO 3aJ€HCTBOBAHO TISITh Pa3HBIX IUIOMIAMOK Ausraiickoro kpas. B
nporpaMMe OBUIM MacTep-KJacChl, CEKIUHU, Kpyriable ctonbl U Yemnuonatr Cubupckoro
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denepanpHOTO OKpyra mo maccaxy. B pabore ¢opyma mpuHHMamM ydacTHe SKCIEPTHI U3
Mocksbl, HoBocubupcka, bapuayna, Bearpuu, JlatBun u Benukobpuranuu.

O0pasen 3aganus 11 ayIMPOBAHMS

1. Listen to 3 dialogues at the check-in counter and describe the problems
ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle c) train d) hiking

Oopa3sen 3aganus no acnekry «l'azera u ayniupoBanue»

1. Provide the English equivalents to the following Russian word-combinations
1. OBITH OIMYCTOIIEHHBIM

2. TIPABSIIIAs MOJIATHICCKAs ITAPTHUS

3. MPEJICTaBIATh YTPO3Y

4, PE3KHIl pOCT LIEH

5. MEXyHapOJIHOE COOOIECTBO

6. Ha TIOJISIX CaMMUTA

7. 3a001a4HbIC TICHBI

8. TOJBEPTATHCS BCEOOIIEMY OCYKICHHUIO

9. coOupaTh JeHEeKHbBIE CPEACTBA

10. OBITH BOKHBIM, IIEHTPAIBHBIM (BOIIPOCOM)

11.  3aTgHyBIIMHCSH KOH(DIUKT

12. MHOTOYHCIICHHBIC KEPTBbI

13. OBITh HAYATHIM (MHUITUHPOBAHHBIM)

14,  nomyuuTh HamOOJbIIEE YHCIO MECT HA BBIOOpAx
15.  coKMKEHHBIA NPUPOAHBINA ra3

16.  ABYCTOpOHHHE TIEPETOBOPHI

2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding
to expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.1 Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately
$4.1 million.

The Japanese government has set a goal of increasing the number of inbound tourists to
60 million by 2030, and with the support of its Series A investors, Tablecross has renewed its
own goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com"
food experience tours using the JTB network, we hope to help realize a spiritually rich and
sustainable society by providing visitors from various countries with a deep taste of Japanese
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food and the diverse cultures unique to each region,” said Goro Kido, president of Global
Business Unit Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the

2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the
top award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA
(Online Travel Agency) in Japan.

VYTBep:kKaeHO Ha 3acelaHuM Kadeapbl aHMIMHCKON (uitonoruu, npotokoa Ne  oT «_ »
20 T

3aBeayrommii kadeapoit becconosa O.JI.

[IpenonaBarens

KPUTEPUU ONEHUBAHUA MOAYJIBHOI'O KOHTPOJIA

Buj 3aganus KoangecTBo
0aJ1l1I0B

Integrated test in speaking and writing practice, home reading, grammar
and analytical reading

Translation

Listening

alo|o1| ol

English of printed and online media

Bcero 20

N

7.4. OOpa3er coaepkaHus SK3aMEHAIIMOHHOTO OUIeTa

JloHenkuii rocy1apCTBEHHbI YHUBEPCUTET
dakynbTeT HHOCTPAHHBIX S3BIKOB
Kadenpa anrnuiickoit ¢pumonoruu
IIporpamma BeiciIero o0pazoBaHus IIporpamma GakanaBpuara
Hanpasnenue noaroToBku 45.03.01 dunonorus,
npodub «3apyoOexHas dunonorus
(aHTIIMHACKUN s3BIK W JIUTEpaTypa, HEMEIKUH /
(dpaHIy3CKHii / UCTIAHCKUH S3BIK)»

CemecTtp 5
VY4eOHas qucuuIiInHa IlepBbIil THOCTPAHHBIN SA3BIK
dopma 00yueHus Ounas

BUJIET Ne _1

Do writing on the given communicative situation.

Translate the publicistic text from Russian into English.

Read and translate the belles-lettres text. Summarise its factual information. Formulate
the conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

Translate three sentences making use of the appropriate articles and explaining their
functions.

Define the type of two sentences from the point of view of their communicative value
and structure. State the type of the subject and the predicate in them.

Listen to an audio item and do the tasks.

Make up a dialogue with your partner on the topic suggested.
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YTBepKIeHO Ha 3aceaHuH Kadeaphl aHTIHICKON (PUIIOIOTHH
[Ipotokoa Ne  or“ ” 20 rona
Oo0pa3ubl TeM I IHCHMA
Write an essay (180-200 words) on one of the following topics:
What’s the greatest benefit of travelling to other countries?
Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each other
during travelling.

N

Oo0pa3sen cTaTbu AJ41 IepeBoaa

Crnpoc Ha BUpTYyaJIbHbIE yTemecTBUs B Inouun Beipoc Ha 50%

SInonckas komnanus First Airlines 3anumaercs myreriecTBusMu ¢ momoiisio VR (virtual
reality). C Havasna roja cnpoc Ha HUX BeIpoc Ha 50%.

KapanTun XoTh W orpaHuymi BeCb MHUP B CBOOOJI€ MEPEABMKECHUS, HO HE JIMILWI €ro
JKEJIaHUS ITO JeNaTh. SINOHIBI yKe 1Ba roJja MMEIOT BO3MOYKHOCTb ITyTEHIECTBOBATh 10 MUPY, HE
MOKUJasi CTpaHy, a C HayaJloM KapaHTHWHA CIIPOC Ha Takue IyremecTBus Bbipoc Ha 50%,
coobmraer Reuters.

Komnanus First Airlines npearaet ocyuecTBuTh BUpTyalibHble Typbl B [lapuk, Hero-
ﬁopK, Pum, ®nopenuuto, XenbcuHku, Ha [ aBaiiu.

"V Hac ecTb KJIMEHTBHI, KOTOpble OOBIYHO €34T Ha ['aBaiim KakIblil TOA, U OHU MOTYT
UCTIBITATh YTO-TO U3 3TOTO 3/1€Ch", - CKa3all MPe3neHT KOMIIaHuU Xupoaku AGs.

Panee oH roBopmJI, YTO KOMIIAHUSI HAJEETCS, YTO ITOT OMBIT OYJET MOJE3EH MOXKUIBIM
WA MEHEe CIIOCOOHBIM TOCTSM, JJIs1 KOTOPBIX JAIbHUE MEXTYHAPOIHBIE MepesIeThl TPAKTUUYECKU
HEBO3MOJKHBI.

BBIrmauT 3T0 MAEHTHYHO OOBIYHOM IMOE3]Ke: MacCaXKUp MPOXOAUT PETUCTPALUIO B
a’ponopTe, MoydyaeT JOKYMEHTHl U CaJUTCS B MMUTHPOBAHHBIN CAaJlOH caMoJieTa MePBOro WU
O6usHec-ki1acca. Jlajgee eMy MpoOBOJIAT MHCTPYKTAXK, OH MOJIy4aeT NePBOKIACCHOE 00CTy)KUBaHUE
OT TMepcoHalla, a 3a OKHOM OH BHJIWUT IMpoIUIbIBaloImue obnaka. Jlagee emy mnpoBOAsT
JIByXYaCOBYIO 9KCKYPCHIO BEIOPAHHBIM FOPOJIOM.

BaxHo, 4TO KOMMaHUs MPEIOCTABIISIET BO3MOXHOCTh 'MYyTENIECTBOBATH BO BpPEMEHU",
mocemas ropoja pasHbelXx »3m0X. Bo Bpems '"myremectBusa', KIMEHTaM Ipeajiaraercs
YETBIPEXPA30BOC MUTAHKUE U3 OJIFOT "MECTHON" KyXHHU.

Kpynneiimass aBumakommnanust crpanbl, ANA Holdings, coo0mmna, u4Tto B HIOHE
KOJIMUYECTBO pelicoB B 3apyOekHbIe CTpaHbl Ha ee camolieTax ymano Ha 96%. MexayHaponHas
accolMalnys BO3AYIIHOIO TPAHCIOPTa B MPOIIJIOM MECSLE CIPOTHO3UPOBAIA, YTO OTPacib
CMOYET BOCCTAaHOBUTHCS TOJIBKO K 2024 ropy.

Oﬁpa:seu XYA0KECTBCHHOI'0 TEKCTA VISl IMHTBOCTUW/IMCTHYECCKOI0 aHAJJIU3Aa

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly asked
him questions that were full of guile, and very deep—for she wanted to trap him into damaging
revealments. Like many other simple-hearted souls, it was her pet vanity to believe she was
endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her most
transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”

“Yes’'m.”

“Powerful warm, warn’t it?”

“Yes’'m.”

“Didn’t you want to go in a-swimming, Tom?”


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had discovered
that the shirt was dry without anybody knowing that that was what she had in her mind. But in
spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next move:

“Some of us pumped on our heads—mine’s damp yet. See?”

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head, did
you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.

“Bother! Well, go ’long with you. I’d made sure you’d played hookey and been a-swimming.
But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n you
look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:

“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I’ll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his jacket,
and had thread bound about them—one needle carried white thread and the other black. He said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with white,
and sometimes she sews it with black. | wish to gee-miny she’d stick to one or t’other—I can’t
keep the run of ’em. But I bet you I’ll lam Sid for that. I’ll learn him!”

OO0pa3ubl NpeIoKeHN I A1 AaHAJIM3a TPAMMATHYECCKUX SIBJICHUH
ApPTHKIIb:
- bbula mo3aHss 0CeHb, KOrJa OHU BEPHYJIHUCH B JIOHOH U3 CBOETr0 3arOPOJHOTO JI0MA.
- DKCKYpCaHTbI IPUE3XKAIOT CIOJIa JHEM U HOUBIO, CYILIEH U MOpPEM.
- SI o ommbke OTIIpaBHJia IO MMOYTC HC TC KHUTH.
CuHTaKCcHuc:
- Who told you that?
- The flight is reported to be delayed.
- There was heavy traffic in the neighborhood, so I used the GPS to find a quicker route,
and was able to get there on time.

Oo0pasen 3aganus 1J1s ayAMPOBAHUSA

1. Listen to the tape and complete the conversation:

Clerk: Good afternoon. Where are you ... today?

Passenger: I’'m flying to Stockholm.

C: May I see your ..., please?

P: Yes. Here you are...Do you need to see my ...?

C: No, I don’t. Unfortunately, your ... has been ... . [t’s now ... to ... at 6pm.

P: Oh, well. That’s not too bad.

C: I’'m sorry for the inconvenience.

P: That’s OK.

C: Are you ... any bags today?
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P: Yes, I have one bag to check and one to ... .

C: Have you left your bags ... at any time?

P: No, I’ve always had my bags with me.

C: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran...?

P: An ..., please.

C: OK. Here’s anew ... and your ...

P: Thanks.

C: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
P: ... B25... OK. Thank you.

2. You are going to listen to four short conversations in which people talk about

films. Listen and match two of these sentences with each conversation. Two sentences
aren’t true for any conversation.

The film had a happy ending.
A speaker apologises for something.
The film wasn’t in English.
A speaker is persuaded to do something.
One of the speakers cried during the film.
One speaker accuses another speaker of something.
The film was violent.
A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.
10 One of the speakers is thinking of going to see a blockbuster.
3. Listen to the tape and answer the following questions:
1. What does interactive television entail?
a) More people having Internet access
b) Superior television services
¢) Improved web browsing
d) A larger number of operators
2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium
b) Interactive TV will be widely adopted
¢) Conventional television will be phased out
d) Every home worldwide will be online
3. The growth of interactive TV may
a) Be slower in the UK than in the US
b) Lead to people buying more
c) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
¢) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) It is doomed to failure
b) It is too soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
Oo0pa3ubl TeM U1l TUAJIOTOB
Booking a cruise holiday and choosing a cabin.
Discussing some driving violations with a road inspector.

©CoNO~ LN R
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- Cinema: its role and impact on modern society.

- English as a language of international communication.
- Doping control and high performance in the sport of records.

KPUTEPMM ONEHNBAHUMA DK3AMEHAILIMOHHOI'O 3AJJAHUA

Howmep 3ananus KomnuectBo OamioB
1 5

oo~ |lWIN
grjoijorjor| ol

Bcero 40

B clIydyac BCACHHA yqe6H0ro mponecca ¢ MCIIOJb30BAHUCM JJICKTPOHHOTO 06y‘ICHI/I${ u
JUCTaHIIMOHHBIX 06pa3OBaTCJIBHBIX TGXHOJIOI‘Hﬁ, COACPpIKaHnC OoujaeTa MOXET OTIMYATBCS OT
IIPpUBCIACHHOI'O.

8. PACITPEJEJIEHUE BAJIJIOB, KOTOPLIE [TOJIVUAIOT OBYYAIOUIUECA

OOmast omeHKa 3HaHMI OOydYarOIIMXCS MO AMCHUIUIMHE MpoBoAuTcs mo 100-0ammpHON
IIKajae MCXOAs W3 MaKCHMyMa, MPUBEACHHOTO B Ta0iwie Hroke. OpraHu3allioOHHO-y4eOHast
paboTa B ayIUTOPHH OIICHUBACTCS HAa OCHOBE TAKUX KPUTEPHEB KaK MOCEHIAEMOCTh 3aHSTHIA,
CBOCBPEMCHHOE M KAYeCTBEHHOC BBIMIOJHEHUE JOMAIIHUX 3aJaHWd, aKTHBHOCTh BO BpeMs
MPOBEJICHUS JICKIIMOHHBIX W TMPAKTUYCCKUX 3aHATUH (y4acTHe B OOCYXKICHHU TEKYIIETO H
MPOMICHHOT0 MaTepuasa u T.IL.).

8.1. Cemectp5

Howmepa paznenos Bunpl pabot MaxcimabHoe
KOJIMYECTBO 0aJIoB
Bcee Opranu3annoHHO-yueOHas padoTa B ayIUTOPHH 20
coxepxkarenpable | CamocTosiTeNbHas paboTa 15
MOJyJIM B paMKax | MuauBuayanbHas padbora 5
aCIICKTOB
«I"'pammarukay,
«JlomaiHee
YTCHHUECY,
«AHaTUTHYECKOE
— MoyneHast KOHTPOJIbHAS padoTa 20
«IIpakTuka ycTHOM
U IHCHMEHHOMU
peun», «['azera u
ayJIuPOBAHUE)
HUTOI'O 60
OK3aMeH 40
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| 061wt uTor 3a CeMecTp 100
8.2. Cemectp 6
Howmepa pa3genos Bunst padot Makenmanbroe
KOJIMYECTBO OaIIJIOB
Bcee OpraHu3anroHHO-y4eOHas paboTa B ayIMTOPHH 20
coaepkarenpHbie | CaMoCTOSTENIbHAS paboTa 15
MoOaynu B paMKkax | MuauBuayanbHas pabota 5
acCIIeKTOB
«I"'pammaTuKay,
«/lomainee
YTEHHEY,
«AHauTHYECKOE
— MonynbHasi KOHTpOJIbHAs paboTa 20
«IIpakTka ycTHOU
W TUCHbMEHHOM
peun», «l'azera u
ayIUPOBAHUE)»
HUTOI'O 60
OK3aMeH 40
OO01muit uTOT 32 CemMecTp 100
CooTtBeTcTBHE OAIIIOB OLIEHKE
OlLieHKa M0 MATHOAUIHLHOM IIIKalIe
KomnuecTBo 6amios -
s 100 ECTS Dk3aMmeH, nuddepeHIpoBaHHBIN 3auer
3a4eT
90-100 A OTJINYHO 3a4TEHO
80-89 B 3a4TE€HO
75-79 C xoporo 3a4TCHO
70-74 D 3a4TCHO
60-69 E YIOBJIETBOPUTEIIBHO SaUTeHO
35-59 FX HE 3a4TCHO
0-34 = HEYIOBJIETBOPUTEIHHO Ho 3a9TeH0

Kputepuu orieHnBanus ypoBHS 3HaHHI CTYICHTOB
1o aucuuIuinHe «lIepBelii HHOCTPaHHBIN SA3BIK»

Onenka mo 100- | Omenka Onenka 10

OaJIbHOI 1IKaJie U | 0 IKaye | 5-0anbHOI TpebGoBaHus K OLIEHUBAHUIO

YPOBEHBb ECTS LIKaJe

90-100 A 5 YTEHUE

BBICOKUM Yrenne  Oeryioe, B  COOTBETCTBHHU C

YPOBEHbD (oHEeTHUECKUMU 51 opho3UIEeCKUMU
HOPMaMU aHTJIMHCKOTO S3bIKa, UHTOHAIIMOHHO
NPaBUIBHO OQOPMIIEHO, XapaKTepU3yeTcs
JIOTUYHBIM  JIEJICHUEM TPEeAJIO)KEHUN  Ha
CHUHTarMBl.

I'OBOPEHMUE

DK3aMeHyeMbIii CBOOOJHO H3JIaraeT MBICIIH
HA  AHIVIMACKOM  sI3bIKe,  OOHApyKHBas
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BJIa/ICHUE PEUYEBBIMU U S3BIKOBBIMH HOpMaMU
B TIOJHOM 00beMe, COOTBETCTBYIOIIEM
nporpamMMe. PackpeiBasg CcyTh  Bompoca,
CTYIEHT JAEMOHCTPHUPYET OTJIMYHOE BIIAJICHUE

MPAKTUYECKUM MaTepHUaIoM; BBICOKYIO
CTEIIEHb  CBSI3HOCTU U JIOTUYHOCTH B
PacKpBITUH ONpEAEICHHON TEMBI,

JEMOHCTPUPYET HABBIKM apryMEHTAalUU W
TBOPYECKOIO  OTCTaMBaHHUsI  COOCTBEHHOM
MBICJIM,  HUCHOJb3yeT  yOenuTelbHbIE U
YMECTHBIE SI3bIKOBbIE (DaKThl M MPUMEPHI,
BJIa€TCs B paCIpPOCTPAHEHHBIE CPaBHEHUA U

00001IeHNs, KOTOpBIE MOATBEPXKIAIOT
cBOOOIHOE BIIaJIEHHE MaTepuaiom,
MIEPEKITF0YACTCS CIIOHTAHHO OT

IIOATOTOBJIEHHOM  peud U pa3BUBAET
UHTEPECHBIE TEMBbI, IOKa3blBas OErJIOCTh U
HENPHUHYXIEHHOCTb BHICKa3bIBaHUS.

Crynentr 06e3  moMOIIM  3K3aMeHaTopa
IIOJIHOCTBIO  CAMOCTOSITEJIbHO OTBEYaeT Ha
MIOCTaBJIEHHBIA BOIPOC, UCIOJB3Ys IPU 3TOM
aJIeKBaTHbIE peueBble O00OpPOTHI (IPaMOTHO
pacKpbIBaeT OIPEJCIICHHBII BOMNPOC, YyMEET
YTOUHUTHh TPEACTABISIEMYI0 HH()OPMAIIHUIO,
MOJKET JaTh IMOSICHEHUs U mepedpa3rupoBaTh
uHpopmanuto).  CTyaeHT  TOHATHO U
OOCTOSITEJIBHO ~ M3J1araeT CJIOKHbIE TEMB,
OOBEIUHACT B €OUHOE IIEJI0€ COCTaBHbIC
YacTH, Pa3BUBAET OTAEJbHBIC IOJOXKEHUS U
JIEJIaeT COOTBETCTBYIOLUE BHIBOIBI.

OTBeT AaH B aKkaJIeMUYECKOM CTUIIE.

MMMCbMO

TemMa  DIOJHOCTBIO  PAacKphITa,  MBICIH
U3NIAraloTCsl JIOTHYHO M TIOCJEI0BaTENbHO C
HCIIOJIb30BAHUEM  aJIEKBATHBIX  CBSI3YIOILUX
KOHCTpYKUUUA.  CTyOEeHT  JE€MOHCTPHUPYET
BbICOKME HaBBIKM IIMChbMa B  Ipejenax
JUarna3oHa COLMANBHBIX, aKaJIeMUYECKUX U
OOMIEKYJIBTYPHBIX TEM H IPOOIIEM.

Nmeercss  cmbiciioBass U CTPYKTypHast
3aBepLIeHHOCTh. Mcnonb3yeTcst  sI3bIKOBOM
CTHJIb, COOTBETCTBYIOIMI MPEAIOIaracMoOMy
agpecaty.  Mcnonp3yroTcsa — JIEKCHMKa — H
rpaMMaTHYEeCKHe KOHCTPYKIIUH,
XapaKTepU3ylolllue BIIaJIeHUE S3BIKOM Ha
MPOABUHYTOM M MPO(ECCHOHAIBLHOM YpPOBHE,
OTCYTCTBYIOT  TIpyOble  JI€KCHYECKHE U
rpaMMaTUYECKUE OMIMOKH, MyHKTYal[MOHHBIE
OmUOKN ¥ / WM OMMOKH B MPABOMHUCAHHH.
PaBHO ynensercss BHUMaHUE BCEM acCIlEKTam
TEMbl,  TPEJCTABJICHBl  apTyMEHTHl U
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MTOAICPKUBAOIIAS nHpopmanus,
AHAIN3UPYIOTCS. U MOIBITOKUBAIOTCS Pa3HbIE
TOukH 3peHus. [locturaercs HeoOxoaumoe
BO3/JCHCTBUE HA LIEJIEBOIO YUTATEIS.

INIEPEBO/J
KoMMyHHKaTHBHBIE U TIEPEBOIUECKHUE 3aa4U
peanu3oBaHbl MOJHOCTHIO. COBEpIIEHBI Bce

HE00X0IUMbIe IIEpEBOAYECKHUE
TpaHchOopMaIHH. IlepeBon 3BYYHUT
€CTECTBEHHO.

[lepeBoqueckue  HAaBBIKM  MPOSIBICHBI B
JOCTaTOYHOW Mepe. AJICKBATHO IepPeTaHbl
(G YHKIIMOHATHHO-CTHIINCTUIECKHUE
0ocoOcHHOCTH TekcTa. [IpaBWIIBHO TiepenaHa
CTPYKTypa MPEAJIOKECHUS C TOUYKH 3pPEHUS
JTUHAMHUYECKOTO0 CHHTaKcuca (Tema-pema).
CoueraeMOCTh  CIIOB,  XapakTepHas I
nepeBozsmiero s3pika (I1), He Hapymaercs.
3HaueHUsT CIOB B KOHTEKCTE MPABUIBHO
MOHATHl M JJIA HHUX HalJIeHbl yJavyHbIe
skBUBaJIeHTHL. [lpu mepeBome MOTyT OBITh
JOMyIIeHbl 1-2 HempouyeTa WM caelaHbl 1-2
HETpyOble peueBble OIMNOKH.

AHAJIN3 TEKCTA
AneKBaTHBIN JIMHTBOCTHIINCTHYCCKUI
aHaIu3 TEKCTA, JIOTUYHOCTD,
apryMEHTHUPOBAHHOCTH BBIBOJIOB,
MOATBEPKJICHUE BBIBOJIOB NPUMEPAMH U3
TEKCTA. AnexBaTHOE HCIIOIL30BaHUE
KOMMYHUKATHUBHOTO HaMepeHus,

JIOTUYHOCTB, COJEP>KATEIBHOCTh, YETKOCTb,
CBA3HOCTb, CMBICIIOBass U  CTPYKTypHas
3aBEPLIEHHOCTb, COOTBETCTBHE  S3BIKOBOM
HOpPME, BBIPA3UTEIBHOCTb M COOJIIOJCHUE
€CTECTBEHHOI'O TEMIIA TOBOPEHUS.

AYJIUPOBAHUE
KonmnyecTBO  mpaBWIIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aJJaHus cocTaBiseT 34-36.

80-89
AOCTATOY-
HbIM YPOBEHb

YTEHUE
Urenne  Oerjoe, B  COOTBETCTBUH C
(boHEeTUUECKUMU u ophodTHYECKUMU

HOpMaMu aHTJIUICKOTO A3bIKA, JOITYCKAIOTCH
HCTOYHOCTH B MHTOHAIIMOHHOM OCI)OpMJ'IeHI/II/I
u / unm JCJIICHHUH HpCI[J'IO)KeHI/II\/JI Ha CMHTarMabl.

IF'OBOPEHMUE
Cryaent crocoOeH K JUTUTEbHBIM
CIIOHTAHHBIM BBICKA3bIBAHUAM B

COOTBCTCTBHUU C TIPUHLOUIIAMHA pa3r0130pH0171
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peun; u3deraeT WM oOXOIUT TPYJHbIE MECTa
IIPAKTUYECKH HE3aMETHO AJI DK3aMEHATopa.
OTtBeT  cBHIETENBCTBYET 00  yYMEHUU
MIOCJIEIOBATEIbHO U apryMEHTUPOBAHO
u3jnaraTb  MbICIH, JeNaTh HEOOXOANMBIE
BBIBOABI M 0000meHus. Peup oTianuaetcs
pa3HoOOpa3ueM  SI3BIKOBBIX ~ CPEICTB U
TOYHOCTBIO HX YIOTPEOJICHHUS B CUTYaAIUSIX
npoecCHOHAIBHOTO U IIOBCEIHEBHOTO
obmenusi. OAHAKO JOMYIIEHbI MOTPENIHOCTH,
HECKOJIbKO  peueBblXx omuOoK. CTyneHT
JEMOHCTPUPYET cBOOOIHOE BIIaJICHNE
JIEKCUYECKUM MaTepuaioM, IMPOWICHHBIM B
TEYEHHE CEMECTpa M0 BCEM acCIEKTaM A3bIKA.
CTylIeHT B LIEJIOM MOHSATHO M OOCTOSITENLHO
U3JaracT CJIO0XHbIE TeMbl, OOBEIUHSIET B
€IMHOE LIeJI0€ COCTABHbBIE YacTH, Pa3BUBAET
OT/CNIbHBIC TOJIOKEHHUS M JIeJaeT, B 0OIIeM,
BHSTHBIE BBIBOJBL.

IMMCbMO
TemMa  TOJHOCTBIO  PAacKphITa,  MBICIH
W3JIararoTcsl JOTUYHO M IOCIIEOBATEIbHO C
HCIIOJIb30BAHUEM  aJIEKBATHBIX  CBSI3YIOILUX
KOHCTpyKUMU. lmeercs 4yeTkas BHYTpPEHHSS
CTpyKTypa. Mcnonb3yercs S3bIKOBOM CTUIIb,

COOTBETCTBYIOLIUI MIPENONIaraeéMoMy
aapecaty.  HMcronb3yrooTcst — J€KCHKa U
rpaMMaTU4ecKue KOHCTPYKIIUH,

XapaKTepU3yIOIUe BIIAJICHUE S3BIKOM Ha
MIPOJIBUHYTOM U MPO(ecCHOHANTbHOM YpPOBHE.
JlomyckaeTcsi ~ HECKOJIBKO  JIEKCHYECKHX,
rpaMMaTUYECKUX, MyHKTYallHOHHBIX OIIHOOK
M / wuam  omuOOK B  TNPABOMHCAHHH.
Jlocturaercs HEoOXOAMMOE BO3JEHCTBUE Ha
L[€JIEBOr0 YUTATEIIS.

MEPEBO/I
KOMMYHI/IKaTI/IBHLIG 3a/la4ui pcajin30BaHbl, HO
TCKCT HpOI/ISBOIII/IT BIICYATJICHHC

HEECTECTBEHHOI'O JI1 NEPEBOMSILErO SA3bIKA.
He Bce mepeBogueckue TpaHchopMauu
coBepuleHbl  NpaBwibHO.  [lepeBogueckue
HaBbBIKHW HE IIPOABJICHLI B I[OCT&TO‘IHOﬁ MEpeE.
JloCTaTOYHO CBA3HBIA TEKCT, BOCIPUATHE
KOTOpOrO MOXET OBbIThb 3aTpyJHEHO B
OTHENbHBIX CIydasX M3-32 HEIPABWIBHO

BBIOPAHHOTO JDKBHUBAJICHTA, HapyIlIeHUS
3aKOHOB couetaeMocTd ciioB [ wim
OILITMOOYHOTO NOHUMAaHUS OTHEIIBEHEIX

anemeHTtoB ucxogHoro Ttekcta (UT). Ecth
OTJIENbHBIC CJIy9al HECOOTBETCTBUS TeMa-
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peMaTHYECKOW OpraHM3alUu NPEIIOKECHHS B
UT 151 IIEpEBOJIE. D yHKIUOHAIBHO-
CTHJINCTUYECKHE OCOOEHHOCTH TEKCTa B
OCHOBHOM II€PEIaHBbI.

IlepeBox caeman yBEepEeHHO B TemIe
HOPMaJIbHOW  peun ¢ coOmo/ieHueM
JIUTepaTypHBIX HOpM. [lomyckaercst He Oolee
IBYX CYMMapHBIX OIIMOOK, B T.4. HE Ooiee
OJIHOM CMBICJIOBOM OIIMOKH.

AHAJIN3 TEKCTA

AnexBaTHBIN JIMHTBOCTUJINCTUYCCKUI
aHan3 TeKcTa. JloMmycKaroTCs HETOYHOCTH B
apryMEHTUPOBAHHUH U B IIPUMEPAX U3 TEKCTA.
AnexBaTHOE HWCIOJIL30BaHUE
KOMMYHI/IKaTI/IBHOFO HaMepeHm,
JIOTUYHOCTh, COJIEP’KATEIbHOCTh, YETKOCTD,
CBSA3HOCTb, CMBICIIOBAasl M  CTPYKTypHas
3aBEPIICHHOCTb, COOTBETCTBUE SI3BIKOBO
HOpME, BBIPA3UTEIBHOCTh W COOJIIOJICHUE
€CTECTBEHHOI'0 TEMIIa TOBOPEHUS.

AYJIUPOBAHUE
KonwuecTBo  mpaBUIBHBIX ~ OTBETOB  Ha
TeCTOBBIE 3amanusa cocTasisger 30-33.

75-79
AOCTATOY-
HbIM YPOBEHb

YTEHUE
Temn YTCHUS 3aMeIJICHHBII, €CTh
HE3HAYUTECIIbHBIC OTKJIOHEHHS oT

¢doHeTnueckux U Op(HOIMUYECKHX HOPM
aHIVIMICKOTO  s3bIKa, HE BIUSIOIIME Ha
nepefady OOLIETO CMbICIA COAEPKUMOTO
TekcTa.  JlomycKaloTCsi ~ HETOYHOCTH B
WHTOHAIIMOHHOM OQOpMIIGHUHM W / WIH
JETICHUU TIPEJIOKCHUI HAa CUHTArMBbl.

I'OBOPEHMUE

CTyzIeHT B LIEJIOM CHPABIISETCS ¢ PACKPBITUEM
IIOCTABJIEHHOT'O BOIIPOCA, OJTHAKO
UCHBITBIBAET TPYJHOCTU B YMEHUHU JOHECTH
UHpOpPMALMIO 10 3K3aMEHaTopa. Peun
CTyJIGHTa HE OTIMYAeTCsi pPa3HoOOpazuem
JIEKCUYECKUX u rpaMMaTHYECKUX
KOHCTpyKuui. Habop nexkcuku orpaHuyes,
KOTOpass HE IIOJIHOCTBIO  COOTBETCTBYET
ypoBHI0. He Bcerna TouHbIil BBIOOp CpencTB
JIOTUYECKOU CBA3H.

OTtcyTcTBYIOT MOBTOpBL. OHAKO JOMYyCKaeT
10 Tpex OmHOOK B TI'pPaMMaTHYECKOM
MIOCTPOCHUU TMPEJIOKEHUN WU 710 Tpex
JIEKCUYECKUX OMHMOOK (HEe NPensITCTBYIOT
MMOHMMAl0), OJJHAKO C IOMOIIBI0 HABOJISIINX
BOIIPOCOB IIPENOAABATENl B COCTOSHHUU HX
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HCIIPABUTb.

MnCbMO

Tema B OCHOBHOM pAacKpbITa, MBICIIH
M3JIATaf0TCs JIOTMYHO M TIOCJICIOBATEIIBHO C
WCIIONIb30BAaHUEM  aJIEKBATHBIX  CBSI3YIOIIUX
KOHCTpyKIui. Mcrnons3yeTcss HeI0CTaTOUYHOE
KOJIMYECTBO JIGKCHKH U TpaMMaTHYECKHX
KOHCTPYKITUH, XapaKTePU3YIOMINX BIIAJICHUC
SI3BIKOM Ha MPOABUHYTOM u
npo)eCCHOHATBPHOM  YPOBHE. Nmerotcst
JeKCcuYecKkue (0 ABYX) M TpaMMaTHYECKUE
(o  nmByX) OmMOKH, MYHKTYyal[MOHHBIC
OMOKKH ¥ / WM OMMOKH B TPAaBOMUCAHUU
(ae Oonee tpex). [ocTturaercs HEOOXOIMMOE
BO3/ICHCTBUE HA LIEJICBOT'O YUTATETIS.

INEPEBO/I
KomMyHuKaTuBHBIE 3a7auu peaiu30BaHbl HE
B IosHOM Mepe. YacTeh mepeBOIYECKHUX
TpaHchopmaluii coBepIieHa HENPABUIBHO.
[lepeBogueckue HaBBIKK MPOSBICHBI HE B
MOJHOM Mepe. B 1enoM TeKCT CBS3HBIM,
OJIHAKO, B HEKOTOPBIX CIy4dasX BOCIPHUSITHE

3aTPyAHEHO n3-3a HEKOPPEKTHOT'O
BBIODAaHHOTO  OSKBHMBAJICHTA,  HApYIICHHUS
3aKOHOB  codetaemoct cioB IS wnm
OO0YHOT0 IIOHMMAHHUS OTJEJIbHBIX

anemeHToB wucxoaHoro Ttekcra (UT). Ecth
4yacThle  CJlydad HECOOTBETCTBHS  TeMa-
peMaTUYeCKOW OpraHu3aluu NPEeIIOKEHUs B
%48 U IIEpEBOJIE. @YHKIMOHAIBHO-
CTUJIMCTHUYECKHUE 0COOEHHOCTH TEKCTa
IepejaHbl He B IOJIHOM Mepe.

JlomyckaeTcsi He Oojiee MSATH CyMMapHBIX
OIIMOOK, B T.4. HE OoJiee OJTHOM CMBICIOBOM
OILIMOKHU.

AHAJIN3 TEKCTA
JIMHTBOCTHJIMCTUYECKMI aHaJIu3 TEKCTa B
1IeJIOM aJ€KBaTHBIN. Honyckarorest

HETOYHOCTH B apryMEHTUPOBAHWU U B
mpuMepax M3 Tekcta (A0 JABYX), €cCTh
HE3HAYHTENIbHBIE OTKJIOHEHUS B JIOTHKE U

CBSI3HOCTH U3JI0KEHUS. JlomyckaroTcst
S3BIKOBBIE  TOrpemHoCcTH (10 JBYX).
AnekBatHoe UCTIOJIb30BaHUE
KOMMYHHUKaTHBHOTO HaMepeHMs,
COJIePKATEIBHOCTD, CMBICIIOBas "
CTPYKTypHast 3aBEpIIEHHOCTH,
BBIPa3UTENLHOCTh u cobuoieHne

CCTCCTBCHHOI'O TEMIIA TOBOPCHMA.
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AYJIUPOBAHUE
KonmnyecTBO  mpaBWIIBHBIX ~ OTBETOB  Ha
TECTOBBIE 33aJJaHUs cocTaBiseT 26-29.

70-74
YJIOBJIETBO-
PUTEJIbHBIN
VPOBEHbD

YTEHHUE
Temm YTCHUS 3aMeJICHHBIH, €CTh
dbonetnueckue u opdosnuyeckue (He Oonblie
Tpex) ommOku. J[lomyckatorcs OmHMOKH B
WHTOHALIMOHHOM OQOpMIICHUH U / WU
NCICHUN TIPS/UIOKCHU Ha CHHTarMel (He
OoJblIe TPEX).

I'OBOPEHUE

CTy,)ICHT HCIBITBIBACT CCPLE3HLIC A3BIKOBLIC
npoOJieMbl TMPU OTBETE HA TOCTaBICHHBIN
BONPOC M HyXJaercds B I[OMOIIU
OK3aMCHATOopa [JIs1 C€ro BbIIIOJIHCHUA. Peusn
CTyIeHTa OJHOOOpa3Ha C TOYKU 3PEHUS
JICKCUYECCKUX u rpaMMaTUYCCKUX
KOHCTPYKIMU. [IpuUCYyTCTBYIOT MOBTOpPHI B
PACKPBITHU TCMBI. CTy,Z[eHT HE IIOKa3bIBA€CT
CcBOOOAHOIO BJIQ/ICHUS JIEKCUYECKUM
MarepuaioM, IPOMIECHHBIM B  TEYCHHUE
CceMecTpa IO BCEM acIeKTaM SI3bIKa.

IMUCBMO
Tema  HEIOCTaTOYHO IIOJHO  PacKpbITa.
Hapymiena noruka W3/10XKEHHS MBICIICH.
NmeroTcss HETOYHOCTM B MCHOJIB30BAHUU
CBs3yloImMX  KoHCcTpykuui. He  Bcerma
IIPOCIIEKUBAETCA YyeTKas BHYTPECHHSIS
CTPYKTYypa. Hcnonw3yetcst  HeOoIbIIOE
MPUCYTCTBUE  JICKCUKH W T'PaMMaTHYECKUX
KOHCTPYKIUH, XapaKTepU3YIOIIMX BIIaJICHUE

SI3BIKOM Ha MPOJABUHYTOM u
npodeccuoHanbHOM ypoBHe, Mcmonb3yeTcs
SI3BIKOBOM CTUIIb, COOTBETCTBYIOLIUI

mpenanonaraemMoMmy  aapecary.  Mmerotcs
HETOYHOCTH B TIPEJICTABICHUU HH(POPMAIUH.
NmeroTcst  nmekcuveckue (o0 Tpex) |
rpaMMatuyeckue (A0  Tpex)  OIIMOKH,
MYHKTYaIllMOHHBIE OMIMOKUA U / WK OMIMOKH B
MpaBoONKCaHuu (He OoJiee MATH).

HEPEBO/J
Peanu3oBanbl HE BCe KOMMYHUKATHBHBIC
3a/la4d WM 4YacTb W3 HHUX peaJn30BaHa
HEaJIeKBaTHO. [lepeBogueckue HaBbIKU
HeycTolunBel. B Tekcre ecth rpyOble
rpaMMaTUYECKUE WIH JIEKCHYECKHUE OIIMOKH,
HCKa)XaroIIue CMBICI MPpeIIoKeHUH (He Ooee
5). CTpYKTYpHBII M JEKCUYECKUH JTHAMA30HBI
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3aMETHO OIpaHUYEHbl, CBSI3HOCTb TEKCTa
HapymeHa. OTCyTCTBYEeT NOIBITKa NEpeNaTh
(G YHKIIMOHATbHO-CTHUJINCTUYECKHUE
0COOEHHOCTH TEKCTA.

[lepeBony B 1enom, sIBIASETCS aJE€KBAaTHBIM,
CONEPX HUT 110 5 TpyOBIX  JEKCHKO-
rpaMMaTHYECKUX OLIMOOK, MOJKET
COJlep)KaTh  OTACJIBHBIE IYHKTYal[MOHHBIE
OLIMOKYU W/UIIK OIMOKYU B MPAaBONUCAHUH.

AHAJIN3 TEKCTA

AHann3 TEKCTa H3I0XKEH HE IOJIHOCTBIO.
CTtyaeHT He MOXET HaWTH TPUMEPHl U3
TEKCTa, TOATBEPXKIAIONINE aHAIM3 U / WU
aZekBaTHO  OOBACHUTH uX. Hapymena
JIOTUYHOCTh U3JI0KEHHSI, COJIEPKATEIbHOCTb,
CMBICJIOBasi U CTPYKTYpHas 3aBEpPIICHHOCTb.
Homyckatorcss ommOku (mo Tpex). Temn
TOBOPEHUSA 3aM€IJICHHBIMN.

AYJIUPOBAHUE
KO.HI/I‘-ICCTBO HpaBI/IHBHBIX OTBECTOB Ha
TECTOBBIE 3aJaHUA cocTaBiaeT 22-25.

60-69
VJIOBJIE
TBO-
PUTEJIbHBIN
VPOBEHb

YTEHUE

TemMn 4YTeHUs MEIJIEHHBINA, 3aTPYIHSIOLINI
MMOHMMAaHHE OOIIEro CMbICIA COJEPKUMOTO
TEKCTA. Ectpb ¢doneTnueckue u
opdosnmueckne  ommOKH (IO TATH).
JlomyckaroTcss OMMOKH B HHTOHAIMOHHOM
odopMIICHNUU U / WU JACICHUH TPEII0KCHHUMA
Ha CHUHTarMsl (J10 MSTH).

I'OBOPEHUE

CTyA€HT UCHBITBIBAET CEPHE3HBIE S3BIKOBBIC
npoOJieMbl TPU OTBETE HA IOCTaBJICHHBIN
BOIIPOC M HYXJIaercs B IOMOIIH
SK3aMeHaTtopa JJisi €ro BbINOJHEHUA. Peub
CTyIeHTa OJHOOOpa3Ha C TOYKU 3PEHUS
JICKCHYCCKHUX u rpaMMaTHU4YCCKUX
KOHCTPYKLUH. [IpucyrcTByroT
MHOX>XCECTBCHHBIC IOBTOPBI B  PACKPBITUH
Tembl. Mnen opraHuzoBaHbl HEJNOTHYHO, HE
HCIIOJIb3YIOTCS CIIOBA-CBSA3KHU M (Ppa3bl-KIUIIIE.
CTtymeHT He  TMOKa3blBaeT  CBOOOJHOTO
BJIaACHUA JIEKCUYCCKUM MarepualioM,
MPOMJECHHBIM B TEYEHHE CEMECTpa IO BCEM
acriekram  fA3blka.  Peub  3aMensieHHas,
MIPUCYTCTBYIOT MHOKECTBEHHBIE ITOBTOPHI.

HNUCbBMO
Tema packpeiTa TOBEpXHOCTHO. WMerorcs
HETOYHOCTH B HCIOJB30BAHUM CBS3YIOIIUX
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KOHCTpyKImi. Hcnosb3yercs SI3BIKOBOM
CTUJIb, COOTBETCTBYIOLIUI MPEANOIaraeéMomMy
aapecaTy. ApryMEeHTBI M COMIYTCTBYOIIAst
uH(popManus HETOYHbIE u
HernocneaoBaTeabHbl.  MIMeroTcss  mOBTOPBI.
Nmerorcss  nexcuyeckue (oo  mATH) U
rpaMMaTuyeckue (o  MISATH)  OIMIMOKH,
MyHKTYaIllMOHHbBIE OMMOKYA U / WK OMIMOKH B
npaBonucanuu (He 6osee cemu).

INEPEBO/]

KoMMyHMKaTHBHBIE 3a7jaul HE PEaTU30BaHbI.
[lepeBox mpencrtaBisier Cco0OM  YaCTUYHO
0eCcCMBICIICHHBIN TEKCT. OTCyTCTBYIOT
HaBbIKM paboOTBl CcO cjoBapéM (HEyMeHue
BbIOpaTh HYXHOE 110 KOHTEKCTY CJIOBO).
IlepeBogueckue HaBBbIKU IIPAKTUYECKU
OTCYTCTBYIOT. MICXOIHBIN TEKCT CTYJEHTOM HE
noHAT. HemnpaBunbHO mepenaHa CTpyKTypa
npeioxkenuil. bonpioe Konu4ecTBo rpyobIX
JIEKCUKO-TPaMMaTHYECKUX OLIMOO0K,
HapyLICHUS COYETaEMOCTH B I141.
OYHKIIMOHAIBHO-CTHIUCTHYECKHE

OCOOEHHOCTM  TEKCTa  CTYJEHTOM  He
OCO3HAIOTCA U TPy00 HAPYLIAIOTCA.

AHAJIN3 TEKCTA
[ToBEepXHOCTHO M HEJIOTUYHO M3JI0KEH aHAJIH3
tekcta. CTyIeHT NEMOHCTPUPYET HEyMEHHE
HAaXOJIUTh  TMPUMEPBI,  HIUTFOCTPUPYIOIIUE
aHamu3. OOBSICHEHUS] HETOYHBIC, JIOTHKA
W3NIOKEHUST HapylieHa. B peun cTyaeHTa
JTOTTYCKAIOTCS SI3bIKOBBIE OITUOKHU (70 TIATH).

AYJIAUPOBAHUE
KonmnyecTBO  mpaBWIBHBIX  OTBETOB  Ha
TECTOBBIE 3aaHus cocTraBiisier 18-21.

35-59
HU3KUIL
VPOBEHb

FX

YTEHHUE
Temn uyTeHHsT HE COOTBETCTBYET HOpMaM.
JHomnyckarorcs rpyosbie ¢doneTnueckue,

(dhonosornueckrue u ophoIMUIECKUE OUTHOKH.
NuToHanmonHoe odopMieHHe TeKCTa He
COOTBETCTBYET KOMMYHHKATHBHOMY
HamepeHuto.  HeBepHoe  pacnpenenenue
MPEJIOKEHU Ha CUHTArMBbl.

I'OBOPEHHE
CTyneHT He TOHUMAET MTOCTaBJICHHOM 3a7a4H,
HE yMEeT IOAJAEPKUBATH KOHTAaKT C
AK3aMEHATOPOM, WIHOPUPYET TMOJIyYECHHBIE
WHCTPYKIMU, WJIH €ro pedyb HACTOJIBKO
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OeccBs3HA, YTO pPa3yMHOI'O JHAlora He
BO3HMKAET. Peub CTYyJIeHTa OenHa,
JIOTIyCKaeTcsi OOJIbIIOE KOJUYECTBO OIIMOOK
Pa3HOrO THIIA, YTO 3aTPYAHIET HOHUMAHHE.

IMUCbMO

Tema HE packpbITa. HNuadopmanus
IpeJCcTaBleHa  HE  JIOTMYHO U HE
nocienoBarenbHo.  OTCYTCTBYeT — dYeTKas
BHYTPEHHSAA CTPYKTYpa. OTCyTCTBYIOT
CBSI3YIOIIME KOHCTPYKIMH. bompmas dacth
UCTOJNb3yeMOd HMH(OpMaUK HETOYHA WU
HEBEpHA. SI3BIKOBOM CTHJIb HE COOTBETCTBYET
aapecary. JlomymeHsl moBTOpHL. MMmeroTcs
rpyOble JIEKCHYECKHE W TpaMMaTHYEeCKHe
OmMOKH, MYHKTYallMOHHBIE OIIMOKHU u
omnOku B mnpaBonucaHuu. He nocruraercs
HEOO0XO0AMMOE BO3JCHCTBHE Ha IIEJIECBOTO
YUTATEIS.

INEPEBO/J

KoMMyHHKaTHBHBIE 3alaud IOJHOCTBIO HE
peanuzoBanbl. [lepeBon mpeacrtasiser coboi
0eCCMBICIICHHBIN TEKCT. OTCyTCTBYIOT
HABBIKM pabOTBl CcO cJoBapéM (HEyMeHue
BBIOpAaTh HYXHOE II0 KOHTEKCTY CJIOBO).
[lepeBogueckue HaBBIKH MIOJIHOCTBIO
OTCYTCTBYIOT. MICXOJIHBIN TEKCT CTYJEHTOM HE
noHAT. HenpaBuibHO mnepenaHa CTPYyKTypa
npeioxkenuil. bonboe Konu4ecTBo rpyobIx
JIEKCUKO-TPaMMaTUYECKHUX OLINOOK,
HapyLICHUs COYETaEMOCTH B I141.
O YHKIMOHAIBHO-CTUIIUCTUYECKHE
OCOOEHHOCTM  TEKCTa  CTYyJEHTOM  HeE
0CO3HaITCA U Tpyodo Hapymatotcs. [lepeBog
HE SIBJISIETCS a/IeKBaTHBIM, COJEPKUT Oonee 5
rpyObIX JIEKCHKO-TPAMMATHUECKHUX OLIMOOK,
OTJIMYAETC OTCYTCTBUEM JIEKCUUECKHX M
rpaMMaTUYECKUX KOHCTPYKIIMM.

AHAJIN3 TEKCTA

Ananu3 Tekcta HeanekBaTHbBIM. CTyaeHT
JE€MOHCTPUPYET HEyMEHUE HaXOJUTh
TIPUMEPBHI, WJUTFOCTPUPYIOIITHE aHaJIMu3.
OtcytcTByeT JIOTHYHOCTH n
apryMEHTUPOBAHHOCTh BBIBOJIOB, CMBICIIOBAS
H CTPYKTypHas 3aBEPIICHHOCTb.
KommyHukaTuBHOE HaMEpEeHUe HE
peaau30BaHo. Homnyckarorcst rpyoObie
SI3LIKOBBIN OIIMOKH.

AYJIUPOBAHUE
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KommgectBo IMPpaBUJIbHBIX OTBCTOB Ha
TCCTOBBIC 3aJaHHA COCTABIISACT 10-17.

0-34
HEY/IOBJIET-
BOPUTEJIbHBI
1 YPOBEHbD

YTEHUE
Temn uyTeHHsT HE COOTBETCTBYET HOpMaM.
JHomnyckarorcs rpyosbie ¢doneTnueckue,

(dhonosorndeckue u ophoIMUIECKUE OIIHOKH.
WNuToHanmonHoe odopMieHHe TeKCTa He
COOTBETCTBYET KOMMYHUKATHBHOMY
HamepeHuto.  HeBepHoe  pacnpenenenue
MPETI0KEHUN Ha CUHTarMBl.

IF'OBOPEHMUE
Jloruka B OpraHu3anuu HJAEH OTCYTCTBYET.
CrnoBa-cBs3KU u (bpa3pl-Kinie HE
UCTIONIB3YIOTCS, WIH UCTIONIB3YIOTCS
HenmpaBWibHO. Peub ¢ UIMHHBIMHM Tay3aMHu.
CTyneHT 4YacTo WMILeT MOAXOJAIINE CIIOBa.
Ucnonpzyer  HEeOonbpmme 1Mo  o0beMy
BBICKa3bIBaHUS (ue COOTBETCTBYIOT
TpeOoBaHusIM Tporpammel). HaGmromaercs
y30CTh cioBapHOro 3amaca. OTCYTCTBYIOT
3J€MEHThl COOCTBEHHOW OleHKU. CTyaeHT
JOMyCKaeT OOoJbIIOEe KOJIMYECTBO OIIMOOK,
KaK SI3bIKOBBIX, TaK U (poHeTHueckux. MHorue
omKMOKH HApYIIAIOT OOINEHUE, B Pe3yibTaTe
Yero BO3HHUKAeT  HEMOHMMAaHUE  MEeXIY
pEYEeBBIMU TTAPTHEPAMH.

IMMCbMO

Tema HE packpsbita. Nudopmanus
IIpeJCTaBIeHa  HE  JIOTHYHO U HE
nocienoBareabHo.  OTCyTCTBYeT — 4yeTkas
BHYTPEHHSA CTPYKTYpa. OTCyTCTBYIOT
CBSI3yIOIIME KOHCTPYKUUM. bonbuias dacth
UCIOJIb3yeMOM HH(pOpMallMd HETOYHA WJIIU
HEBEpHA. SI3bIKOBOM CTHJIb HE COOTBETCTBYET
aapecaty. Jlomymensl noBTopbl. Mmerorcs
rpyOble JIEKCMYECKHE U TIpaMMaTHYeCKHe
OLIMOKY, MYHKTYallMOHHbIE OIIWOKU u
omnOku B mnpaBonucaHuu. He nocruraercs
HE0oOXO0JIMMOE BO3JCHCTBHE Ha IIEJIEBOTO
YUTATEIS.

INEPEBO/I
KoMMyHuKaTHBHBIE 3a7aud  aOCOJIIOTHO HeE
peanmuzoBanbl. [lepeBon mpencraBiseT coOoi
abCOIIOTHO OeCcCMBICIIEHHBIH TEKCT.
OTCYTCTBYIOT HaBBIKH PAaOOTBI CO CIOBapEM
(HeyMeHHe BBIOpPATh HY)XKHOE IO KOHTEKCTY
cinoBo). llepeBogueckre HABBIKK TOTHOCTHIO
OTCYTCTBYIOT. O yYHKIIMOHAIBHO-
CTHJIMCTUYECKHE 0CO0EHHOCTH TEKCTa
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CTyICHTOM HE OCO3HAITCI U  Ipyodo

Hapymatotcs.  IlepeBony  He  sABisgercs
aJIeKBaTHBIM, COAEPXKHUT Oonee 8 rpyObIX
JIEKCUKO-TPaMMaTHYECKUX O1IMOO0K,

OTIINYACTCA OTCYTCTBUCM JICKCMYCCKUX U
rpaMMaTU4YCCKUX KOHCTPYKLII/IP’I.

AHAJIN3 TEKCTA

Ananu3 TekcTa HeanekBaTHbIM. CTyaeHT
JIE€MOHCTPUPYET HEyMEHHE HAXOJIUTh
MIPUMEPHI, WLTIOCTPUPYIOITUE aHaJu3.
OTtcyTcTBYeT JIOTUYHOCTh "
apryMEHTUPOBAHHOCTH BBIBOJOB, CMBICIIOBAs
" CTPYKTYpHast 3aBEPIICHHOCTD.
KomMyHukaTuBHOE HaMepeHue HE
peann3oBaHo. Jomyckatorcst rpyObie
SI3BIKOBBIN OIITHOKH.

AYJIUPOBAHHUE
KonuuecTBo  mpaBUIIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3a7aHus coctaBuser 0-9.

9. OBECIIEYEHHME OBbPA3OBATEJIBHOI'O ITPOLUECCA JJI JINLL C
OI'PAHMYEHHBIMU BO3MOXHOCTAMMU 3IOPOBbA 11 UTHBAJIN/IOB

B xoze peanuzanuy AUCIMIUIMHBI UCTIONB3YIOTCS CIETYIOMINE JONOTHUTEIbHBIE METO/IbI
00y4eHHs1, TEKYIIEro KOHTPOJIS YCIEBAEMOCTH U MIPOMEKYTOUHOM aTTecTalMyi 00y4YarouXcs B
3aBUCHMOCTH OT UX MHMBH/YaJIbHBIX OCOOCHHOCTEH:

1) nans crienbiX U CIaOOBUSIIUX:

—  Matepuai ohopMIIsieTCs B BHJE 3JIEKTPOHHOTO JTOKYMEHTA, JOCTYITHOTO C TIOMOIIBIO
KOMIIBIOTEPA CO CIIEUATN3UPOBAHHBIM IPOrPAMMHBIM 00€CIICUeHUEM;

—  JUIA BBITOJHEHUS 33/1aHUS NIPH HEOOXOIMMOCTH HPEJIOCTABIACTCS YBEIHYHBAIOIICE
YCTPOHCTBO; BO3MOXKHO TAaK)KE MCITOJIb30BaHIE COOCTBEHHBIX YBEINYHBAIOIINX YCTPOHCTB;

—  NMCbMEHHBIC 33J]aHUs O(OPMIISIFOTCS YBETUUECHHBIM IIPU(TOM.

2) s TIIyXHX U CIa0O0CTbIIAIINX:

—  MaTepuai opOpMISIETCS B BUJIE SJIEKTPOHHOTO JOKYMEHTA;

—  TIMCHbMEHHBIE 33/IaHUS BBIIOJIHIIOTCS HA KOMITBIOTEpE B MUCbMEHHOH (popme;

—  9K3aMeH IIPOBOAMTCS B MUCbMEHHOW (hOpME Ha KOMITBIOTEPE; BO3ZMOXHO ITPOBEICHHE
B popMe TECTHPOBAHUSI.

3) JuIs Il C HAPYIICHUSIMU OTIOPHO-BUIATEIILHOTO arapara:

—  marepuai opopMIIsIeTCs B BUAE DIEKTPOHHOTO JOKYMEHTA, JIOCTYITHOTO C MTOMOIIBIO
KOMIIbIOTEpA CO CTIEUATIN3UPOBAHHBIM IIPOrPAMMHBIM 00€CIIeUeHUEM;

—  TIMCBMEHHBIE 33/IaHUS BBITIOJIHIIOTCS HA KOMITBIOTEPE;

—  DK3aMeH NPOBOJUTCS B YCTHOM (hopMe MM BBINOJHSIETCS B MHUCbMEHHOU (opme Ha
KOMIIBIOTEpE.

IIpy HEOOXOOUMOCTH NpeayCMaTPUBAETCS YBEJIWYEHHE BpPEMEHHM JMJIS IOATOTOBKH
OTBETA.

[lpouenypa  mpoBeAeHHsS  NPOMEXKYTOUHOH  aTTecTaliuu Ui OOy4YaroUIMXCs
YCTAQHABIIMBACTCSI C YY4ETOM WX HMHIUBUAYAIBHBIX ICUXOPU3NIECKHX OCOOECHHOCTEH.
[IpomesxyTouHas aTTecTalys MOXKET IPOBOJUTHCS B HECKOJIBKO JTATOB.
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[lpoBeneHne mpoueAypbl OIICHUBAaHUS pPE3yJNbTAaTOB OOYYCHHS JIOMYCKAeTCs C
WCIIOJIb30BaHUEM JUCTAHIIMOHHBIX 00Pa30BATEIBHBIX TEXHOIOTHA.

ObecneunBaeTcs AOCTYN K HHPOPMAIIMOHHBIM M OnOIHnorpaduueckum pecypcaM B CEeTH
WNuTeprer s kaxgoro oOywaromierocss B (opMax, aJalTHPOBAHHBIX K OTPAHUYCHHUSM WX
3II0POBbSI U BOCIIPUATHSL HHPOPMALINH:

1) s cienbIX ¥ CITa0O0BUISIINX

— B IIEYaTHOH (hopMe YBEIIMYCHHBIM MIPUPTOM;

— B (opMe IIEKTPOHHOTO JTOKYMEHTA;

2) IS TIOYXUX U CI1a0OCIIbIIIAIHX

— B TIICYATHOH (opme;

— B )OpMe JIEKTPOHHOTO JOKYMEHTA.

3) st 00y4arOUIMXCsl ¢ HAPYIICHUSIME OTIOPHO-/IBUTATEIILHOTO allapara:

— B Ie4atHoi dopme;

— B (QopMe IIEKTPOHHOTO JOKYMEHTA.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE YUEBHOI'O [TPOLECCA

VueOHble 3anaTHs poBosaTcs B ['maBHoM kopryce Joul'Y (r. donenk, np. I'yposa, 6).
Jiist mpoBenieHust Ta00paTOPHBIX 3aHATUN TPeOyeTcsl ayauTopus, 000pYyAOBaHHAS MEIOBOW WIIH
MapKepHOU JOCKOM, MyIbTUMEIUHHBINA IPOEKTOP U IKPaH, HOYTOYK, KOMILIEKT yueOHOU Mebemu
JUI CTYJIEHTOB, pabouee MECTO IpEeroaaBaTels, BBIXOA B MHTepHET — MPOBOJHON WIH C
ucronszoBanuem Wi-Fi.

Jiss caMOCTOSATENNFHOW pabOTHl HMCIONB3YIOTCS TEKCTOBBIE M AJIEKTPOHHBIE PECyPCHI
Hayunoii 6uGnuoTekn yHUBEpCUTETAa W JPYrUX 3JIEKTPOHHBIX OMONMOTEYHBIX 0a3 JaHHBIX,
y4eOHO-METOMUECKOe 00ecIeueHne, MPEICTABICHHOE B CIEAYIOMNX YYeOHO-METOIMYECKUX
kabuHerax ['maBHOrO KOpmyca:

. Mexkadenapanbaas ydeOHass kommbloTepHas jaboparopust Ne 1 (aym. 906: .
Hounenx, np. ['yposa, 6).

. Mexkadenpanbaas ydeOHast sabopartopusi «KaOWHET HWHOCTPAHHBIX S3BIKOBY
(ayn. 903: r. lonenk, np. ['ypoBa, 6).

. AOGOHEMEHT Xy/I0)KECTBEHHOH JINTEPaTyPhl UCTIONB3YETCS B KAUECTBE TIOMEIICHUS
JUIS CAMOCTOSATENbHOM paboThl oOyuatomuxcs (aya. Ne 106: r. Jlonenk, mp. TearpanbHbiid, 13).

. Yurtaneubld 3a1 Nel HMHOCTpaHHOW JHMTEpAaTyphl MCHOJIB3YETCS B KayeCTBE

MIOMEUICHHUS Il CAMOCTOATENbHOM paboThl oOyuaromuxcs (aya. Ne 103: r. Honeuk, np. ['yposa,
6).

. Uuransssii 3a1 Ne5 mynerumenua-uenrpa [Jonl'Y wucmons3yercs B KadecTBe
MOMEIIEHUsT JUII CaMOCTOSITENbHOM paboThl oOyuatrommxcs (aya. Ne 11: 1. [loHemk, yiI.
YHuBepcurerckas, 22).

ITpy M3y4eHun AUCLUUIUIMHBI NMPUMEHSIOTCS 3JEKTPOHHOE OO0y4eHHE U JUCTAHI[MOHHBIE
o0pa3oBaTeNIbHbIC TEXHOJIOTHH.

C  ucnonp30BaHMEM  pecypcoB  IUIaT(OPMBl  JUCTAHLIMOHHOTO  0Opa30BaHMS
OCYILECTBIISICTCSI TEKYHIM KOHTPOJb 3HAHMH OOydJalOImIMXCsl HAa OCHOBE TECTUPOBAHHUSA U
MIPOBEPKH PE3YyIbTATOB CAMOCTOATEIBHOM paboThI.

11.  PEKOMEHJAYEMAS JIMTEPATYPA

11.1. OcHoBHas nuTepaTypa

1. becconora O.JI., Cunopos O.H., Tpodpumora E.B., Bomocrok O.B., Kykcuna O.U.
Life mosaic in communication: y4eOHHK 10 aHTJIMACKOMY si3bIKY: B 2 4. — Y. 1. — JloHemK :
HonHY, 2020.
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2. becconosa O.JI., CunopoB O.H., Tpodpumona E.B., Bomocrok O.B., Kykcuna O.U.
Life mosaic in communication: y4eOHHK IO aHTJIMACKOMY sI3bIKY: B 2 4. — Y. 2. — JIOHelK :
JouHY, 2020.

3. Henapoukuna, A. I'. YueOHO-MeTOIMYECKOE MTOCOOHE O JAOMAIHEMY UYTCHHIO IO
pomany C. Mosma “Theatre” [DnexTponHsiii pecype] : mis ctyneHToB Hampabienunit 45.03.01
@unonorus, npoduns "3apyOdexHas ¢uonorus (aHMIMUCKUN A3BIK U JuTepatypa)”, 45.03.02
JInareuctuka, npoduns "Teopus U MeToAMKa MPENOAABAHUS HMHOCTPAHHBIX SI3BIKOB M KYJIBTYP
(amrmmiickuit s3p1k)" / A. I'. Hemapoukwna, E. 1O. Boiitenko ; I'OY BIIO "IloHeukwii
HaIMoHaJIbHBINA yHUBepcuTeT", Kadenpa anrnuiickoit ¢punonoruu. - Joneuk : JJouHY, 2019.

4. llpaktukyMm no rpammaruke “Cuntakuc. IIpoctoe u cioxkHoe npeasiokeHue” A
crynentoB III kypca cnenmansHocTu 6.020203 “Anrnwmiickuil s3bIKk U autepatrypa’/ A.B.
UYurupéna, JI.JI. lll¢xkuna, O.B. Bonoctok. — lonenk: JJonHY, 2011. — 135 c.

5. Capb6am, E. C. YueGHO-MeTOo1MYECKOE TTOCOOME IO JOMAIIHEMY YTEHUIO 110 POMaHy
O. Yaiinbna “The Picture of Dorian Gray”. [OnekrponHsiii pecypc]: mis cryaentos 111 kypca
Hanpasnenuit 45.03.01 ®unonorus, npodpmis "3apydexHas dumonorus (aHTIUNACKUNA S3BIK U
muteparypa)", 45.03.02 Jlunrsuctuka, mnpodwmir "Teopus u MeTOAWKA TMPENoAaBaHUA
MHOCTPAHHBIX SA3BIKOB U KynbTyp (anrnuiickuil s3bik)" / E. C. Cap6am, E. 1O. Boiitenko; 'OY
BIIO "JloHerkuii HanmoHANBHBIN yHUBepcuTeT". — 2-¢ u31. — Jlonenk: JlonHY, 2020.

6. VYuebHoe mnocobue MO aHATUTHYECKOMY uTeHHI0 s cryiaeHtoB I kypca
cneruanbHocTd 6.030500 «Anrnuiickuil s3Ik U autepatypa» / coct. C.T. borateipeBa, E.B.
Tpodumona, FO0.K. Octposckas. — Jonenxk: JJouHY, 2010. — 129 c.

11.2. JlomonHuTeNbHas TUTepaTypa

1. bapmuna JI.A., Bepxosckas W.II. [IpakTikyM 1o aHTITHICKOMY 3BIKY: APTHKIA. — 2-
e u3g., ucnp. — M.: OO0 «M3narensctBo Actpens»: OO0 «M3marensctBo ACT», 2000. — 192 c.

2. Kobpuna H.A. u np. I'pammaTnka aHriamickoro sizpika. Mopdonorus. CHHTaKCHUC:
[yueb. mocobue Uit CTyA€HTOB I€J]. HH-TOB M YH-TOB Mo crnenuansHocty 2103 "Uuoctp. 513."] —
[2-¢ u3n.] — Cankt-Iletepoypr: Coro3, 2009. — 496 c.

3. Kobpuna H.A., Kopueea E.A., Occockas M.M., I'yzeeBa K.A. I'pammaruka
aHTIMICKOTO si3bika : Mopdosorus. Cunrtakcuc — [2-e uza.] — Cankr-Ilerepoypr: Coro3, 2008. —
524 c.

4. Kpsuosa NI, T'opnon E.M. I'pammaTnka COBpEMEHHOTO AaHIJIMICKOTO SI3bIKa. —
M.: Kumxublil oM «YHuBepcurem», 1999. — 448 c. — Ha anra. 3.

5. KpsutoBa N.IT COopHUK ympaKHEHUN MO TPAaMMATHKE aHTJIMHACKOTO s3bIKa: Y4eo.
ITocoOue mist uH-TOB M ak. HHOCTP. 3. — M.: KHkubid oM «YHUBepcuteT», 1999. —432 c. —
Ha anrun. s3.

6. Moam VY. C. Teatp. — M. : Beicmr. mikoma, 1985. —223 c.

7. Alexander L.G. Longman English grammar practice (intermediate level). —
Longman, 2003. — 296 p.

8. Bell J., Grower R. Matters Upper Intermediate. — Longman, 1992.

9. Eastwood J. Oxford practice grammar. — Oxford, 1996. — 334 p.

10. Gude K. and Stephens M. CAE Result. — Oxford University Press, 2008.

11. Harvey P., Jones R. Britain Explored. — Longman Group UK Ltd., 1992.

12. Krutikov Y.A., L1.S. Kuzmina, Kh.V. Rabinovich Exercises in Modern English
Grammar. Higher School Publishing House. — M, 1971. — 53 p.

13. Lavery C. Focus on Britain Today. — Inetrnational Book Distributors Ltd., 1995.

14. Longman Active Study Dictionary of English. — M.: Pyc. s3., 1988.

15. Longman Essential Activator. — Longman, 1998.

16. Maugham W. S. Theatre. — M.: Menemxep, 1998. — 300 p.

17. Mostkova S.Y. English literary terms. — Leningrad: “U3natensctBo [IpocBeinenmue”,
1967.
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18. Sosnovskaya V.B. Analytical reading. — M., “Higher School” Publishing House,
1974.

19. McDowall D. Britain in Close-up. — Longman Ltd., 2003.

20. Thomson A.J. A Practical English Grammar. — Oxford: Oxford University Press,
1997. — 383p.

21. Wilde, O. The Picture of Dorian Gray; Intentions [Qaextponnsiii pecypc] / O. Wilde.
— Mockaa: FOpaiit, 2018. — 313 c.

12. NHOOPMAITMOHHBIE PECYPCBI

1. Hauunonanbhas 3JIEKTPOHHAs 0uobanoTeKa (H9B): denepanpHas
rocynapctBeHHas uH(popMmarmonHas cucrtema / MunuctepctBo Kynbryper P®; Poccuiickas
rocyaapcTBeHHas 6ubaroTeka. — Mocksa, 2019- . — URL: https://rusneb.ru/ (mata oGpamieHus:
01.09.2023). — PexuM goctyma: cBOOOIHBIH, moanmucka. HeoOxo1uma ycTaHOBKA TPOTPaMMHOTO
oOecrieyeHus. — TeKCT: 3JIEKTPOHHBIH.

2. eLIBRARY.RU: nayunas snexktpoHHast 6ubnuoreka: cait. — Mocksa, 2000. —
URL: https://elibrary.ru (mara obpamenus: 01.09.2023). — Pexkxum mocTyma: ajisi aBTOPU30B.
M0JIb30BaTENEH. —€KCT: JIEKTPOHHBIN.

3. Hayunas snextponnass Oubnmoreka «KubepJlenunkay»: cait / Acconuanus
«OTtkpbiTast Hayka». — Mocksa, 2014. — URL: https://cyberleninka.ru/. — Pexxum npoctyma:
cBOOOAHBIN. — TEKCT: 37€KTPOHHBIM.

4, DNeKTPOHHO-0MOIMOTeYHAs cucreMa «Jlanb»: [caiir]. — URL:
https://e.lanbook.com (mata o6pamenus: 01.09.2023). — Pexxum jgocTyma: Jjisl aBTOPHU30B.
[oJp30BaTeNen. — TEeKCT: JIIEKTPOHHBIM.

5. IBC Opaiit: snekTpoHHast OubnnoTeuHas cuctema: caT. — Mocksa, 2013. —
URL: https://biblio-online.ru (nata o6parmenus: 01.09.2023). — Pesxum gocTyna: isi aBTOPU30B.
MOJIb30BaTeNeN. — TEKCT: 2JIEKTPOHHBIM.

6. DJieKTpoHHO-0ubaMoTeuHast cuctema [loul'Y: caiit / ®I'BOY BO «lonl ' V». —
Honeuk, 2016. — URL: http://library.donnu.ru/ (mata oOpamenus: 01.09.2023). — Pexum
JocTyna: cBOOOAHBIN. — TeKCT: 371eKTPOHHBIH.

7. JuieKTpoHHbIH Katajgor Hayunoii 6ubnuoreku JlonI'Y: pasnen caiita / Hb
Houl'Y. — Tekcrt: anekrponnsii // OBC Houl'Y: caiit. — URL: http://library.donnu.ru/catalog/
(mata oOpamenus: 01.09.2023). — Pexum pgocTyma: TOHWCK CBOOOJHBIN, 3JIEKTPOHHBIC
JIOKYMEHTBI — 115 Ttosib3oBaTenei JJonl'y.

8. Ouexktpounblii apxuB Joul'Y: pasmen caiita / Hb Jounl'Y. — Tekcr:
anektpounsii // OBC Houl'Y: caiit. — URL: http://repo.donnu.ru/ (mata oOpaieHus:
01.09.2023). — Pexum g0ocTyma: CBOOOTHBIMH.

9. MHudopmuo: snextpoH. cupaBouHuk / OO0 «PUHO®UL». — Mocksa: HU3gar. nom
«Hudopmuor, [2018]. — URL.: https://www.informio.ru (mata ooparuenus: 01.09.2023). — TekcrT:

3JIEKTPOHHBIN.

10. A short overview of English syntax. - URL:
http://www.lel.ed.ac.uk/grammar/overview.html (mara o0pamenus: 01.09.2023). — Tekcr:
3JIEKTPOHHBIN.

11. Book on lime: qucrani. obpa3oBanue / u3n-8o KJY MI'Y um. M. B. JlomoHocoBa. —
Mocksa: K1V, cop. 2017. — URL: https://bookonlime.ru (mara obpamenus: 01.09.2023) —
Texct. M300paxenne. YcTHast pedb: 3JEKTPOHHBIE.

12. English for Internet online practice tests. — URL: http://www.study.com/tests.html
(nata oopamenus: 01.09.2023). — TekcT: 2MeKTPOHHBIN.

13. English Grammar and Vocabulary. - URL.:
http://www.ielanguages.com/english.ntml  (matra  obOpamenus: 01.09.2023). —  TekcT:
3IIEKTPOHHBIM.
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14. EnglishTestStore. — URL: http://www.englishteststore.net (mata oOpamicHus:
01.09.2023). — TeKcT: 3IeKTPOHHBIN.

15. IPR SMART: Bech konteHT DBC Ipr books : mudpooit o6pazosar. pecypc / OO0
«Ait ITu Dp Menauay. — [Caparos: Aii [Tu Dp Menua, 2022]. — URL: http://www.iprbookshop.ru
(mata oopamenus: 01.09.2023). — Pexxum gocTyma: uiss aBTOPH3. IMOJib30BaTenci. — TeEKCT.
Aynuno. M300pakeHusi: 2JIeKTPOHHBIE.

16. Oxford University Press. — URL: http://www.oup.com (mata oOpamicHus:
01.09.2023). — TeKkcT: 3IeKTPOHHBIN.

17. ThoughtCo. — URL.: https://www.thoughtco.com/ (1ara obpamenus: 01.09.2023). —
TekcT: 2JEeKTPOHHBIN.

Aynuomatepuaibl

Disc 1

18. On the Move. Travelling. Four people speaking about different ways of getting
around. - Aspinall T., Capel A. Advanced Masterclass CAE. — Oxford University Press, 2002.

19. On the Move. Travelling by plane. Airport announcements. Safety briefing. At the
check-in counter. — Harding K. Going International. English for Tourism. — Oxford: Oxford
University Press, 1998.

20. On the Move. Travelling by plane. Interview with a flight attendant. — Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

21. On the Move. Travelling by Train. The description of a train journey. — Acklam R.,
Burgess S. Advanced Gold Coursebook. — Longman, 2001.

22. On the Move. Travelling by Ship. Cabin accommodation. Booking a cruise. —
Harding K. Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

23. On the Move. Car driving, Cycling and Hitch-hiking. Coach Tours — Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

24. On the Move. Car driving, Cycling and Hitch-hiking. Booking a motor home trip. —
Harding K. Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

25. Leisure and Sports. A National Game (Baseball) — Nalasco R. New Streetwise
Upper-Intermediate. — Oxford: Oxford University Press, 2000.

26. Leisure and Sports. Conversation about how the world of sport will change over the
next 50 years. — Acklam R., Burgess S. Advanced Gold Coursebook. — Longman, 2001.

27. Cinema. Evaluating Films. — Evans V., Milton J., Dooley J. FCE Listening and
Speaking Skills. Part 3. — Express Publishing, 2008.

28. Cinema. Radio discussion about the film ‘Things Change’. — Aspinall T., Capel A.
Advanced Masterclass CAE. — Oxford University Press, 2002.

29. Cinema . What do You Think of TV? (Evaluating TV programmes) — Nalasco R.
New Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 2000.

30. English in the World. A radio programme about Esperanto.- Soars L. and J. Headway
Upper-Intermediate. — Oxford: Oxford University Press, 1998.

31. English in the World. Interview with the woman whose job is to comment on the
latest developments in English. — Gude K., Duckworth M. Proficiency Masterclass. — Oxford:
Oxford University Press, 1998.

32. Information technologies and modern means of communication. Locating a network
fault. — Ricca-McCarthy T., Duckworth Michael. English for Telecoms & IT / T. Ricca-
McCarthy, M. Duckworth. — Oxford University Press UK, 2009.

33. Information technologies and modern means of communication. Giving advice on
communication technology for a small food export company. — Ricca-McCarthy T., Duckworth
Michael. English for Telecoms & IT / T. Ricca-McCarthy, M. Duckworth. — Oxford University
Press UK, 2009.

Disc 2
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34. Mass Media. Information about the British press. — Lavery C. Focus on Britain
Today. — International Book Distributors Ltd., 1995. — Unit 8, p. 58.

35. Mass Media. A talk about newspaper photography. — Nalasco R. Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p.82.

36. Mass Media. Interview with a photographer for the Daily Telegraph. — Nalasco R.
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p.83.

37. Mass Media. The story about someone obsessed with TV watching. — Lavery C.
Focus on Britain Today. — International Book Distributors Ltd., 1995. — Unit 8, p. 62.

38. Mass Media. Interview with a radio presenter.

39. Character and Personality. Five people answering the question "What do you think
makes a face attractive?” — Sue Kay and Vaugham Jones. Inside Out Upper Intermediate. —
Macmillan, 2009. - Unit 8, p.78.

40. Character and Personality. A discussion about cosmetic surgery. — Sue Kay and
Vaugham Jones. Inside Out Upper Intermediate. — Macmillan, 2009. — Unit 8, p.80.

41. Choosing a Career. The dialogue in which an expert gives some helpful hints on how
to prepare for and succeed at a job interview. — Nalasco R. New Streetwise Upper-Intermediate.
— Oxford: Oxford University Press, 2000. — Unit 4, p.36.

42. A Question of Health. A discussion of some activity that helps you to keep fit. — Jan
Bell, Roger Gower, Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson
Education Limited, 2011. — p. 91, ex-s 3.

43. A Question of Health. A discussion about organic food. — Jan Bell, Roger Gower,
Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson Education Limited,
2011. —p. 91, ex-s 4.

44. A Question of Health. A radio programme on acupuncture. — Annette Capel and
Wendy Sharp. FCE Objective. — Cambridge University Press, 2011. — Unit 5, p. 124.

45. A Question of Health. A talk about what teenage athletes should eat. — Elaine Boyd,
Mary Stephens. Activate! B2 — Longman, 2008. — p. 88, ex. 4.

46. A Question of Health. An interview about health and diet in some countries around
the world. — Jan Bell, Roger Gower Nick Kenny. FCE Expert. — Longman, Pearson Education
Limited, 2010. — p. 157.

47. A Question of Health. A talk on health matters. - Kathy Gude and Marry Stephens.
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13. I[TPOITPAMMHOE OBECIIEUEHUE

1. Windows 7 PRO (xopnopatuBHas nuuien3ust JJoul'Y Ne 46484614)

2.  Microsoft Office (kopmoparuHas juen3us JJoHI'Y Ne 46472919)

3. Microsoft Visual Studio (;uien3ust mporpammsl Dream Spark miist BeICIIUX y4eOHBIX
3aBEeICHUN)

4. AwntuBupyc Kacmepckoro, Adobe Acrobat Reader, xPDF (munensun GPL, Apache,
BSD my1s1 cBOOOTHOTO IPOrpaMMHOTO 00ECTICUCHHS ).



