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1. MECTO JJUCLIUIIJIMHBI B CTPYKTYPE OBPA3OBATEJIBHOU I[TPOI'PAMMBI

1.1. TpebGoBaHus K MpenBapUTEIBHON MOATOTOBKE OOYUYAIOIIMXCS, MPEIIISCTBYIONINE
Y CONMYTCTBYIOIINE TUCHUILIMHBI, HA KOTOPBIX OCHOBBIBAETCS U3YUECHHUE TAHHOMU:

Beenenue B A3b1k03HaHue, [I[pakTHKa yCTHOM M MMCBMEHHOM PEYU IEPBOIO HHOCTPAHHOTO
s3pika, [IpakTrueckas (oHeTHKa MEpBOr0 MHOCTPAHHOTO fA3blKa, I[IpakTHueckas rpaMMaruka
MIEPBOTO MHOCTPAHHOTO s13bIKa, CTpaHOBeAeHHNE, AHIIIMICKUN S3bIK: TeOpeTHUecKasi (OHETHKA,
AHITIMICKUN SI3BIK: JIEKCUKOJIOTUSI, AHIVIMMCKUN SI3bIK: CTWJIMCTHUKA, VCTOpHsS aHIIMIICKOro
sI3bIKA.

1.2. JlucuuruivHel, A7 KOTOPBIX OCBOEHHE TAaHHOW IHUCUUIUIMHBI HEOOXOIUMO Kak
MpEeIIECTBYIOLIEE:!

AHIIMICKUN SI3BIK: TEOpETUYeCcKas rpaMMaTuka, [IepBplii HHOCTpAaHHBIN A3bIK: J€JI0Bas
peub. Pe3ynbTaThl OCBOGHHS JTaHHOM JHUCUUIUIMHBI MCHOJB3YIOTCS MPU HAMCAHUU BBITYCKHOU
KBaTM(UKAITMOHHON paOOTHI.

2. OIMMCAHUME JUCIHUITIIMHBI

2.1. OOmas xapakTepucTuKa

HaunmeHnoBaHue nokasarens 3HayeHHe OKa3aTes
Ha3zBanue obpa3oBarenbHOI IporpaMMbl 45.03.02 45.03.02 Jlunrsuctuka (IIpoduinsb
MOATOTOBKH: Teopus " METOUKa

NPENOIaBaHUsl MHOCTPAHHBIX  SI3BIKOB U
KyJIbTYyp (QHTJIMACKUN U HEMEIKHH /
(bpaHIy3CKHii / ICTTAHCKUHN S3BIKH))

[Iucdp m Ha3BaHUE B COOTBETCTBHH C b.M3.4 TIlpaktudyeckuidi  Kypc  IEpBOTO
y4eOHBIM TUIAHOM WHOCTPAHHOTO S3BIKA

Yacth 00pa3oBaTENbHOM MPOrpaMMBbl BbasoBas yacth

KonnyecTBo 3a4eTHBIX €IUHULL / BCETO YacOB 20,5/738

2.2.  PacmpejeiieHre 9acoB 10 TIEpHOIaM 00yISHUS

O0111ee KOJIMIECTBO YaCOB
= CaMOCTOSI-
®opma | @ .
S JCKIU- | Jabopa- | NpaKTH- | TEJIbHOU dopma
00ydueHHS 2| 2 BCETO
51 OHHBIX | TOPHBIX | YECKUX | paboOThHI + KOHTPOJIS
KOHTPOJIb
QOunas 3 5 — 204 — 210 414 3K3aMeH
QOunas 3 6 — 192 — 132 324 3K3aMeH
OuHas, Bcero 3 | 5-6 - 396 - 342 738

3. [EJU JUCHUTUIAHBI

OOecnieueHue JOCTATOYHO CBOOOJHOTO, HOPMATHBHO BEPHOTO H  (DYHKIIMOHAIBHO
aJICKBaTHOT'O BJIAJICHUSI HABBIKAMU YTCHUSI, TOBOPCHUSI, ayJANPOBAHKS M MHChMA HA AHTIIHHCKOM
SA3BIKE. Kpr HUMECT LCJIIBIO PA3BUTHC U (bOpMI/IpOBaHI/Ie PCUYCBBIX W KOTHUTHBHBIX HABBIKOB B
yeThlpex Buaax PJl, a UMEHHO B ayIMpOBaHHHW, YTCHUH, TOBOPCHUM M IHChME, IaJbHEHIIYIO
ABTOMAaTHU3alnIO PCYCBBIX U KOTHUTUBHBIX OHepaHI/Iﬁ C O6y‘-IaeMBIM MaTCprajIOM B MHBAPHUAHTHBIX
YCJIOBHUSIX JIJISl COBEPIICHCTBOBAHUSI HABBIKOB U (JOPMHUPOBAHUE UX THOKOCTH.
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4. KOMIIETEHIIMM OBYYAIOIIEI'OCA, @OPMHUPYEMBIE B PE3YJIPTATE
OCBOEHUMA KOMIIOHEHTA OBPA30OBATEJIbBHOU ITPOI'PAMMBI, X MHIANKATOPLI
N IVTAHUPYEMBIE PE3VJIBTATBI ObYUYEHNM A

Komnerenun WNHukatopsl Pe3ynbrarel 00yueHus
OIIK-3. OIIK-3.11-1. OIIK-3.1.1 3naet
Criocoben AZeKBaTHO - CHCTEMY HOPM COBPEMEHHOIO aHIIMHCKOTO
MOPOXKIATh U UHTEPIIPETUPYET S3bIKA: ophodnHUecKyIo, JIEKCUYECKYIO,
MOHUMATh YCTHbIE | KOMMYHUKATUBHBIE | FPAMMAaTUYECKYIO U CTUIMCTHYECKYIO;
Y TUCbMCHHBIC 1eIn - OCHOBBI JIMHI'BOCTUJIMCTHYECKOTO U JIEKCHKO-
TEKCThI Ha BBICKA3bIBaHUS, rpaMMaTHYECKOTO  aHaliu3a  XYAO0XKECTBEHHOIO
U3y4aeMoM MIOJIHO BBISIBIISIET TEKCTa;
MHOCTPAHHOM pENEeBaHTHYIO - MpaBWIa U OCOOEHHOCTH KOMMEHTHUPOBAHUS,
A3BIKE uH(pOopMaluIo, peNaKTUpOBaHUS U pedepupoBaHUs TEKCTOB
MPUMEHUTEIBHO K | aJIEKBaTHO Pa3IUYHON TEMaTHKU.
OCHOBHBIM UIECHTU(DUITHPYET OIIK-3.1.2 Ymeer
(GYHKIIMOHATHHBIM | IPUHAIICKHOCTH - BBIPA3UTEIBHO YHUTATh BCIYX OPUTHMHAJIbHbBIC
CTWJISIM B BBICKA3bIBaHUS K TEKCThl PAa3HbIX AHPOB, ITOHUMAasi UX OCHOBHOE
OpUINAEHON U opUIHATEHOMY, WIH BBIOOPOYHOE (IETAlbHOE) COJAEpIKAHHE,
Heo(UIIUATILHON | HEUTpaJIbHOMY U KOPPEKTHO MEPEBOJUTH UX HA PYCCKUI S3BIK;
cdepax oOuieHus. | HeO(PUIHATLHOMY - BBINIOJIHATH JIMHTBOCTUJIMCTUYECKUM U JIEKCHKO-
perucrpam rPAMMAaTUYECKUA  aHaU3  XYAOKECTBEHHOIO
OOIIeHUSI. TEKCTa.
OIIK-3.1.3 Bnazmeer HaBbBIKAMH HCHOJIB30BAHUSA
pa3IMYHBIX  CTpAaTeruii U BUAOB  YTCHHS
(mouckoBoe, MPOCMOTPOBOE, H3yyarollee) B
3aBUCHUMOCTM  OT KOHKPETHOM  pEeLeNTUBHOU
KOMMYHUKATHUBHOM 3aJ1a4u.
OIIK-3.11-4. OIIK-3.4.1 3naer
JocTturaer AcHOCTH, | - IPaMMaTUYECKUM M JIEKCUYECKUH MaTepuan B
JIOTUYHOCTH, COOTBETCTBUH C IPOrpPaMMOi Kypca,
COJIePKATEIbHOCTH, | - METOJOJIOTHIO JINHIBOCTUIMCTUYECKOTO aHAN3a
CBSA3HOCTH, TEKCTa u MIPUHIUIIBI MIPUMEHEHHUS
CMBICIIOBOW U COOTBETCTBYIOILLIEIO METas3bIKa aHAJIN3a TEKCTA.
CTPYKTYpHOM OIIK-3.4.2 Ymeet
3aBEpPILIEHHOCTH - BECTH KOPPEKTHYIO YCTHYIO W THChMEHHYIO
YCTHBIX U/WIH KOMMYHUKAIIMIO Ha AHTJIMHUCKOM S3bIKE, B TOM
MMMCEMEHHBIX quclie B paMKax IeJ1arornyeckou AesiTebHOCTHU C
TEKCTOB B UCIOJIb30BaHUEM CPOPMHUPOBAHHBIX JIEKCHUYECKHX

COOTBETCTBUHU C
SI3bIKOBOM HOPMOH,
IIParMaTU4eCKUMHU
U
COLIMOKYJIBTYPHBIMHU
napamerpamu
KOMMYHHUKAIIHH.

Y rpaMMaTHYECKUX HaBBIKOB;
- HMHTEPIPETUPOBATH TEKCThl PA3HBIX THUIIOB U
YKAHPOB, WCTIOJIB3YsI METOJIUKY
JIMHTBOCTHJIMCTUYECKOI'O aHaJIN3a TEKCTa,

- pedepupoBaTh TEKCT MPOYUTAHHON
XyJI0)KECTBEHHOM, MyOTUIIMCTUYECKOH,
CIENUAIbHON  JUTEpAaTypsl H  OOIIECTBEHHO-
MMOJIUTUYCCKOM TEMATHKH;

- IMCbMEHHO U3JIaraTh U 0OBSICHATH HH(POPMAIIHIO;

COCTaBJIITh NUCBMEHHBIE TEKCThl PA3JIMYHBIX
JKQHPOB C YYETOM HUX COAEPXKATEIbHBIX U
(dhopMaTbHBIX 0COOEHHOCTEH; COCTaBJISITh
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opunmanpHple  MHCHMa,  pe3OMEe;  ITHCATh
COUMHEHMS, TOKJIa Ibl, CTaThbH, aHHOTALIHH.
OIIK-3.4.3 Bnaneet

- HAaBBIKOM aHalM3a TEKCTa KaK CII0KHOTO
CMBICJIOBOI'O €JMHCTBA C YUETOM BCEX YPOBHEH €ro
OpraHM3alMi:  CEMAaHTUKH,  CTPYKTYpel U
IIparMaTuky;

- HaBBIKAaMU NTPUMEHEHUSI Pa3InYHbIX (GOPM, BUIOB
YCTHOM ¥ TNHCbMEHHOM KOMMYHHKAIlMM Ha
AQHTJIMMCKOM SA3BIKE B y4ueOHOi 5
poQeCCUOHATBHON EATETLHOCTH;

- HaBbIKAMHU BOCHPUATHA U BOCIPOU3BEICHUS
Pa3HOKaHPOBOU ayTEeHTHYHOMN peun 1o
M3Yy4aeMbIM TEMaM B 3aBUCHMOCTH OT KOHKPETHOMN
KOMMYHUKAaTUBHOM 3a]1a4H;

- 0a30BbIMH HAaBBIKAMH pe(EepUPOBaHHS TEKCTOB
Pa3IMYHON TEMATUYECKON HANPaBJICHHOCTH.

5. [TPOTPAMMA JJUCHUIUINHBI

I'pammatuka
AcTieKT | cemecTp Il cemecTp
I'pamatuka Jlab.3aH. CPC Jla6.3aH. CPC
34 39,5 32 32,7
HasBanue Kpartkoe conepsxanue TeMbl (BOIPOCHI TEMBbI)
TEMBI
Conepsxatensubiii Moayinb 1. The Article.
Tema 1l. | The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.
Tema 2. | The use of articles with countable nouns in some syntactic functions.
Tema 3. | The use of articles with uncountable abstract nouns.
Tema 4. | The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.
Tema 5. | The use of articles with names of seasons, meals, diseases.
Tema 6. | Certain countable nouns in their phraseological use. The use of articles with proper
names.
Tewma 7. The use of articles with geographic names and with miscellaneous proper names.
Tewma 8. The place of articles.
Tema 9. Revision. The use of articles.
CopnepxarenbHblii MOyIb 2. The sentence.
Tema 1. | Structural classification of sentences. The simple sentence.
Tema 2. | Communicative types of sentences. Types of questions. Negation.
Tema 3. Parts of the sentence. Ways of expressing parts of the sentence (word forms,
phrases, predicative complexes, clauses).
Tewma 4. Levels of syntactical analysis.
Tema 5. | The subject. Ways of expressing the subject. Structural classification of the subject.
Tema 6. | The predicate. Types of the predicate.
Tema 7. | Agreement of the predicate with the subject.
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Tema 8. | Revision. Analysis of a simple sentence.

ConeprkatenbHbIA MOYITB 3. Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate.

Tewma 2. Revision. Agreement of the predicate with the subject.

Tema 3. | The object. Ways of expressing the object.

Tema 4. | Types of object. The cognate object. Objects to adjectives / objects to statives.

Tema 5. | The attribute. Ways of expressing attributes. The position of attributes. Detached
attributes. The apposition.

Tema 6. | The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.

Tema 7. Semantic classes of adverbial modifiers.

Tema 8. Revision. The object. The attribute. The adverbial modifier.

CopeprxatenbHblii Moayib 4. The composite sentence.

Tema 1. | Predicative complexes. The grammatical function of word order. Inverted word
order. The emphatic and communicative function of word order.

Tewma 2. The compound sentence. Types of coordination. Coordinative connectors.

Tewma 3. The complex sentence. Types of clauses. Subordinative connectors.

Tema 4. | The complex sentence with nominal clauses.

Tema 5. | The complex sentence with an attributive clause.

Tema 6. | The complex sentence with an adverbial clause. Types of adverbial clauses.

Tema 7. | The compound-complex sentence. The complex-compound sentence.

Tema 8. | The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.

Tema 9. | Revision. The compound sentence. The complex sentence.

I[OMaI_HHee YTCHHUC

Acnekr | cemectp Il cemectp
JomarHee areHne Jla6.3aH. CPC Jla6.3aH. CPC
34 39,2 32 30,3
HasBanue Kpatkoe coneprkanue TeMbI (BOITPOCHI TEMBI)
TEMBI

ConepxarenbHblit Moynb 1. “Theatre” by W. S. Maugham. Chapters 1-XI1l11

Tema 1. | W.S. Maugham's biography, his life and works

Tema 2. | Chapter 1

Tema 3. | Chapters 2-3

Tema 4. | Chapters 4-5

Tema 5. | Chapters 6-7

Tewma 6. Chapter 8

Tewma 7. Chapters 9-10

Tema 8. | Chapter 11

Tema 9. | Chapters 12-13

ConepxarenbHblit Moynb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX

Tema 1. | Chapter 14

Tema 2. | Chapters 15-16

Tema 3. | Chapters 17-19

Tema 4. | Chapters 20-21

Tema 5. | Chapters 22-23

Tewma 6. Chapter 24-25




Tewma 7. Chapters 26-27
Tema 8. | Chapters 28-29
Tema 9. General Revision

ConepxarenbHbiii Moayab 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters I-X

Tema 1. Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tema 2. | Chapter 1
Tema 3. | Chapter 2
Tewma 4. Chapters 3-4
Tema 5. Chapter 5
Tema 6. Chapters 6-7
Tema 7. | Chapter 8
Tema 8. | Chapter 9
Tema 9. | Chapter 10
Copepxatenbublii Moayinb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX
Tema 1l. | Chapter 11
Tema 2. | Chapters 12-13
Tewma 3. Chapter 14
Tewma 4. Chapter 15
Tewma 5. Chapters 16-17
Tema 6. Chapter 18
Tema 7. | Chapters 19-20
Tema 8. | General Revision
AHaTUTHYECKOE YTCHUE
Acnekt | cemectp Il cemecTp
AHanmuTH4YecKoe Jla6.3aH. CPC Jla6.3aH. CPC
YyTeHUE 34 39,2 32 20
HasBanue Kpatkoe conepikanue TeMbl (BOITPOCHI TEMBI)
TEMBI

ConepsxkatensHbiii Moayinb 1. Introductory course of linguo-stylistics. Analysis of the extract

from «The Adventures of Tom Sawyer» by Mark Twain.

Tema 1.

Memory test.

Tema 2.

Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of recurrence;
principle of contrast and analogy).

Tema 3.

The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tema 4.

Doing exercises on the main types of tropes and figures of speech.

Tema 5.

Discussion of the biography and creative activities of Mark Twain. Characterization
of the literary period to which the text under study belongs. Analysis of the
peculiarities of Twain’s novels and characterization of his novel The Adventures of
Tom Sawyer.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.
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Tema 7.

Analysis of the grammatical peculiarities of the excerpt under study.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a)define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s method
of their drawing.

Tema 9.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Galsworth

ConepskarenbHbIit MOynb 2. Analysis of the extract from «To Let» by John
y. Analysis of the extract from The Moon and Sixpence by W. Somerset Maugham

Tema 1.

Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3.

Analysis of the grammatical peculiarities of the excerpt under study.

Tewma 4.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tema 6.

Test-paper on To Let.

Tema 7.

Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his
novel The Moon and Sixpence.

Tema 8.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 9.

Analysis of the grammatical peculiarities of the excerpt under study.

Tema 10.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;
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b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;
comment on the main images of the extract under study and the author’s method
of their drawing.

Tema 11. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tema 12. | Test-paper on The Moon and Sixpence.

ConeprkatenbHbI MOJYJb 3.

Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the extract from

«The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Test-paper on Vanity Fair.

Tema 5.

Discussion of the biography and creative activities of A.J. Cronin.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel The Northern Light.

Tewma 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;
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d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Test-paper on The Northern Light.

ConeprkatenbHbIM MOIYNb 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the

extract from «Augustus Does His Bit» by George Bernard Shaw

Tewma 1. Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tema 2. | Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. | Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. | Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tewma 6. Test-paper on Augustus Does His Bit.

IIpakTrka yCTHOM UM IUCBMEHHOU PEYH
AcTieKT | cemecTp Il cemectp

[IpakTrka ycTHOHM U JIa6. 3an. CPC Jlab. 3aH. CPC

MUCBbMEHHON peun 68 52,9 64 33

HasBanue Kpatkoe conep:kanue TeMsbl (BOIIPOCHI TEMBbI)

TEMBI
ConepskarenbHblii Monysb 1. On the Move

Tema 1. | Travelling

Tema 2. | Air travel

Tewma 3. Travelling by train

Tewma 4. Sea voyage
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Tema 5. | Car driving. Cycling. Hitchhiking
ConepsxarenbHblil Monyinb 2. Leisure and Sports
Tema 6. | Summer and winter sports
Tema 7. | Sports and games popular in English-speaking countries
Tewma 8. Drugs in Sport.
ConepkarenbHbiii Moaysb 3. Cinema
Tema 9. | Cinemaand TV. Their impact on people
Tema 10. | My favourite actor.(Film director)
Tema 11. | Film review
ConepsxatensHbiii Moayinb 4. English in the world
Tema 12. | The peculiarities of English as an International language
Tema 13. | Language rights
Tema 14. | The future of English
ConeprxkarenbHbiit Moayib 5. Information technologies and modern means of communication

Tema 15. | Telecommunications
Tema 16. | The role of the Internet in personal and professional development

ConeprxaTenpHbl MOAYNb 6. Mass media
Tema 17. | Print media. Newspaper as a source of information
Tema 18. | Role of Television and Radio as mass media
Tema 19. | A Global Assessment of Internet and Digital Media

CopeprxatenbHblii Moaynb 7. Character and personality
Tema 20. | Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. | Appearances are deceptive
Tema 22. | National character: what does it mean to be British, English, American?
ConeprkarenbHblit Moayib 8. Choosing a career
Tema 23. | Career counselling and training
Tema 24. | Work and employment
Tema 25. | A job interview
CopepxatenbHblii Moaynb 9. A Question of Health
Tema 26. | Health service in Great Britain and the USA
Tema 27. | Doctors and health care
Tema 28. | Diseases and treatment
Tema 29. | Keeping fit
ConepxarensHbiii Moaynb 10. You never stop learning
Tema 30. | Education system in Europe
Tema 31. | Types of Schools
Tema 32. | Exams and Scholarships
l'azeTa u aynupoBanue
Acnekt | cemecTp Il cemectp
lazera u Jla6.3aH. CPC Jla6.3aH. CPC
ayJIMpOBaHUE 34 39,2 32 16
HasBanne Kpatkoe conepxaHnue TeMbl (BOIPOCHI TEMBI)
TEMBI

CopepxarenpHblii Moaynb 1. On the Move
Tewma 1. Travelling
Tema 2. | Air travel
Tema 3. | Travelling by train




12

Tewma 4. Sea voyage
Tema 5. | Car driving. Cycling. Hitchhiking
ConepskaTensHbIi Moayiib 2. Leisure and Sports
Tema 6. | Summer and winter sports
Tema 7. | Sports and games popular in English-speaking countries
Tewma 8. Drugs in Sport.
CopepxatenbHblii Moxynb 3. Cinema

Tewma 9. Cinema and TV. Their impact on people
Tema 10. | My favourite actor.(Film director)
Tema 11. | Film review

ConepxarenbHbiii Moyib 4. English in the world
Tema 12. | The peculiarities of English as an International language
Tema 13. | Language rights
Tema 14. | The future of English

ConepsxatenbHblii Moayb 5. Information technologies and modern means of communication

Tema 15. | Telecommunications
Tema 16. | The role of the Internet in personal and professional development
ConeprxaTenpHbli MOAYIb 6. Mass media
Tema 17. | Print media. Newspaper as a source of information
Tema 18. | Role of Television and Radio as mass media
Tema 19. | A Global Assessment of Internet and Digital Media
CopepxatenbHblii Moaynb 7. Character and personality
Tema 20. | Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. | Appearances are deceptive
Tema 22. | National character: what does it mean to be British, English, American?
ConeprxkarenbHbiit Moyib 8. Choosing a career
Tema 23. | Career counselling and training
Tema 24. | Work and employment
Tema 25. | A job interview
CopepxatenbHblii Moaynb 9. A Question of Health
Tema 26. | Health service in Great Britain and the USA
Tema 27. | Doctors and health care
Tema 28. | Diseases and treatment
Tema 29. | Keeping fit
Conepskatensubiii Moaysb 10. You never stop learning
Tema 30. | Education system in Europe
Tema 31. | Types of Schools
Tema 32. | Exams and Scholarships
6. CTPYKTYPA 1 COAEP)KAHUE JUCLHHUITJIMHBI
Acrniekt «I'pammaTuka
6.1. dopma oOyuyeHus — ouHasi, Kypc — 3, ceMecTp — 5

HanmenoBanus pa3ienoB u TeM

KonnuectBo yacos

Jlexu. | JlaGop. | IMpaxr. | CPC+K | Beero

ConepxatenpHblit Moayinb 1. The article

Tema 1. The general rules for the use of articles

with countable nouns (modified by adjectives, 2 2 4

numerals,

ing-forms, clauses, nouns in the
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genitive case). Generic function of the definite
article.
Tema 2. The use of articles with countable nouns 5 2 4
in some syntactic relations.
Tema 3. The use of articles with uncountable 5 5 4
abstract nouns.
Tema 4. The use of articles with uncountable
concrete nouns. The use of articles with some 2 2 4
semantic groups of nouns.
Tema 5. The use of articles with names of seasons, 5 2 4
meals, diseases.
Tema 6. Certain countable nouns in their
phraseological use. The use of articles with proper 2 2 4
names.
Tema 7. The use of articles with geographic names 5 2 4
and with miscellaneous proper names.
Tema 8. The place of articles. 2 2 4
Tema 9. Revision. The use of articles. 2 3,8 5,8
Bcero 3a Mmoayib 1 18 19,8 37,8
ConepxarenbHblii Moynb 2. The Sentence.
Tema 1. Structural classification of sentences. The 2 ) 4
simple sentence.
Tema 2. Communicative types of sentences. 5 2 4
Types of questions. Negation.
Tema 3. Parts of the sentence. Ways of expressing 4
parts of the sentence (word forms, phrases, 2 2
predicative complexes, clauses).
Tema 4. Levels of syntactical ) 2 4
analysis.
Tema 5. The subject. Ways of expressing the ) ) 4
subject. Structural classification of the subject.
Tema 6. The predicate. Types of the predicate. 2 3 5
Tema 7. Agreement of the predicate with the 2 3
subject.
Tema 8. Revision. Analysis of a simple sentence. 2 3,7 5,7
Bcero 3a conmepkaTenbHbINH MOTYITH 2 16 19,7 35,7
NTOI'O 3A CEMECTP 5 34 39,5 73,5
6.2. ®opma oOyueHus — o4Has, Kypc — 3, cemecTp — 6
HaumenoBanus pa3iaeioB U TEM Komiectso yacos
pasa Jlexn. | JlaGop. | IMpaxt. | CPC+K | Beero
ConepskaTenbHbIM MOAYIB 3. Secondary parts of the sentence.
Tema 1. Revision. The subject. The predicate. 2 2
Tema 2. Revision. Agreement of the predicate 5 2
with the subject.
Tema 3. The object. Ways of expressing the 5 2 4
object.
Tema 4. Types of object. The cognate object. 2 ) 4
Objects to adjectives / objects to statives.
Tema 5. The attribute. Ways of expressing
attributes. The position of attributes. Detached 2 2 4
attributes. The apposition.
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Tema 6. The adverbial modifier. Ways of
expressing adverbial modifiers. Structural 2 2 4
classification of the adverbial modifier.
Tema 7. Semantic classes of adverbial modifiers. 2 2 4
Tema 8. Revision. The object. The attribute. The 1 24 34
adverbial modifier. ’ '
Bcero 3a copepxaTebHBIN MOTYITH 3 15 16,4 314
ConepxatenbHblii Moaynb 4. The composite sentence.
Tema 1. Predicative complexes. The grammatical
function of word order. Inverted word order. The 5 2 4
emphatic and communicative function of word
order.
Tema 2. The compound sentence. Types of 2 2 4
coordination. Coordinative connectors.
Tema 3. The complex sentence. Types of clauses. 5 5 4
Subordinative connectors.
Tema 4. The complex sentence with nominal 5 2 4
clauses.
Tema 5. The complex sentence with an attributive 1 2 3
clause.
Tema 6. The complex sentence with an adverbial 5 2 4
clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The 5 5 4
complex-compound sentence.
Tema 8. The complex sentence with mutually 5 2 4
subordinate clauses. Pseudo-complex sentences.
Tema 9. Revision. The compound sentence. The 5 0.3 23
complex sentence.
Bcero 3a conepkarenbHblii MOLYIb 4 17 16,3 33,3
NTOI'O 3A CEMECTP 32 32,7 64,7
NTOI'O 110 ACITEKTY 66 72,2 | 138, 2
AcniekT «JlomaniHee 4TeHue»
6.3. ®opma oOyueHus — o4Has, Kypc — 3, CEMeCTp — 5

HanmMenoBanus pa3zaesos u tem

KonnuectBO yacos

Jlexn. | JlaGop. | Tlpaxr. | CPC+K | Beero

ConepxarenbHblit Moynb 1. “Theatre” by W. S. Maugham. Chapters 1-XI1l11

Tema 1. W.S. Maugham's biography, his life

2 2 4
and works
Tema 2 . Chapter 1 2 2 4
Tewma 3. Chapters 2-3 2 2 4
Tewma 4. Chapters 4-5 2 2 4
Tema 5. Chapters 6-7 2 2 4
Tema 6. Chapter 8 2 2 4
Tema 7. Chapters 9-10 2 2 4
Tema 8. Chapter 11 1 2 3
Tema 9. Chapters 12-13 1 3,6 4,6
Bcero 3a cogepskarenbHblil MOyb 1 16 19,6 35,6

ConeprkatenbHbid MOIyIb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX

Tewma 1. Chapter 14 2 2 4
Tema 2 . Chapters 15-16 2 2 4
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Tewma 3. Chapters 17-19 2 2 4
Tewma 4. Chapters 20-21 2 2 4
Tema 5. Chapters 22-23 2 2 4
Tewma 6. Chapter 24-25 2 3 5
Tema 7. Chapters 26-27 2 3 5
Tema 8. Chapters 28-29 2 2 4
Tema 9. General Revision 2 1,6 3,6
Bcero 3a cogepxarenbHblil MOYIb 2 18 19,6 37,6
HUTOI'O 3A CEMECTP 5 34 39,2 73,2

6.4. ®opwma oOyueHus — ouHas, Kypc — 3, cemecTtp — 6

HanmenoBanus pas3aenoB u TeM

KonunuectBo yacos

Jlexni. | Jla6op. | Ilpaxr. | CPC+K | Beero

ConepxarenbHbiii Moaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters I-X

Tema 1. Introduction. O. Wilde’s biography. 2 9
Discussing the preface to the novel
Tema 2 . Chapter 1 2 2 4
Tewma 3. Chapter 2 2 2 4
Tewma 4. Chapters 3-4 2 2 4
Tema 5. Chapter 5 2 2 4
Tema 6. Chapters 6-7 2 2 4
Tema 7. Chapter 8 2 2 4
Tema 8. Chapter 9 1 1 2
Tema 9. Chapter 10 1 1 2
Bcero 3a cogepxaTesbHbIM MOAYIIb 3 16 14 30
ConeprxaTenbHbI MOAYIB 4.

“The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX
Tewma 1. Chapter 11 2 2 4
Tema 2 . Chapters 12-13 2 2 4
Tewma 3. Chapter 14 2 2 4
Tewma 4. Chapter 15 2 2 4
Tema 5. Chapters 16-17 2 2 4
Tema 6. Chapter 18 2 2 4
Tema 7. Chapters 19-20 2 2 4
Tewma 8. General Revision 2 2,3 4,3
Bcero 3a Mmoayis 4 16 16,3 32,3
NTOI'O 3A CEMECTP 6 32 30,3 62,3
NTOI'O 11O ACITEKTY 66 69,5 137,5

ACTIEKT «AHAJIMTUYECKOE YTEHUE)

6.5. ®opma oOyueHus — ouHasi, Kypc — 3, cemecTp — 5

HaumenoBanus pa3aciioB U TCM

KonunuectBo yacos

Jlexn. | Jla6op. | Ilpaxt. | CPC+K | Beero

CopepxaTenbHbI MOAYNb 1.
Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures of Tom Sawyer»
by Mark Twain.

1. Memory test

[ 2 | | 2 | 4
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2. Introductory lecture “Literary text as poetic
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
of incomplete representation; principle of
recurrence; principle of contrast and analogy)

3-4. The concept of macro- and microcomponents
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

5. Doing exercises on the main types of tropes and
figures of speech

6. Discussion of the biography and creative
activities of Mark Twain. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

7. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

8. Analysis of the grammatical peculiarities of the
excerpt under study.

9. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

10. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

1.6

3,6

11. Module test paper

2

2

4

Bcero 3a conepxaTenbHbIit MOIYIH 1

18

19,6

37,6

CopepxaTenbHbIN MOAYIND 2.

Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract from The Moon and
Sixpence by W. Somerset Maugham
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1. Discussion of the biography and creative
activities of John Galsworthy. Characterization of
the literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel To Let.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

6. Test paper on To Let

7. Discussion of the biography and creative
activities of W.  Somerset  Maugham.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

8. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

9. Analysis of the grammatical peculiarities of the
excerpt under study.

10. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;
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b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

11. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

12. Test paper on The Moon and Sixpence

1 0.6 1,6

13. Module test paper

1 2 3

Bcero 3a conepxaTenbHbIN MOIYIIb 2

16 19,6 35,6

NTOI'O 3A CEMECTP 5

34 39,2 73,2

6.6. Dopma oOyueHus — ouHasi, Kypc — 3, cemectp — 6

HaumenoBanus pa3acioB U TCM

KoanuecTBO yacos

Jlexu. | JlaGop. | ITpaxr. | CPC+K | Beero

CogaeprxareiabHblii MOAYNIb 3.
Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the extract from «The
Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization
of the literary period to which the text under study
belongs. Analysis of the peculiarities of
Thackeray’s novels and characterization of his
novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.  Analysis of the grammatical
peculiarities of the excerpt under study.

3. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.
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4. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete 2
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study )
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis: 2
work with the active vocabulary of the text in
guestion.  Analysis of the grammatical
peculiarities of the excerpt under study.

7. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text; 2
c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

8. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete 2
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test paper on The Northern Light

9. Module test paper 1

3

Bcero 3a copepxaTenbHbIi MOIYIB 3 16

32

CopaepxareiabHbId MOAYIb 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bity by George Bernard Shaw

1. Discussion of the biography and creative 2
activities of  George  Bernard  Shaw.

2
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Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities ~ of  Shaw’s  novels and
characterization of his novel Augustus Does His
Bit.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

7. Test paper on Augustus Does His Bit

3

8. Module test paper

2

Bcero 3a copepxaTensHbIN MOTYITH 4

16

20

NTOI'O 3A CEMECTP 6

32

20

52

HNTOI'O ITIO ACIIEKTY

66

59,2

125,2

Acnext «IIpakTrka yCTHOM M TUCbMEHHOW PEUYN»

6.7. ®opma oOyueHus — o4Has, Kypc — 3, ceMecTp — 5

HanmenoBanus pa3aenoB u TeM

Komnmuectso yacos

Jlexn. | JIaGop. | IIpaxt. | CPC+K | Beero

ConepskarenbHblii Moysb 1. On the move

Tewma 1. Travelling 2 2 4
Tewma 2. Air travel 2 2 4
Tewma 3. Travelling by train 2 2 4
Tewma 4. Sea voyage 4 2 6
Tewma 5. Car driving. Cycling. Hitchhiking 4 2,9 6,9
Bcero no coneprkatesbHOMY MO0 1 14 10,9 24,9
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CopepxartenbHblii Moaynb 2. Leisure and Sports

Tema 6. Summer and winter sports 5 6 11
Tema 7. Sports and games popular in

: . . 5 2 7
English-speaking countries
Tewma 8. Drugs in Sport. 5 2 7
Bcero no conepxareibHOMY MOJYITIO 2 15 10 25

ConepxatensHblii Moaynb 3 Cinema.
Tema 9. Cinema and TV. Their impact on
5 6 11
people
Tema 10. My favourite actor.(Film director) 5 2 7
Tema 11. Film review 5 2 7
Bcero no coaepkateibHOMY MOJYIIO 3 15 10 25
ConepxarenbHbiii Moaynb 4. English in the World

Tema 12. The peculiarities of English as an 4 4 8
International language
Tema 13. Language rights 4 2 6
Tema 14. The future of English 4 6 10
Bcero no conepxkarenbHoMy MO0 4 12 12 24

ConepxarenbHblii MOIyNb 5. Information technologies

and modern means of communication

Tema 15. Telecommunications 6 4 10
Tema 16. The role of the Internet in personal

: 6 6 12
and professional development
Bcero no coaepxaTteibHOMY MOJYIIO S 12 10 22
NTOI'O 3A CEMECTP 5 68 52,9 120,9

6.8. ®opma oOyueHus — oyHasi, Kypc

— 3, cemecTp — 6

Kommuectso yacos

HanmMenoBanus pa3aenos u teM

Jlexn. | JIaGop. | TIpaxt. | CPC+K | Beero

ConeprkaTesbHbIN M

omynb 6. Mass media

Tema 17. Print media. Newspaper as a source

: . 4 2 6
of information
Tema 18. Role of Television and Radio as 4 5 6
mass media
Tema 19. A Global Assessment of Internet 4 9 5
and Digital Media
Bcero 1o cogepxaTelbHOMY MOJTYITIO 6 12 6 18

Conepxarenbhbiii Moaynb 7. Character and personality
Tema 20. Character and appearance: 4 9 5
overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive 4 2 6
Tema 22. National character: what does it 4 5 5
mean to be British, English, American?
Bcero no conepxareibHOMY MOJYIIIO 7 12 6 18
ConepxatenbHblii Moaynb 8. Choosing a career

Tema 23. Career counselling and training 4 2 6
Tema 24. Work and employment 4 2 6
Tema 25. A job interview 4 4 8
Bcero 1o copepkaTeIbHOMY MOJTYITIO 8 12 8 20

Conepsxkarenbubiii Moayiib 9. A Question of Health
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Tema 26. Health service in Great Britain and 4 2 6
the USA

Tema 27. Doctors and health care 4 2 6
Tema 28. Diseases and treatment 4 2 6
Tema 29. Keeping fit 4 2 6
Bcero no conepxareibHOMY MOJYIIIO 9 16 8 24

ConepxatenbHblii Moaynb 10. You never stop learning

Tema 30. Education system in Britain 4 2 6
Tema 31. Types of Schools 4 2 6
Tema 32. Exams and Scholarships 4 1 5
Bcero no cogepkarensnomy Moayito 10 12 5 17
HUTOI'O 3A CEMECTP 6 64 33 97
HUTOI'O I10 ACIIEKTY 132 72,5 | 2045

Acnexr «['a3zera u aynupoBaHue»

6.9. ®opma oOyueHus — ounas, Kypc — 3, cemecTp — 5

HaumenoBanus pa3aenoB u Tem Komiectso acos
P Jlexu. | JIaGop. | ITpaxr. | CPC+K | Beero
CopepxatenbHblii Moaynb 1. On the move
Tewma 1. Travelling 2 2 4
Tema 2. Air travel 2 2 4
Tewma 3. Travelling by train 1 1 2
Tema 4. Sea voyage 1 1 2
Tema 5. Car driving. Cycling. Hitchhiking 1 1,2 2,2
Bcero no cogepkarensHoMy MOAYJITHO 1 7 7,2 14,2
ConepskarenbHblil Monynb 2. Leisure and Sports
Tema 6. Summer and winter sports 2 2 4
Tema 7. Sports and games popular in 4
. . . 2 2
English-speaking countries
Tewma 8. Drugs in Sport. 4 4 8
Bcero 1o cogepxaTeIbHOMY MOJTYJITIO 2 8 8 16
ConeprkarenbHbiit Moaysb 3 Cinema.
Tema 9. Cinema and TV. Their impact on 2 2 4
people
Tema 10. My favourite actor.(Film director) 3 3 6
Tewma 11. Film review 2 3 5
Bcero no conepkaTelbHOMY MOJTYITIO 3 7 8 15
Conepsxatensubiii Mmoayib 4. English in the World
Tema 12. The peculiarities of English as an 4 3 v
International language
Tema 13. Language rights 2 3 5
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Tema 14. The future of English

2

2

4

Bcero no coneprkatenbHOMY MO0 4

8

8

16

ConepskarenbHblii Moynb 5. Information technologies

and modern means of communication

Tema 15. Telecommunications 2 4 6
Tema 16. The role of the Internet in personal

. 2 4 6
and professional development
Bcero no conepkaTelbHOMY MOJIYIIO S 4 8 12
HUTOI'O 3A CEMECTP 5 34 39,2 73,2

6.10. dopma oOyueHHs — O4Has1, KypcC

— 3, cemecTp — 6

KonnuectBo yacos

HaunmenoBanms pasacioB U TEM

Jlexn. | JIaGop. | TIpaxt. | CPC+K | Beero

ConepxaTesbHbIA M

onynb 6. Mass media

Tema 17. Print media. Newspaper as a source

. . 2 1 3
of information
Tema 18. Role of Television and Radio as 5 1 3
mass media
Tema 19. A Global Assessment of Internet 5 1 3
and Digital Media
Bcero no cogepkarensHOMY MOAYJHO 6 6 3 9

ConepxarenbHbiii Moaynb 7. Character and personality
Tema 20. Character and appearance: 9 1 3
overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive 2 1 3
Tema 22. National character: what does it 9 1 3
mean to be British, English, American?
Bcero o conepxatebHOMY MOJTYITIO 7 6 3 9
Conepxarenbhbiii Moaynb 8.  Choosing a career
Tema 23. Career counselling and training 2 1 3
Tema 24. Work and employment 2 1 3
Tema 25. A job interview 2 1 3
Bcero no conepkarebHOMY MOYITHO 8 6 3 9
CopepxatenbHblii Moaynb 9. A Question of Health
Tema 26. Health service in Great Britain and 2 1 3
the USA
Tema 27. Doctors and health care 2 1 3
Tewma 28. Diseases and treatment 2 1 3
Tema 29. Keeping fit 2 1 3
Bcero no cogepxatensHomMy MoyIto 9 8 4 12
ConepxatenpHblil Moaynb 10. You never stop learning

Tema 30. Education system in Britain 2 1 3
Tewma 31. Types of Schools 2 1 3
Tewma 32. Exams and Scholarships 2 1 3
Bcero o conepxarenpbHoMy Moayio 10 6 3 9
NTOI'O 3A CEMECTP 6 32 16 48
NTOI'O 10 ACITEKTY 66 55,2 1212
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7. OLEHOYHBIE MATEPHUAJIBI (CPEACTBA) U1 TEKYILEI'O KOHTPOJIA
YCIIEBAEMOCTU, IPOMEXYTOYHOU ATTECTALINU

7.1.  KoHTpoJIbHBIE BOIIPOCHI

Year Ill, Term V
LIST OF QUESTIONS ON SYNTAX AND THE USE OF ARTICLES FOR MODULE
GRAMMAR TEST

1. Note the difference between the use of the definite and indefinite articles before:

a) “most”

b) the superlative degree of adjectives.

2. Point out the main factors that influence the use of articles before uncountable concrete
nouns (names of materials).

3. Enumerate nouns which are never used with the indefinite articles.

4. Dwell on the use of articles before uncountable abstract nouns in attributive prepositional
phrases.

5. Dwell on the use of articles before uncountable nouns in adverbial prepositional phrases
of manner.

6. Name some prepositional phrases — set-phrases — in the function of a predicative.

7. What articles are used before the nouns “man”, “woman” in generic sense?

8. What peculiarities in the use of articles before names of persons can you point out?

9. What peculiarities in the use of articles before geographic names can you point out?

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in
prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?

14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure

16. Classify the predicate from the point of view of structure.

17. What groups do link verbs fall into according to their semantic characteristics?

18. Explain agreement of the predicate with the subject in numerical expressions.

Year I, Term VI
LIST OF QUESTIONS ON SYNTAX FOR MODULE GRAMMAR TEST

1. The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of
expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).

LIST OF TOPICS FOR SPEAKING TEST
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Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
A visit to a doctor.

10. Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13. Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

CoNoA~AWNE

7.2. VIHouBuUayanmbHBIC 33/IaHUS

[To pa3HbiM acnektam IUCHUIUIMHBL «IIepBbIi MHOCTpPAHHBIN SI3bIK» WHIAWBUYyaJbHAs
paboTa 00y4JaromuXCsl 3aKIF0YAETCs B MOATOTOBKE JOKIIA0B, IPOSKTOB U HAMMMCAHUU COYMHEHUN
Ha npeyioKeHHble TeMbl. Llenb nanHol paboThl — OCMBICIIEHHUE U YTIITyOJeHUe 3HAaHUM 110 JJaHHOU
JTUCIUIIMHE, Pa3BUTHE HABBIKOB CAMOCTOSITENbHOM paboTel MO cOOpy, CHUCTeMaTU3alluu
Marepuasna, NpoBeJeHUI0 aHanu3a. [loAroToBKa WHAWBHUIYaJIBHOTO 3aJaHUs CIOCOOCTBYET
(hopMUPOBAHHIO Y O0YUYAIOLIUXCS AaHATTUTUYECKOTO, TBOPUECKOT'O MBIIILICHHUS.

HpI/IMepHLIC TEMbI MHIWBHUAYAJIbHBIX 3aJaHui

Acniexkt « JIOMAIIHEE UTEHUE»

Write a composition on one of the following topics:

1. What is friendship for me or how | choose my friends.

2. Nowadays people know the price of everything and the value of nothing.

3. There is always something ridiculous about the emotions of people whom one has ceased
to love.

4. My attitude towards idolatry.

5. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?

6. Pleasure is the only thing worth having a theory about.

7. Simple pleasures are the last refuge of the complex.

8. Love is a more wonderful thing than Art.

9. Women create Love in men' natures.

10. The aim of life is self-development.

Acnexkt «KAHAJIUTUYECKOE UTEHUE»
Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,

following these steps:

o define the genre and the style of the text;

e comment on the compositional peculiarities of the text;

e discuss and formulate the theme and the idea of the extract;

e comment on the main images of the extract under study and the author’s method of their
drawing.

e dwell on the principles of poetic structure cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
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e comment on the use of the tropes and figures of speech the author resorts to in the portrayal
of the main personages and in the unfolding of the main idea of the extract.

1.

Acniekt «['ASETA U AYIMPOBAHUE)»
Choose three countries from the suggested list and be ready to speak about them and

their capitals. Prepare the presentation on them marking out the following points:

2.

Location
Political system
Languages spoken, etc.

Have a closer look on the international organisations suggested in the list. Make sure

you are able to present the main facts on them:

Official name and abbreviation

Its headquarter and year of foundation
Logo and motto

History

Main goals, etc.

Actiexkt « [ PAMMATHUKA»

Deliver the report on one of the suggested topics:
1. The apposition. Types of connection between an apposition and its headword.

2.
3.

Semantic classes of adverbial modifiers.
Functions of word order. Direct and inverted word order.

4. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

5.

Parenthetical clauses (parentheses).

Acnekt «[IPAKTUKA YCTHOM U IIMCBMEHHOM PEUN»

Write one of the suggested types of writings.

Ne Topics for Individual Projects

1. Prepare and present a mini-lecture about different means of travelling throughout the
world.

2. Write a letter of complaint: You recently took a two-week cruise on the Mediterranean
having bought a tour from the Rainbow Travel Agency. You feel that the trip did not
live up to the claims of the original advertisement and you have decided to write to the
Director to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of your
country.

4. Write a report: In the area, where you live parking is a big problem because of lack of
parking facilities. You’ve been asked to write a report (200 words) on the problem to
the city council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.

6. Write a report: It was decided to reorganize PT lessons at your university. The expert
has asked for ideas from students about what should be done to make PT lessons more
efficient.

7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.

Q. Write an essay on the topic: ‘Appearances are deceptive’
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10. Make a presentation about one of the prominent actor / actress/ sportsmen, etc.

11. | Prepare and present a mini-lecture about a burning issue in ELT on the basis of the
current TV and radio news as well as articles in the printed media.

12. Prepare and present a critical review of one of the aspects of the subject based on the
way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUU OLIEHUBAHWS MHANBWIY AJIbHOI
PABOTbI OBYUHAIOIIEI'OCSs
3amuTa WHAUBHYAJBLHOTO 3aJaHUs MPOMCXOJHUT B XOJI€ M3YYCHHUS COOTBETCTBYIOIICH
TeMbl B (popMe cobecenoBaHMs C MpEnoAaBaTeieM, JH00 BBHICTYIUICHUS BO BpeMs 3aHATUS (Ha
YCMOTpPEHHE  MpemnojaBareis). B KOHIIE — BBIOJIHEHHOE — 3aJaHWe  claeTcs B
MEYaTHOM/3JIEKTPOHHOM/TTUCBbMEHHOM BHJIE, B 3aBHCHMOCTH OT Tuma paboTel. JlaHHBIA BHI
paboTHI OIICHUBAETCS MAaKCUMAJILHO B 5 0alIoB.

7.3.  OOpaser 3aaaHUs MOTYJIBHOTO KOHTPOJIS

®I'bOY BO «JloHI'Y»
OO0pazoBarenbHast mporpamMma bakamaBpuar
Hampasienue noarotToBku 45.03.02 JIuarsucruka
npoduis «Teopust U METOAMKA TIPETIOTaBAHUS
WHOCTPAHHBIX SI3IKOB M KYJIBTYP (QHTJIMHCKHIA U HEMEIKUH /
(b paHIy3CKHii / UCTIAHCKUH S3BIKHN )

®opma o0ydyeHus Ounas
CemecTtp 5
VYuebHas JUCUUIUIMHA [IpakTyeckuit Kypc nepBoro

HHOCTPAHHOI'O A3bIKa

English Philology Department
Year 3
Module 1
Integrated test

I. Home Reading

1.1 Provide the English equivalents to the following expressions and word
combinations:

[TonOuparh TOYHBIM >KecT, K CJIOBY, O€CLEPeMOHHO oOpamaTbcsi ¢ 4YeM-l., OBbITh
IpCAB3ATHIM, OenbIi CTUX, I'la3 HC COMKHYTb, PAaHUTHL 4YbHU-JI. UYBCTBA, 0exaTh C TOHYIICTO
KopabJsi, 3aKpBIBATh IJ1a3a HA YTO-TO.

1.2. Translate the following sentences into English:

1. Jlxynus B3rasiHyna Ha Mapaxepu, €€ KOPOTKO MOACTPUKEHHBIE U OCBETJICHHBIC
BOJIOCHI U SIPKO HaKpallleHHbIe TYObl U MMOJyMalia, YTO OHAa, HABEPHOE, HUKOI'/1a He MOIy4aach
XOpoIo Ha (oTorpadusix.

2. JluzaifH 1oMa MpeICTaBIIsT COO0M YMEPEHHOE COUETaHNe CTAPUHHBIX U COBPEMEHHBIX
BELICH.

3. Korna B nens npembepsl Maiiki nonapun J[Kyaun orpoMHbIi OyKeT 1IBETOB, OHa ObLIa
HACTOJILKO pacTpOraHa, YTO HE MOIJIA YIEPKAThCs OT CJIe3.

4. Ona mnoHsa, 4Tto Ooyblle HEe OyaeT 3aKphIBaTh IJIa3a Ha BCE T€ CIUIETHU, KOTOPHIE
pacIlyCKajau O HEH.

5. Maiikn ObLT yAUBIIEH TEM, YTO MOJIO/asi aKTPHUCa CUIIBHO Myrajach, KOIrla OH TOBOPUI
e, 4TO JelIaTh Ha CIICHE.

I1. Speaking and Writing Practice
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2.1  Translate from Russian into English:

Io€34 AaJIbHCIO CJIICAOBAHUA, OecCIIOLUIMHHAS 30Ha, COBCPUIUTH MOPCKOC IMyTCHICCTBHUC,
IOrpy3uThbCsa IIOA BOAY, AHHYJIHMPOBATh 3aKa3, KaM€pa XpaHCHMA, B3JICTHas II0JI0Ca, BaroH-
pecropa, neaalib TOPMO3a, FOJIOCOBATh HA JIOpore (exaTh aBTOCTOIIOM), BOAUTEILCKUE MpaBa,
HYJICBas BUJIHUMOCTb, pydHasa Kiladb, HpOﬁTH TaMOKHIO, 3aJl HpI/I6bITI/I${, HaJyTb cracaTeJIbHBIN
KUIICT.

2.2 Match the word in A to the word in B

A B
to clear your Print at the Station e-tickets
to catch the train staff
to validate pets
to retrieve seats
to ensure your train
to tip for a discount
to transport a compartment
to assign your rail pass
to be eligible your seat on the train(s).
to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on Train and its

and with airplanes parts Car and its parts

Part I1l. Grammar

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.

a. was

b. were

2) Either the manager or his assistants ... always in the office.

a. s

b. are

3) There ... a table and four chairs in each room.

a. s

b. are

4) Mathematics ... his favourite subject.

a. is

b. are

5) Every student ... informed of it.

a. was

b. were

3.2. Translate the sentences into English:

1. 51 TonbKO YTO MpOYEINT paccka3, KOTOPbI MHE OUYEHb ITOHPABUJICS.

2. B mpouwiom rojay, korna s Obut B KpbiMy, s TO3HAKOMMWIICS C OJHHM ITHCATENIEM.
[Tucarens, KOTOPHIN ObLT BHICOKO 0OPa30BaHHBIM YE€JIOBEKOM U MHOTO ITyTelIecTBOBaj o Poccun,
9acCTO paCCKa3bIBaJl HAM O KU3HU J'IIO[[GI;'I B Pa3JIMYHBIX YaCTAX Hamen CTPAaHBI.

3. Kakoli-To 4eJIoBeK XKIIET Bac B BECTUOIOJIE.
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4. Kako# Kpenkuii yaii Bbl MbETE!
5. Hama ¢yrOonpHast kKoMaH/1a BYepa Urpajia B mapke.

Part IV. Analytical Reading

4.1. Continue the statements below:
1. The principles of poetic structure cohesion include:

2. The part of the plot which represents the highest point of the actioﬁ
is...

3. Narration is

4. A technique of figurative language that endows non-human subjects with human
characteristics is ... .
5. State the underlined stylistic device used in the sentence: “His heart of stone surprised

me”’:

PART II
O0pa3sen craTbu VIS IepeBo/a
B AaraiickoM Kpae npouies MeXKIyHAPOaHbIi GopyM 10 MeIUIIMHCKOMY TYPH3MY

OxcnepTbl OOCYIWJIM TNEpCHEKTUBHbIE HAINpPABICHUS Pa3BUTHS MEAMIMHCKOTO H
03/I0POBUTEIBHOIO TypH3Ma, a TaKke BOIpPOCh (popMupoBanus TyprnpoaykroB: II Cubupckuit
MEXAYHapOAHbIH (QOpyM MO MEAUIMHCKOMY U O3JOPOBUTEIBHOMY TypHU3MY IHIpOIIEN B
AnraiickoM kpae. @opym mpoBoauics ¢ 23 mo 26 centsOps B bapnayne u ropoje-kypopte
benokypuxe.

HavanpHuk ympaBieHUs TOCYIapCTBEHHBIX TYPUCTUYECKUX MPOEKTOB U 0€30MacHOCTH
Typusma Anekcanap CHpYEHKO OTMETHJI OOJBIIYI0 POJb AJITACKOTO Kpas B TMOIACPKKE U
npoaBrkeHUH TypusMa. [lo nanasiM PocTypusma, Ha cerosiHs JIeYeHHE U 030POBIEHUE LIENBIO
ctaBat 10% ot oOmiero Typnoroka. « HecMoTpst Ha HEOOIBIIYIO TOJIFO MEIUITMHCKOTO TYpU3Ma B
o0IIeM TOTOKE TYpPHCTOB, 3TO HAIPaBIECHHE HMEET DS NPEUMYILECTB: HU3Kas CE30HHOCTbD,
BBICOKasi MPUOBLIL M OPUEHTHPOBAHHOCTh HA pa3jMuYHbIE BO3pPACTHBIE TPYIIBDY, — cKa3ajl
CupueHKo.

B xone popyma skcriepTsl OTMETHIIN YHUKATBHYIO CUTYAIIHIO B CTPAaHE, CIIOCOOCTBYIOIILYIO
YBEJIMYEHUIO TYpPIIOTOKA B PETUOH. «Jloutap pacTeT, HO JIOAM BCE PaBHO OTABIXAIOT, CTAPAIOTCS
COXpaHUTh CBOM OTIYCK M TPATAT OOJIBIIE JECHET BHYTPH CTPaHBI», — CKazasl aHanuTHK Ceprei
Xwutpos. [lo ero MHeHHIO, B TeueHHe 2-3 JeT cuTyanus OyIeT CONEHCTBOBaTh BHYTPCHHEMY
TypU3My.

Ha ¢opyme skcniepThl Takke 00CYAUIN TEMY MEIUIIMHCKUX KIIACTepOB. ANTaiicKuii kpait
CTaJl OJIHUM U3 MEPBBIX peruoHoB Poccuu, rie B MeauIMHE ObLT MIPUMEHEH KJIaCTePHBIA MOAXO/I.
boutn  00BeAMHEHBI HECKOJIBKO — JEHCTBYIOIIMX — YUYPEKICHHHA, OMOJHEHHBIE HOBBIMH
CTPOSILIUMHUCS IPOEKTAMHU.

Bonbiioe BHUMaHHME OBUIO yIAEIEHO HEOOXOIUMOCTH (HOPMHUPOBAHHS TYPIPOIYKTA,
BKJIFOUEHHE TYPOIIEpaTOPOB B MPOLIECC PA3BUTUS MEAULUHCKOrO Typru3Ma. OTMETHM, UTO BCETO B
npoBeneHun (opyma ObUIO 3aJeHCTBOBAHO NATh PA3HBIX IUIOIMAAOK AsnTaiickoro kpas. B
nporpaMMe OBUIM MacTep-KJacChl, CEKIUH, Kpyrible crtonbl U Yemnuonatr Cubupckoro
denepadbHOTO OKpyra mo maccaxy. B pabore Qopyma mpuHMManM ydacTHE SKCIEPTH M3
Mockssl, HoBocubupcka, bapnayna, Bearpuu, JlarBun u Benukobpuranun.

Oopa3sen 3aganus 1Ji Ay IMPOBAHUSA

1. Listen to 3 dialogues at the check-in counter and describe the problems
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ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle c) train d) hiking

Oo0pa3sen 3aganus no acnekry «l'azera u ayaupoBaHue»

1. Provide the English equivalents to the following Russian word-combinations
1. OBIThH OIYCTOIIECHHBIM

2. TIPABSIIIAs MOJIUTUICCKAs TAPTHUS

3. IPEJICTaBIATh YTPO3Y

4. PE3KHi POCT LIEH

5. MEXTYHAPOIHOE COOOIIECTBO

6. Ha TIOJISIX CaMMUTA

7. 3a001a4HbIe TICHBI

8. MO/IBEPTaThCs BCEOOIIEMY OCYKICHUIO

0. coOupaTh JeHEKHBIE CPEICTBA

10. OBITH BOKHBIM, IICHTPAJIBHBIM (BOIIPOCOM)

11.  3aTaHyBIIMIHCSH KOH(DIUKT

12. MHOTOYHCIICHHBIC KEPTBHI

13. OBITh HAYATHIM (MHUITUHPOBAHHBIM)

14,  nmomyuuTh HauOOJbIIEE YHCIO MECT HA BBIOOpAx
15.  CKMKEeHHBIH NPUPOAHBINA ra3

16.  ABYCTOpOHHHE TIEPETOBOPHI

2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding to
expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.1 Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately $4.1
million.

The Japanese government has set a goal of increasing the number of inbound tourists to 60
million by 2030, and with the support of its Series A investors, Tablecross has renewed its own
goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com”
food experience tours using the JTB network, we hope to help realize a spiritually rich and
sustainable society by providing visitors from various countries with a deep taste of Japanese food
and the diverse cultures unique to each region,” said Goro Kido, president of Global Business Unit
Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the
2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the top
award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA (Online
Travel Agency) in Japan.
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YTBepkIeHO Ha 3aceiaHuy Kadeapbl aHIIMHCKON (uionorun, mpotoko Ne  oT «_ »
20 r.

3aBenyroumii kadeapoit becconona O.JI.

[IpenonaBarenn

KPUTEPUM OHEHMBAHMA MO/IYJIBHOI'O KOHTPOJIA

Bun 3ananus Kommuectso
6aoB
Integrated test in speaking and writing practice, home reading, 5
grammar and analytical reading
Translation 5
Listening 5
English of printed and online media 5
Bcero 20
7.4.  OOpa3zern copep)kaHus SK3aMEHAI[MOHHOTO Oniera
JIoHEe KU roCyAapCTBEHHBIM YHUBEPCUTET
DaxyabTET UHOCTPAHHBIX SI3bIKOB
Kadenpa anrnuiickoii punonorun
[Iporpamma BeicIero o0pazoBaHus [Iporpamma GakanaBpuara
HampaBienue noarotToBku 45.03.02 JInursucruka

npoduas «Teopust U MeTOANKA

MpernoaBaHusl THOCTPAHHBIX SI3BIKOB U KYJIBTYP
(aHTIMHCKUI 1 HEMEITKHH /

b paHIy3CKHii / UCTAHCKUHN S3BIKH )»

dopma 00yueHus Ounas
CemecTtp 5
VYyeOHas AUCIUIUIMHA [IpakTyeckuii Kypc nepBoro

HHOCTPAHHOI'O A3bIKa

BUJIET Ne 1
1. Do writing on the given communicative situation.
2. Translate the publicistic text from Russian into English.
3. Read and translate the belles-lettres text. Summarise its factual information.

Formulate the conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

4. Translate three sentences making use of the appropriate articles and explaining their
functions.

5. Define the type of two sentences from the point of view of their communicative
value and structure. State the type of the subject and the predicate in them.

6. Listen to an audio item and do the tasks.

7. Make up a dialogue with your partner on the topic suggested.

VYTBepkIeHO Ha 3aceqaHny Kadeapbl aHMITUHCKOH (Qritomorun
[Iporokon Ne  or“ ” 20 rogma

OO0pa3ubl Tem AJs1 NHCbMA
Write an essay (180-200 words) on one of the following topics:
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1. What’s the greatest benefit of travelling to other countries?
2. Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each

other during travelling.
Oo0pa3sen cTtaTbu AJ141 NIepeBoaa

Cunpoc Ha BUpPTYaJIbHbIE NyTemecTBUs B Slnonun Beipoc Ha 50%

SInonckas komnanus First Airlines 3anumaertcs myreriecTBusMH ¢ nmomoinso VR (virtual
reality). C Hauasia rojia cnpoc Ha HUX BeIpoc Ha 50%.

KapaHTuH XOTh M OrpaHMuMII BECb MUP B CBOOOJI€ MEPEABMIKEHUS, HO HE JIMILWI €ro
JKeJaHUs 3TO JeaTh. SNOHIIBI yKe JIBa roJa UMEIOT BO3MOKHOCTh IIyTE€LIECTBOBATH 110 MUPY, HE
NOKHU/asl CTpaHy, a C HayajJoM KapaHTHWHA CIPOC Ha Takue myremiecTtBus Bblpoc Ha 50%,
coobmraer Reuters.

Kommnanus First Airlines npennaraer ocymecTBUTh BUPTyalibHbie Typsl B [lapmxk, Hero-
ﬁopK, Pum, ®nopennuto, XenbcuHku, Ha ["aBaiiu.

"V Hac ecTb KJIMEHTHI, KOTOpble OObIYHO €34T Ha ['aBaiim KaXkIblil TOA, U OHU MOTYT
UCTIBITATh YTO-TO U3 ATOTO 3/1€Ch", - CKa3all MPe3UIeHT KOMIIaHUU XUpoaku A03.

Panee oH roBopui1, UTO KOMITAHUS HAJIEETCSI, YTO ATOT OIBIT OYAET MOJIE3EH MOKHUIIBIM WU
MEHee CIIOCOOHBIM TOCTSIM, U KOTOPBIX JajlbHUE MEXIYHApOJHbIC IMEpeeThl MPaKTUUYECKU
HEBO3MOKHBI.

BBIrmsaauT 3T0 MAEHTUYHO OOBIYHOM MOEe3[Ke: MacCaKUpP MPOXOAMT PETrUCTPaIMIo B
a’poropTe, MOIy4aeT JOKYMEHTHI U CaJIUTCS B MMUTHUPOBAHHBIN CaJOH CAMOJIETa NIEPBOTO WU
O6usHec-ki1acca. Jlajgee eMy MpOBOJIAT HHCTPYKTAX, OH MOJIy4aeT NepBOKIACCHOE 00CTYy)KUBaHUE
OT MepcoHalia, a 32 OKHOM OH BUIUT MpOIUIbIBatoIne obaka. Jlajgee eMy NpoBOJAT IBYX4aCOBYIO
9KCKYPCHUIO BBIOPAHHBIM TOPOJIOM.

BaxHo, 4TO KOMMaHUs MPEIOCTABIISIET BO3MOXHOCTh 'MYyTENIECTBOBATH BO BpPEMEHU",
mocem@as ropoja pasHblXx »3m0X. Bo Bpems '"myremecTtBusa', KIMEHTaM Ipeajaraercs
YeThIpeXpa3oBoe MUTaHue U3 010 "MECTHON" KyXHH.

Kpynneiimas aBuakommnanus ctpansl, ANA Holdings, coobmuna, 4To B HIOHE KOJIUYECTBO
pericoB B 3apy0OeKHbIE CTpaHBI Ha €€ camojeTax ymajgo Ha 96%. MexmyHapoaHas acCoIMaIiys
BO3AYIIHOIO  TpPaHCIOpPTa B  MPOLUIOM  MECALE  CIPOrHO3UPOBAJA, UYTO  OTPacCib
CMOYKET BOCCTAaHOBUTHCS TOJIBKO K 2024 ropy.

Oﬁpa:seu XYA0KECTBCHHOI'0 TEKCTA MJISl IMHIBOCTHJIMCTUYECCKOIO aHAJ/IN3a

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly
asked him questions that were full of guile, and very deep—for she wanted to trap him into
damaging revealments. Like many other simple-hearted souls, it was her pet vanity to believe she
was endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her
most transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”’

“Yes’'m.”

“Powerful warm, warn’t it?”

“Yes’'m.”

“Didn’t you want to go in a-swimming, Tom?”

A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had
discovered that the shirt was dry without anybody knowing that that was what she had in her mind.


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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But in spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next
move:

“Some of us pumped on our heads—mine’s damp yet. See?”’

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head,
did you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.

“Bother! Well, go ’long with you. I'd made sure you’d played hookey and been a-
swimming. But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n
you look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:

“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I'll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his
jacket, and had thread bound about them—one needle carried white thread and the other black. He
said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with
white, and sometimes she sews it with black. | wish to gee-miny she’d stick to one or t’other—I
can’t keep the run of ’em. But I bet you I’ll lam Sid for that. I’ll learn him!”

Oo0pa3ubl npe1oKeHN i 1J151 AHAJIN3a TPAMMATHYECKHUX SIBJIEHU I

ApTHKIIb:

- bruia MO3HAA OCCHb, KOTI'/la OHU BEPHYJIINUCH B ,HOH)IOH H3 CBOCTO 3aropoJHOIroO
J0Ma.

- ODKCKYpCaHTBI IIPUE3KAIOT CIOJA JHEM U HOUBIO, CYILIEH U MOPEM.

- 51 o ommbke OTIIpaBHJia I1O NMTOYTC HC TC KHUTH.

CunTakcuc:

- Who told you that?

- The flight is reported to be delayed.

- There was heavy traffic in the neighborhood, so | used the GPS to find a quicker
route, and was able to get there on time.

Oo0pasen 3aganus 1Ji Ay IMPOBAHUSA
1. Listen to the tape and complete the conversation:
Clerk: Good afternoon. Where are you ... today?
Passenger: I'm flying to Stockholm.
C: May I see your ..., please?
P: Yes. Here you are...Do you need to see my ...?
C: No, I don’t. Unfortunately, your ... has been ... . It’s now ... to ... at 6pm.
P: Oh, well. That’s not too bad.
C: I’'m sorry for the inconvenience.
P: That’s OK.
C: Are you ... any bags today?
P: Yes, I have one bag to check and one to ... .
C: Have you left your bags ... at any time?
P: No, I’ve always had my bags with me.
C: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran ...?
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P: An ..., please.

C: OK. Here’s anew ... and your ...

P: Thanks.

C: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
P: ... B25... OK. Thank you.

2. You are going to listen to four short conversations in which people talk about
films. Listen and match two of these sentences with each conversation. Two sentences aren’t
true for any conversation.

The film had a happy ending.

A speaker apologises for something.

The film wasn’t in English.

A speaker is persuaded to do something.

One of the speakers cried during the film.

One speaker accuses another speaker of something.

The film was violent.

A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.

0.  One of the speakers is thinking of going to see a blockbuster.

BOoo~NoOR~WLNE

3. Listen to the tape and answer the following questions:
1.  What does interactive television entail?
a) More people having Internet access
b) Superior television services
¢) Improved web browsing
d) A larger number of operators
2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium
b) Interactive TV will be widely adopted
c) Conventional television will be phased out
d) Every home worldwide will be online
3. The growth of interactive TV may
a) Be slower in the UK than in the US
b) Lead to people buying more
c) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
¢) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) Itis doomed to failure
b) Itistoo soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
OO0pa3ubl TeM AJ151 AUAJIOTOB
- Booking a cruise holiday and choosing a cabin.
- Discussing some driving violations with a road inspector.
- Cinema: its role and impact on modern society.
- English as a language of international communication.
- Doping control and high performance in the sport of records.
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KPUTEPUHM OHEHMBAHUMA DK3AMEHAILIMOHHOI'O 3AJJAHMA

Homep 3apanust KomnunuectBo 6asios

1 5
2 5
3 5
4 5
5 5
6 5
7 10

Bcero 40

B clIydyac BCACHHA yqe6H0ro mponecca ¢ MCIIOJb30BAHUCM JJICKTPOHHOTO 06yquHﬂ n
JUCTaHIIMOHHBIX O6paSOBaT€JIBHBIX TGXHOJIOFI/Iﬁ, COACPIKAHUC OoujeTa MOXKET OTIMYATBCS OT

IIPpUBCIACHHOI'O.

8. PACITPEJEJIEHUE BAJIJIOB, KOTOPLIE [TOJIVUHAIOT OBYHAIOUINECA

OOmras omeHKa 3HAHWKA OOYYAIOIIUXCS MO JUCHUIUIMHE MpoBoautcs mo 100-0amtsHo#
IIKajieé MCXOMAsl M3 MaKCHUMyMa, MPUBEICHHOTO B TaOmuie Huxe. OpraHuzalnoHHO-ydeOHas
pabora oOydaromierocs B ayAUTOPUM OLIGHMBAETCS HA OCHOBE TaKMX KpPUTEPHEB Kak
MOCENIAEMOCTh 3aHATHM, aKTUBHOCTh BO BpeMs MPOBECHUS JTA0OPATOPHBIX 3aHITUH (BOMIPOCHI
MIPEeTnoaBaTeio Mo TeMe, ydacThe B 0OCYKICHUH MPOHICHHOTO MaTeprana, pelieHue CUTyalun

y IOCKH | T.IL.).

8.1. Cemectp5

MakcumanbHOE
Howmepa paznenon Bunsr pabot KOJIUYECTBO
0aioB
Bcee conepxarenbupie Mopynu | OpraHu3allMOHHO-y4eOHast pa0oTa B 20
B paMKax acleKTOB ayIuTOpUH
«'pammatukay, «/loMamiHee | CamocTosTenpHas pabota 15
YTCHUC), ((AHaJ'II/ITI/ILIeCKOS HH,Z[I/IBI/IIIyaJH)HaH pa6OTa 5
YTCHUCY, ((HpaKTI/IKa YCTHOU 1
MACEMEHHOH peun», «l'aseTan | MonynpHas KOHTpOIbHAS paboTa 20
ayaAuPOBAHUCY
NTOI'O 60
DK3aMeH 40
OOGmuit UTOT 32 CEeMeCTp 100
8.2. Cemectp 6
MaxkcumanbHOE
Howmepa pasnenos Bunger padot KOJIM4ECTBO
0aioB
Bce conepsxarensusie Mmogynu | OpraHu3alimoHHO-y4eOHast paboTa B 20

B paMKax aClieKTOB

ayJIUTOpUHU
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«['pammaruxa», «lomammee | CamocTosiTenbHas padoTa 15
YTEeHHE», «AHAIUTHIECKOE WuuBuyansHas padboTa 5
yTeHue», «lIpakTuka ycTHOH U
IMCBMEHHOMU peun», «I'aseTa n | MosynabHas KOHTpOJbHas paboTa 20
ayIMPOBaHHE»
NTOI'O 60
DK3aMeH 40
OO0t UTOT 32 CeMeCTp 100

CooTBeTcTBHE 0aII0B OIIEHKE

Or11eHKa 110 IITHOAJUTEHOHN IIKaJIE
KoanuectBo 6amios "
s 100 ECTS | Dxksamen, nuddepeHupoBaHHbIH 3auer
3a4er

90-100 A OTJIINYHO 3a4TEHO
80-89 B 3a4TEHO
75-79 C XOPOIHO 3a4TeHo
70-74 D 3a4TEHO
60-69 E YJIOBJICTBOPUTEIBHO pe—
35-59 FX HE 3aYTEHO

0-34 F HEYIOBJIETBOPUTEIHHO e 3a9T0m0

Kpurepun onieHMBaHNS YpOBHS 3HaHUU CTYJEHTOB
no nucuuruinHe «lIpakTryeckuii Kypc NepBOro HHOCTPAHHOTO SA3BIKa)

Oneska mo 100- | Ouenka o | Ouenka mo 5-

OanmpHON IIKale M | IIKaje OabHOM TpeboBaHus K OLIEHUBAHUIO
YpOBEHBb ECTS IKae
90-100 A 5 UTEHUE
BBICOKMIA Urenue Oerioe, B COOTBETCTBHHU € (POHETUUECKUMHU
YPOBEHb 1 0pPOITIHMUECKUMHI HOPMAMHU aHTJITHICKOTO S3bIKA,
UHTOHAIIMOHHO MPaBUIILHO o opmIIECHO,
XapaxkTepusyeTcs JIOTHYHBIM JeNIeHUEM
MIpeI0AKEHUH Ha CUHTarMbl.
I'OBOPEHUE

OKk3aMeHyeMblld  CBOOOJHO H3J1aracT MBICIU Ha
aHTJIIMIICKOM  SI3BIKE, OOHapy>KuBasi BIIAJeHHE
PEYEBBIMU U S3BIKOBHIMH HOpPMamMH B TIOJHOM

o0neme, COOTBETCTBYIOIIEM Iporpamme.
PackpeiBast CYTb BOIIpOCa, CTYICHT
JIEMOHCTPUPYET OTIIMYHOE BIIaJIEHUE

MIPaKTUYECKUM MAaTEpUaIoOM; BBICOKYIO CTEIEHBb
CBS3HOCTM W  JIOTUHYHOCTH B  PACKPBITHH
OTNPEICNCHHON TEeMbl, IEMOHCTPUPYET HAaBBIKU
apryMEHTallid W TBOPYECKOTO OTCTaMBaHUA
COOCTBEHHOH MBICITH, HCTIOJIb3YET YOCTUTEIbHbIE U
YMECTHBIE S3bIKOBBIC (DaKThI M IPUMEPEI, BIACTCS B
pacnpocTpaHeHHbIE CpaBHEHUS W 00001IeHHS,
KOTOpBIE TOATBEPXKAAIOT CBOOOJHOE BIaJEHHE
MaTepUaIOM, MEPEKIIOYaeTcsl  CIIOHTAaHHO OT
TIOJITOTOBJICHHON PEYM U Pa3BUBAET MHTEPECHBIE
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TEMBI, TIOKa3bIBas OETJIOCTh U HENPUHYKJCHHOCTD
BBICKa3bIBaHUSI.
CryneHT 0e3 MOMOIIM 3K3aMEHATOpa IOJHOCTHIO
CaMOCTOSITENIGHO OTBEYaeT Ha TOCTABICHHBIN
BOIIPOC, UCTIOJB3YSI IIPH STOM aJIeKBAaTHBIC PEUYEBBIC
000pOTHI (IPaMOTHO PacKpBIBAET OIpPEeNICHHBIN
BOIIPOC, yMEET YTOYHHTh HPEICTABISCMYIO
uHpOpManMo, MOXKET JaTb TIOSICHEHUS U
nepedpasupoBats  uHpOpMammio).  CTymeHT
NOHSATHO M OOCTOSITEIBHO W3JIaracT CJOKHBIC
TeMbl, OOBEIUHSACT B EIWHOE IIETOE€ COCTABHBIC
YacTH, pPa3BUBAET OTACIbHbIC TOJOKEHHS U JefaeT
COOTBETCTBYIOIIHE BHIBOIBI.
OTBeT aH B aKaIEMHUYECKOM CTHJIE.

[MNCbMO
TeMa HONHOCTBIO PACKPBITA, MBICIH W3JararoTcs
JIOTUYHO ¥ TOCJIEOBATENIBHO C HMCIOJIB30BAHUEM
a/IeKBaTHBIX CBA3YIOIIUX KOHCTPYKIMHA. CTyIaeHT
JEMOHCTPUPYET BBICOKAE HABBIKM IHUCbMa B

npenenax Jrana3oHa COLIMAJIbHBIX,
aKaJIEMHUYECKUX W  OOIIEKYJIbTYpHBIX TEM U
mpo0iem.

Umeercs CMBICIIOBAS " CTPYKTypHast

3aBEpIIEHHOCTh. VICTIONb3yeTcsl S36IKOBOW CTHIIb,
COOTBETCTBYIOIIMI TMpENAIoiaraeMoMy aapecary.
Hcrnonmp3yroTcsi  JleKCMKa ©W = TpaMMaTHYECKHe
KOHCTPYKIIMH,  XapaKTePH3YIOUIUE  BIIAJICHHUE
S3BIKOM Ha TIPOJIBUHYTOM W MPO(heCcCHOHATHHOM
YPOBHE, OTCYTCTBYIOT TpyObI€ JIEKCHYCCKUEC U
rpaMMaTHYECKHUE  OINMOKH, IMyHKTyalMOHHbBIC
omKOKN ¥ / Ui OIMOKH B MpaBonucaHuy. PaBHO
yaeasieTcs BHUMAaHHME BCEM AacleKTaM TEMBI,
MPEJCTaBIICHBl apTYMEHTHl M IOJICPKUBAIOIIAS
uH(popMaIus, AHAITU3UPYIOTCS u
MOJIBITOKUBAIOTCA ~ pPa3Hble  TOYKH  3PEHUSL.
Jocruraercss HeoOXOOMMOE BO3JEHCTBHE Ha
LIEJIEBOTO YUTATEIIS.

MNEPEBOJ
KoMMyHHKaTHBHEIE ¥ TIEpEBOMYECKHE 3aJadu
peanu3oBaHbl  MONMHOCTHIO. COBEpIICHBI  BCE
HEOOXOIVMMEBIE TIePEBOYECKHE TpaHC(HOpPMAITUH.
IIepeBon 3By4HT €CTECTBEHHO.
[TepeBogueckue HaBBIKU MIPOSIBIICHBI B
JOCTaTOYHOW  Mepe.  AJNIeKBaTHO  NepeaaHsbl
(hyHKIIMOHAIEHO-CTHIINCTUIECKIE  OCOOCHHOCTH
Tekcta.  IlpaBuibHO — TepemaHa  CTPYKTypa
MPEIUIOKEHA C TOYKH 3PEHHA TUHAMHYECKOTO
cuHTaKkcuca (Tema-pema). CoderaeMOCTh CIIOB,
XapakTepHas i nepeosmiero s3pika (I15), ve
Hapylraercs. 3HAYEHUs CIOB B  KOHTEKCTE
MPAaBUJIBHO TOHATHI U JUIA HUX HaWJICHBI YIa4HbIC
skBUBaJieHTHl. [Ipum mepeBoge MOTYyT OBITH
JomyIneHsl 1-2 HemoyeTra WM cAelaHbl 1-2
HErpyOble peyeBbIe OINOKH.

AHAJIN3 TEKCTA
AJlleKBaTHBIA JIMHTBOCTWJIMCTUYECKUNA  aHAJHU3
TEKCTa, JIOTUYHOCTh, AapPrYMEHTHPOBAHHOCTH
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BBIBOJOB, NMOATBCPKACHUC BLIBOAOB IMPUMCpAMHU
nus3 TCKCTA. AI[CKBaTHOC HCIIOJIb30BaHHEC
KOMMYHHUKATUBHOI'O HAMCPCHUA, JIOTUYHOCTD,

COACPIKATCIIbHOCTD, YCTKOCTD, CBsA3HOCTD,
CMBICIIOBAad MW CTPYKTypHad 3aBCPIICHHOCTD,
COOTBCTCTBHEC SI3BIKOBOM HOpME,

BBIPA3UTENBLHOCTE M COOMIOEHNE €CTECTBEHHOTO
TEMIIa FOBOpeHI/IH.

AYJIVPOBAHUE
KonuuecTBO MpaBUIIBHBIX OTBETOB HA TECTOBBIC
3a7aHus cocTaBirieT 34-36.

80-89 B 4 UYTEHHUE
AOCTATOU- Yrenue Oerioe, B COOTBETCTBUH C (POHETHUECKUMU
HbIN YPOBEHb 7 op(HOITHIECKIMHI HOPMaMHF aHTJIUHCKOTO sI3bIKa,

JOIMYCKAIOTCSI HETOYHOCTH B HMHTOHALIMOHHOM
oopMIIeHUH U / WM ACJICHUM NPEJIOKESHUN Ha
CHHTarMbl.

I'OBOPEHUE
CryneHT cnocoOeH K AJUTENBHBIM CHOHTaHHBIM
BBICKA3bIBAHUSIM B COOTBETCTBHU C TPUHIIAIIAMH
pasroBopHOM peun; wu30eraer WM OOXOAUT
TPy/AHBIE MECTa TNPAaKTUYECKH HE3aMETHO JUIA
sk3aMeHaropa. OTBET CBUACTENBCTBYET 00 YMEHUU
MOCJIeIOBaTeIbHO U apTyMEHTHPOBAaHO H3Jararb
MBICIH, JeflaTb HEOOXOOMMBIE BBIBOABI U
0000mieHnsa. Peur oTimuaercs pazHooOpaszueM
SI3BIKOBBIX CPEIICTB M TOUHOCTBIO MX YIIOTPEOICHHS
B CUTYaLHIX po¢eCCHOHAEHOTO u
noBceAHEBHOrO oO0meHua. OnHaKo OIYLIEHBI
NOTPEIIHOCTH, HECKOJBKO PpEUeBBIX OLIMOOK.
CTyneHT HIEeMOHCTPUpPYET CBOOOAHOE BIIaJeHHE
JICKCHYECKUM  MaTepuajoM, MpPOHIEHHBIM B
TEYeHHE CeMecTpa IO BCEM acleKTaM S3bIKa.
CTyoeHT B 1LeIOM TOHATHO M OOCTOSATENHHO
H3JaraeT CIOKHbIE TE€MBbl, OObEAUHSET B €AMHOE
LIEJIOE COCTABHBIE YacTH, Pa3BUBAECT OTACIbHBIC
TIOJIOKEHHUSI U JIeJIaeT, B 00IIeM, BHSTHBIC BBIBOJIBI.

[MNCBMO
Tema MONHOCTBIO PACKPBITA, MBICIH H3JIararoTCs
JIOTMYHO M TIOCJEJOBATENILHO C HMCHOJIb30BAHHUEM
aJICKBAaTHBIX CBA3YIOUIMX KOHCTpykuui. Mmeercs
YyeTKas BHYTPEHHAS CTpykTypa. Mcmombsyercs
SI3BIKOBOM CTUIIb, COOTBETCTBYIOILUN
mpenmnosaraeMoMy  agpecary.  Mcmomb3yrotes
JeKCHKa W  TpaMMaTHYeCKHe  KOHCTPYKLUH,
XapakTepU3yIoLlMe  BJaJeHUE  SI3BIKOM  Ha
OPOABUHYTOM U MpO(eCCHOHAILHOM YpOBHE.
Homyckaercs HECKOJIBKO JIEKCUYIECKHUX,
rpaMMaTHYECKUX, MYHKTYallMOHHBIX OIIMOOK H /
win omuOOK B mpaBonucaHud. Jlocruraercs
HE00X0IMMOe BO3/ICHCTBUE Ha 1IEJIEBOTO YUTATEIA.

INEPEBOJI
KomMmyHHMKaTUBHBIE 3amadd  peaqu30BaHbl, HO
TEKCT MPOU3BOJIUT BIICUATIICHHE HEECTECTBEHHOTO
JUTd TiepeBoJisIIero s3pika. He Bce mepeBonueckue
Tparchopmanuu COBEpIIICHEI MPaBUIIBHO.
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[lepeBogueckne HABBIKM HE TPOSBICHBI B
JloctaTouHOM Mepe. JlocTaTouyHO CBSI3HBIM TEKCT,
BOCTIPUSITHE KOTOPOTO MOKET OBITh 3aTPYAHEHO B
OTICJIIbHBIX cirydasax n3-3a HEIMpaBUIJIbHO
BEIODAaHHOTO DJKBUBAJIICHTA, HApPYIICHUS 3aKOHOB
coueraemoct cioB [1S wim  ommbouHOTO
[MOHUMAaHUSI OTAETBHBIX DJIEMEHTOB HCXOJHOTO
tekcta  (MUT). Ecte  oTaenbHele  cinydan
HECOOTBETCTBUS TeMa-peMaTHIeCKOH
opranuzanuu npeqioxenus B UT u mepeBone.
QOYHKIINOHATFHO-CTHIIUCTHYECKHE  OCOOCHHOCTH
TEKCTa B OCHOBHOM TIE€PEIAHEI.

IlepeBoa caenan yBepeHHO B TeMIle HOPMaJIbHOM
peun C COONIOJIEHHEM JIUTEPaTypHBIX HOPM.
Homyckaercas He Oojee JABYX CYMMAapHBIX
OolIMOOK, B T.4. He 0Ooyiee OIHOW CMBICIOBOM

OIINOKH.

AHAJIN3 TEKCTA
AeKBaTHBI  JUHTBOCTHINCTUYECKHNA  aHAIIN3
TEKCTA. Homyckarotcst HETOYHOCTU B

apryMEHTUPOBAaHUM U B IIpUMEpax U3 TEKCTa.
AJleKBaTHOE MCIOJIb30BAHUE KOMMYHHUKATHBHOTO
HAMEPEHHs, JIOTUYHOCTh, COJEPKATEITBHOCTS,
YETKOCTh, CBSI3HOCTh, CMBICIIOBAS U CTPYKTYpHAsI
3aBEPIICHHOCTh, COOTBETCTBHE SI3BIKOBOW HOpME,
BBIPA3UTENBLHOCTE M COOIOJIEHHE €CTECTBEHHOTO
TEMIIa FOBOpeHI/IH.

AYJIMPOBAHUE
KOHI/I‘ICCTBO HpaBI/IJ'II)HI)IX OTBETOB Ha TCECTOBBIC
3azanns cocrasiser 30-33.

75-79 C 4 YUTEHUE
ﬂOQTATO‘I- Temn YTCHUS 3aMe/IJICHHBIH, €CTh
HbI YPOBEHb HE3HAYHTENbHbIE OTKJIOHEHUS OT (POHETHUECKUX U

oph0o3NMYECKUX HOPM AaHTJIMMCKOTO S3bIKa, HE
BIMSIOLIME Ha Iepegady oOmero cmbicia
COJIEP’KUMOTO TeKcTa. JloMmycKaroTcs HETOUHOCTH B
WHTOHAIIMOHHOM O(OPMIICHUN ¥ / WIN JeleHUN
MIPEIIOAKEHNN HAa CHHTarMal.

IT'OBOPEHHME
CTyZneHT B ILIEIOM CIpPAaBIAETCS C PACKPBITHEM
MIOCTaBJIEHHOTO BOINPOCA, OJHAKO HCIIBITHIBAET
TPYAHOCTH B YMEHMU AOHECTH HH(oOpMauoo 1o
JK3aMeHaTopa. Peub cTyneHTa He OTIMYaeTcs
pa3sHoOOpa3ueM JEKCHYEeCKUX U I'PaMMaTHYECKUX
KOHCTpyKiuid. HabGop  JNexkcuku  orpaHuueH,
KOTOpasi HE IMOJHOCTBIO COOTBETCTBYET YPOBHIO.
He Bcernma TouHbIi BBEIOOp CpEACTB JIOTHYECKOH
CBSI3H.
OTtcyTcTBYIOT NOBTOPHI. OJHAKO JOMyCKAaeT [0
Tpex OWMOOK B IPaMMAaTHYECKOM IIOCTPOCHHUU
MPEIJIOKEHUH WM 10 TPEX JIEKCHYECKUX OMIMOOK
(HE IPENATCTBYIOT MIOHUMAI0 ), OJTHAKO C TTIOMOIITHIO
HaBOJAIIMX  BOIPOCOB  TpeNojaBaTeis B
COCTOSIHUW UX UCTIPABUTh.

[MNCBMO
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TeMa B OCHOBHOM PacKpbITa, MBICIH W3J1araroTcs
JIOTHYHO M TOCJIEJIOBATENIFHO C HMCIOJIb30BaHUEM
a/IeKBaTHBIX CBSI3YIOILIUX KOHCTPYKLIHH.
Ucnonp3yercss ~ HENOCTAaTOYHOE  KOJIUYECTBO
JEKCUKM M TPaMMaTHYECKHX  KOHCTPYKLUH,
XapakTepU3YIOIMX  BlaJeHHe  S3bIKOM  Ha
IIPOABMHYTOM M TNPO(ECCHOHATBHOM YpPOBHE.
Nwmerorcs JIEKCUYECKHE (mo JIBYX) u
rpaMMaTHYeCcKue (mo JIBYX) OIINOKH,
NYHKTYallMOHHbIE OIMOKM ® / WM OIMUOKH B
npaBonucanun (He Oonee Tpex). Jlocturaercs
HEoOX0IMMOe BO3/ICHCTBIE Ha 11€JIEBOTO YHTATEIS.

ITEPEBOJI
KoMMyHHMKaTHBHBEIE 3afauu peanu3oBaHbl HE B
MOJIHOM Mepe. Yacts MIEPEBOTUECKUX

Tpanchopmanuit COBEpILICHA HEMpPaBUJIBHO.
IlepeBoueckre HaBBIKU MPOSABJIEHBI HE B MOJHOMN
Mepe. B 1menoMm TeKCT CBSI3HBIM, OJHAaKO, B
HEKOTOPBIX CIIyYasX BOCHPUATHE 3aTPYIHEHO U3-
32 HEKOPPEKTHOTO BHIOPAaHHOTO JKBUBAJICHTA,
HapylLIEHUs! 3aKOHOB cO4eTaeMOCTH cyioB 1T unm
OIINOOYHOI0 MOHMMAHUSA OTIEIbHBIX DJIEMEHTOB
ucxoanoro tekcra (MUT). Ecte uwacTele ciaydan
HECOOTBETCTBUA TEMa-peMaTHIECKOM
opranusanuu npegioxenHus B T u nepesoze.
OYHKITMOHAEHO-CTHIINCTHIECKHE  OCOOCHHOCTH
TEKCTa [IEPEAAHBI HE B IIOJIHOW Mepe.
Homyckaercs He Ooiee TATH CyMMapHBIX OIIHOOK,
B T.4. He 0oJiee OJIHOI CMBICIIOBOM OIIMOKHU.
AHAJIN3 TEKCTA
JIMHrBOCTHIIMCTUYECKUM aHalIn3 TEKCTa B IICIOM
afekBaTHbIM.  JlomyckaroTcsi  HETOYHOCTH B
apTyMEHTHUPOBAHUH M B MPUMEpPax U3 TeKcTa (10
IIByX), €CTh HE3HAUWTEIbHBIC OTKJIOHCHUS B
JIOTUKE U CBA3HOCTHU M3J0KeHus. [lomyckaroTcs
SI3BIKOBBIC TIOTPENTHOCTH (IO NBYX). AIEKBATHOE
HCIIOJIb30BAaHUE KOMMYHHUKATUBHOTO HAaMEpPEHUS,
COJEPKATEIbHOCTh, CMBICIIOBAsl W CTPYKTypHas
3aBEpIICHHOCTb, BRIPA3UTEIBHOCTh U COOIOICHUE
€CTECTBEHHOTO T€MIIa TOBOPEHUSI.
AYJIUPOBAHUE
KonuyecTBo mpaBUIBHBIX OTBETOB HA TECTOBBIC
3aJaHus cocTaBisieT 26-29.

70-74 D 3 YTEHUE

YJIOBJIETBO- TemIt uTeHUs 3aMe/JICHHBI, €CTh (JOHETUUSCKHE U
PUTEJIbHBINA opdosmmyeckue (He OOJbIIe TpeX) ONIHOKH.
YPOBEHDb JlomyckaroTcst  OMIMOKM B~ MHTOHALIMOHHOM

ohopMIICHIH W / WIH ACICHUH TPEIIoKEHUH Ha
CHHTarMsl (He OOJIbILE TPEX).
IT'OBOPEHUME

CTyZneHT WUCHBITBIBAET  CEPBhE3HBIE SI3BIKOBHIE
MIPOOJIEMBI TIPY OTBETE Ha MOCTABJICHHBIA BOIPOC U
HYXJaeTcsl B IOMOIIM 3K3aMeHaTopa A €ro
BBITIOJTHEHHUS. Peub cTyzieHTa 01HO00pa3Ha C TOUKH
3peHUs]  JIEKCMYECKHX W I'PaMMaTHYECKHX
KOHCTpYKIMM.  ITpUCYTCTBYIOT  NHOBTOpHl B
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PACKpPLITUHU  TCMBI. CTy,J_ICHT HC II0Ka3bIBACT
CBO6OZ[HOFO BJIaICHUA JICKCUYCCKHUM MaTCpUajIoM,
HpOﬁHeHHLIM B TCUCHHUC CCEMCCTpa IO BCECM
ACIICKTaM s3bIKa.

[MNCBbMO
TeMa HeocTaToyHO MOJIHO packpbiTa. Hapyiiena
JIOTHUKA H3JI0KEHUSA MBbICTIEH. Hwmerorcs

HCTOYHOCTHU B HCIIOJIb30BaHHUH CBA3YIOIINX
KOHCprKI_II/If;I. He BCCTAa NPOCIICIKUBACTCS YCTKAA

BHYTPEHHSISI  CTPYKTYypa. Ucnonw3yerca
HEOOJIBIIOE  IPUCYTCTBHE JEKCUKH U
rpaMMaTHYECKUX KOHCTPYKIIHH,

XapakTepU3YIOLIUX  BIaJEHHE  S3bIKOM  Ha
MPOABHHYTOM M TNpPO(ecCHOHATbHOM YPOBHE,
Hcnonb3yercs S3bIKOBOM CTUJIb,
COOTBETCTBYIOILIMI IpearnosaraeMoMy ajapecarty.
HNmeroTcss  HETOYHOCTH B TIPEJICTaBIICHUU
uHpopMmarmu. MMerorcst Tekcudeckue (0 Tpex) u
rpaMMaTHYECKHe (mo Tpex) ommnoKH,
MyHKTyallUOHHbIC OIMMOKM | / WM OIIMOKH B
IpaBoMUCcaHny (He 6oJee MATH).

INEPEBOJ
Peanm3oBaHel HEe Bce KOMMYHHKAaTHBHBIC 3a/1a4d
WIN YacTh W3 HUX peaJn30BaHa HEaJeKBaTHO.
IlepeBoueckue HaBBIKM HEYCTOWYMBBL. B Tekcre
€cTh IpyOble I'paMMAaTHYECKHE WIN JEKCHIECKHE
OIIMOKHM, UCKaXKAIOIIUE CMBICT MPEANIOKCHUH (He
oonee 5). CTIpyKTYpHBIH H®  JIEKCHYECKHH
JMana3oHbl 3aMETHO OTPAHUYEHBI, CBA3HOCTH
TekcTa  HapymeHa.  OTCYTCTByeT  IMOIBITKA
nepenaTh (yHKIMOHATBHO-CTHIIMCTUIECKUE
0COOEHHOCTH TEKCTA.
IlepeBon B wmemoM, SBISIETCS  aJCKBaTHBIM,
COJIEPKUT bi (4] 5 rpyObIX JIEKCHUKO-
rpaMMaTHYeCKUX OLIMOOK, MOXET COAepXkKaTb
OTJCNIbHBIC TYHKTYAIl[HOHHBIC ONIMOKH W/WITU
OLIMOKHU B MPaBONMCAHHH.

AHAJIN3 TEKCTA
AHanu3 TEKCTa M3JI0KEH He MONHOCThI0. CTyaeHT
HE MOXET HalWTH TpUMEphl U3  TEKCTa,
HNOATBEPXKIAIOIINE aHAIN3 W / WM aleKBaTHO
00BSICHUTD uX. Hapymena  noru4noctb
H3JTI0KEHUS, COJEPKATEIbHOCTb, CMBICIOBAasT H
CTPYKTypHas  3aBepUIEHHOCTb. JlomyckaroTcs

ommOku (o  Tpex). Temm  TOBOpeHHS
3aMe/IJIEHHBI.
AYJIMPOBAHUE

KonuuecTBO MpaBHWIIBHBIX OTBETOB HA TECTOBBIC
3aJlaHus cocrasiser 22-25.

60-69 E 3 UTEHUE

YJIOBJIETBO- TemMn yTeHUsT MEIJICHHBIA, 3aTPYIHSIIOMIUN

PUTEJIbHBINA IMOHUMAaHUE 00IIEro CMBICTIA COAEPKUMOTO TEKCTA.

YPOBEHb Ectp ¢donernueckne u opdosmnuueckue OmmOKu
(mo TISATH). Homnyckarores OIINOKH B

WHTOHALIMOHHOM OQOPMIICHUH M / WIN JeNeHUU
MIPEUI0KEHUH Ha CHHTArMBI (JI0 TISITH).
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I'OBOPEHUE
CTYI[CHT HCIBLITBIBACT CEPBLE3HBIC  A3BIKOBBIC
npoOJIeMBI IPH OTBETE HA ITOCTABJICHHBII BOIIPOC U
HYXKJIaeTcs B IIOMOILM 3K3aMeHaropa Uil €ro
BBHINOJHEHUS. Peub cTyeHTa ogHOO0pa3Ha ¢ TOuku
3peHus]  JIeKCMYeCKHX W IpPaMMaTHYECKHX
KOHCTpYKUUil. IIpUCYTCTBYIOT MHO>KECTBEHHbIE
TMOBTOPLI B paCKPBLITUU TECMBI. I/IIICI/I OpTraHU30BaHbI
HEJIOTMYHO, HE HCIIOJIB3YIOTCS CJIOBA-CBSI3KU U
¢paszpl-kmume.  CTygeHT  He  TOKasbIBaeT
CBOOOJHOTO BIIAACHUS JIEKCUUECKUM MaTEpUAJIOM,
NPONAEHHBIM B TEYEHHE CEeMecTpa IO BCEM

aCIICKTaM sA3bIKAa. Peun 3aMCJICHHAA,
OPUCYTCTBYHOT MHOKCCTBCHHBIC ITIOBTOPHI.
[MNCbMO

Tema  packpblTa  HOBepxXHOCTHO. MwmeroTed
HETOYHOCTH B  HCIOJB30BAHWH  CBA3YIOIINX
KOHCTpYKIMM. Mcnonp3yeTcsi  A3BIKOBOM CTUIIb,
COOTBETCTBYIOIIHMI MpeInojaraéMoMy ajpecary.
ApryMeHTl H CONYTCTBYIOIIAs HH(OpMauus
HETOYHBIE ¥ HemocieAoBaTenbHbl. meroTcs
moBTOphl. MMeroTcst jiekcuueckue (0 TATH) U
rpaMMaTHYECKHE (mo TISITH) OmmnoKH,
IMyHKTYAI[MOHHBIE OIMMOKH W / WIN OIIUOKU B
NpaBOMUCaHUU (He Oosiee ceMu).

IMTEPEBOJI
KoMMyHMKaTHBHBIE 3afjaud  HE pEaTU30BaHEI.
IlepeBog  mpencraBmsier  cO0OM  YacTHYIHO
OeccMBbICIeHHBIH TeKCT. OTCYTCTBYIOT HaBBIKU
paboTsI co croBapéM (HeyMeHHe BBIOpaTh HyKHOE
MO KOHTEKCTY cJioBo). IlepeBogueckue HaBBIKH
MIPAaKTUYECKH OTCYTCTBYIOT. MCXOIHBIM TEKCT
CTyIEHTOM He TNOHAT. HempaBunpHO mepenaHa
CTPYKTypa mnpeanokeHui. boipiioe koamuecTBo
rpyOBIX  JIEKCHMKO-TPAMMAaTHYEeCKUX  OLIMOOK,
HapyLICHU COYETAEMOCTH B 1.
OyHKIIMOHATILHO-CTUIINCTHYECKAE  OCOOEHHOCTH
TEKCTa CTYJEHTOM HE OCO3HAITCsI U Tpydo
HapyLIaloTCsl.

AHAJIN3 TEKCTA
[ToBepXHOCTHO M HEJIIOTUYHO W3JI0KEH aHalIu3
Tekcta. CTYyAEHT JAEMOHCTPHPYET HEyMEHHE
HaXxOIUTh IIPUMEPHI, HWUIIOCTPUPYIOIINE aHAIU3.
OOBsiCHEHUsI HETOUYHBIE, JIOTHKAa H3JIOKEHUS
HapymeHa. B peum crTymeHTa nomyckaroTcs
SI3BIKOBBIE ONIHOKHU (IO MATH).

AYJIUPOBAHUE
KomnmuecTBo mpaBUIBHBIX OTBETOB Ha TECTOBBIE
3amaHus cocrasisier 18-21.

35-59 FX 2 UTEHUE
HU3KNU TemMn ureHuss HE COOTBEICTBYET HOpPMAaM.
YPOBEHb JomyckaroTcst rpyOBIc (dhoneTHIECKNE,

¢donomornueckne u OppOdNMHYECKHE OLIMOKH.
WnToHanmoHHOe  odopMieHHE ~ TEKCTa  HE
COOTBETCTBYET KOMMYHUKATHBHOMY HAaMEPEHHMIO.
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HeBepHoe pacnpenenenue nOpeioXKEHUN Ha
CHUHTarMbl.

I'OBOPEHHUE
CryneHT He MOHMMAET MOCTABICHHOMN 3a/avyu, HE
yMEET MOANEPKUBATh KOHTAKT C 3K3aMEHATOPOM,
UTHOPUPYET TOJYYEHHBbIE HMHCTPYKLUHU, WIH €ro
pedb HACTONBKO OeccBs3Ha, YTO Pa3yMHOTO
quajgora He BO3HHUKaeT. Peub crynmeHtra OenHa,
JIOIyCKaeTcss  OONBIIOEe  KOJWYECTBO  OIIMOOK
pa3HOTO THIIA, YTO 3aTPyAHIET IOHUMaHHE.

[MNCbMO
Tema He packpbita. MHbopmanms npeacraBieHa
HE JIOTUYHO M HE TocienoBareabHo. OTCyTCTByeT
YyeTKas BHYTPEHHAA CTpyKTypa. OTCyTCTBYIOT
CBA3YIOIIME KOHCTpyKIHMW. bompmas  yacTh
WACNONBb3yeMOH  WHQOpMAIMA  HETOYHA WU
HEBEepHa. SI3bIKOBOM CTWJIb HE COOTBETCTBYET
anpecary. [lomymensr moBTopsl. IMeroTcs rpyObie
JIeKCMYeCcKne W  TIpaMMaTHYeCKue  OIIMOKH,
ITyHKTYaI[MOHHBIE  OIIMOKU U OIIHOKKH B
npaBonucannu. He pocTturaercs HeoOxoanmoe
BO3JICHCTBUE HA 1IEJIEBOIO YUTATEIIS.

I[TEPEBO/I
KomMmyHuKaTuBHBIE  3aJaud  IOJIHOCTBIO  HE
peanm3oBanbl.  [lepeBog mpezacraBiasier  coOoi
OeccMBICTIeHHBIH TeKCT. OTCYTCTBYIOT HAaBBIKH
paboThl co cnoBapéM (HeyMeHHe BIOpaTh HYKHOE
0 KOHTEKCTy cjoBo). llepeBogueckne HaBBIKH
MOJHOCTBIO  OTCYTCTBYIOT. MCXOAHBIM  TEKCT
CTYICHTOM HE TOHAT. HempaBmipHO TmepenaHa
CTpYKTypa mnpeanoxkeHui. bonbpmioe komamuecTBo
rpyOBIX  JIEKCUKO-TPAMMAaTHYECKHX  OMIHOOK,
HapyILICHUS COYETAEMOCTH B 1.
OyHKIIMOHATILHO-CTUIINCTHIECKAE  OCOOEHHOCTH
TEKCTa CTYACHTOM HE OCO3HAITCI H Tpydo
Hapymatorcs. [lepeBon He SBIsIeTCS aIeKBaTHBIM,
cogepxutr  Ooimee 5 TpyOBIX  JIEKCHKO-

rpaMMaTHYECKHUX OIIMOOK, OTIIMYACTCA
OTCYTCTBHEM JIEKCHYECKMX M TI'PaMMaTHYECKUX
KOHCTPYKILIUIA.

AHAJIN3 TEKCTA

AHamu3  Tekcrta  HeaaekBaTHbIM.  CTyneHT
JMIEMOHCTPUPYET HEYMEHHE HaXOJHUTh IPUMEPHI,
WLTIOCTPUPYIOIIKE aHaaus. OtcyTcTBYyET
JIOTUYHOCTh W apryMEHTHPOBAHHOCTH BBHIBOJIOB,
CMBICJIOBass M CTPYKTypHas 3aBEPIICHHOCTE.
KoMmMmyHHKaTHBHOE HaMEpEeHHE HE PEaTn30BaHO.
JlommyckaroTcst rpyObIe SI3BIKOBBII OIIMOKH.
AYJIMPOBAHUE
KonuyecTBo mpaBUIBLHBIX OTBETOB HA TECTOBBIC
3amanus cocrasister 10-17.

0-34 F 2 UTEHUE

HEYJOBJIET- TeMn 4YTeHHs HE COOTBETCTBYET HOpPMaM.
BOPUTEJILHBIN Homnyckarorcs rpyOnIe (dhoneTHIECKNE,
YPOBEHb (doHONOTMUECKME W Op(POITHUYECKUE OIIUOKH.

WuToHaumoHHOE  oopMIIeHHE  TEKCTa  HE
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COOTBETCTBYET KOMMYHHKaTHBHOMY HaMEPEHHUIO.
HeBepHoe pacnpezpeneHue TpemIoKeHUH Ha
CHUHTarMbl.

IT'OBOPEHUE
Jloruka B opranmsanuu uaeit orcyrcrsyer. Cnosa-
CBS3KM M (Hpa3bl-KIWIIE HE HCIOIB3YIOTCS, WIH
WCTIONB3YIOTCS HETPaBWIbHO. Pedb ¢ JUITHMHHBIMEU
nayzamu. CTyAEHT 4YacTo HIIET MOAXOISIINE
cioBa. Hcmonp3yer Hebonpmue 1O 00BEMY
BBICKa3bIBaHUSl (HE COOTBETCTBYIOT TPeOOBaHHSAM
nporpamMmel). HabimromaeTcss y30CTh CIOBapHOTO
3amaca. OTCYTCTBYIOT 3JIEMEHTBHI COOCTBCHHOM
oreHKd. CTyICHT AOITyCKaeT OOJIBITOE KOIMISCTBO
OmMOOK, KaK S3bIKOBBIX, TaK M (POHETHUYECKHUX.
MHorue OImMOKKM  HapylialT OOILIeHHe, B
pe3yabTaTe 4ero BOSHUKACT HEMOHUMAaHHE MEXIY
PEYEBBIMU MAPTHEPAMH.

I[MNCBbMO
Tema He packpwita. MHpoOpMalus npeacraBicHa
HE JIOTUYHO W He TocienoBareabHo. OTCyTCTByeT
4yeTkas BHYTPEHHssI CTpykTypa. OTCyTCTBYIOT
CBS3YIOIIME KOHCTPYKHHMW. borpmas  dacte
UCTIONB3yeMO  MHpOpManuu  HETOYHA  WIH
HeBepHA. SI3BIKOBON CTWJIh HE COOTBETCTBYET
azgpecaty. Jomymens mosropel. merorcs rpyOsie
JeKCHYecKne W TpaMMaTHYecKWe  OIIMOKH,
NYHKTYal[IOHHbIE  OIIMOKH U OomHOKH B
mpaBonucannd. He pocTturaercs HeoOXxoammMoe
BO3/ICHCTBHE Ha 1IEJICBOTO YNTATES.

IMEPEBO/]
KomMmyHuKaTuBHBIE  3agadd  aOCONIOTHO  HE
peanm3oBanbl. llepeBon mpezacTaBisieTr  coOoit
abconoTHO OeccMBICIIEHHBIH TeKeT. OTCyTCTBYIOT
HaBBIKM Pa0OTHI CO CIOBapéM (HEyMeHHE BbIOpaTh
HY)KHO€ TI0 KOHTEKCTYy clioBo). llepeBomueckue
HaBBIKU MOJTHOCTBIO OTCYTCTBYIOT.
OYHKIIMOHATBLHO-CTUIIUCTHYECKHE OCOOCHHOCTH
TEKCTa CTYJEHTOM HE OCO3HAITCsI U Tpydo
Hapymatorcs. [lepeBo He sBIsIeTCS aleKBaTHBIM,
collepkuT  Oomee 8  rpyOBIX  JIEKCHKO-

rpaMMaTHIECKUX OIUO0K, OTIIMYAETCA
OTCYTCTBUEM JIEKCHYECKUX U TpPaMMaTHYECKHUX
KOHCTPYKIHUH.

AHAJIN3 TEKCTA

AHamu3  Tekcta  HeaaekBaTHbIM.  CTyneHT
JEMOHCTPUpPYET HEyMEHHE HaXOJIWUTh HpPUMEDPHI,
WIIIOCTPUPYIOLINE aHaJus3. OtcytcTBYyeT
JIOTUYHOCTh M apryMEHTHPOBAHHOCTH BBIBOJOB,
CMBICJIOBAasE M CTPYKTYpHas 3aBEPILIECHHOCTb.
KoMMyHHMKaTHBHOE HaMepeHUE HE PEaIM30BaHO.
JlomyckaroTcst rpyObIe SI3BIKOBBII OIIMOKH.
AYJIMPOBAHUE

KonmuecTBo mpaBHIIBHBIX OTBETOB Ha TECTOBBIE
3aganus cocraniser 0-9.
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9. OBECIIEYEHHME OBPA3OBATEJIBHOI'O ITPOLUECCA JJIA JINLL C
OI'PAHMYEHHBIMU BO3MOXHOCTAMMU 3JOPOBbA 11 UTHBAJIN/IOB

B xoze peanuzanuy JUCHUIUIMHBI HCHOIb3YIOTCS CIIEAYIOIINE JONOJHUTEIbHbBIE METO/IbI
00y4eHHs1, TEKYIIEro KOHTPOJIS YCIEeBAEMOCTH U MPOMEKYTOUHOM aTTecTalli 00yJaromuxcs B
3aBHCUMOCTH OT UX MHIMBHyaJbHBIX OCOOCHHOCTEH:

1) quist crenbIX U CIIa0OBUISAIIUX:

— Marepuan opopMIIseTcsl B BUJE IEKTPOHHOTO JOKYMEHTa, JOCTYIHOI'O C IOMOIIBIO
KOMIIBIOTEPA CO CIIEUATN3UPOBAHHBIM IPOTPAMMHBIM 00€CIICYCHUEM;

— JUIs BBIIIOJHEHMS 3a/laHUsl IpU HEOOXOAMMOCTH IPEJOCTaBIAETCS yBEIMUYUBAlIOIIEe
YCTPOHCTBO; BO3MOKHO TAK)KE MCIIOJIb30BAaHNE COOCTBEHHBIX YBEITMYMBAIOIINX YCTPOMCTB;

— IHCBMEHHBIE 33JIaHUsI OPOPMIIAIOTCS YBEJIIMYEHHBIM HIPUPTOM.

2) TS TIYXUX U CIa00CIIbIIIAIIHX:

— Marepuan oQpopmIIsieTcs B BUAE JIEKTPOHHOTO IOKYMEHTA;

— THCHMEHHBIC 3aJIJaHHS BBIMOIHAIOTCS HA KOMIIBIOTEPE B MMCHMEHHOH (hopMe;

— 9K3aMEH IPOBOAUTCS B MUCbMEHHOH (OopMe Ha KOMIBIOTEPE; BOSMOXKHO ITPOBE/ICHUE B
dhopme TecTUpOBaHMS.

3) [UIst I C HAPYILICHUSIMU OTIOPHO-IBUI'ATEIILHOTO armapara:

— Marepuan opopMIIIeTCS B BUJE IEKTPOHHOTO TOKYMEHTa, JOCTYIMHOTO C TOMOIIBIO
KOMIIbIOTEpA CO CIIEUATN3UPOBAHHBIM IPOrPAMMHBIM 00€CIIeUeHUEM;

— THCHMEHHBIE 3aJIJaHHS BHITOIHSAIOTCS HA KOMITBIOTEPE;

— 9K3aMEH NPOBOAMUTCS B YCTHOM (popMe MM BBINOJIHSAETCS B MUCbMEHHOM (hopme Ha
KOMIIBIOTEpE.

ITpu HEOOXOIMMOCTH MpelyCMaTPUBACTCS YBEITMUEHHE BPEMEHHU IS IOATOTOBKH OTBETA.

[lpoenypa  mpoBeAeHHS  TPOMEXKYTOYHOH  aTTecTalliil Ui OOYYaroIIuXcs
YCTAQHABJIMBAETCS C Y4€TOM HUX MHIUBUAYAJIBHBIX ICUXO(PU3NYECKUX OCOOEHHOCTEH.
[IpomesxyTodHast aTTECTANS MOXKET MIPOBOTUTHCS B HECKOJIBKO ATATIOB.

[lpoBenenne mpoueAypbl OLICHHBAHUS PE3yJIbTaTOB OOy4YeHHMsS JOMyCKaeTcs ¢
WCTIOJIh30BaHNUEM JTMCTAHIIMOHHBIX 00pa30BaTEIBHBIX TEXHOIOTHIA.

OO6ecneunBaeTcs AOCTYN K HHPOPMALMOHHBIM U OUOIHOrpauueckuM pecypcaM B CETH
WnTepHer s kaxgoro oOywaromierocss B ¢GopMmax, aJanTHPOBAHHBIX K OTPAaHUYEHHUSM HX
3JI0pOBbSI U BOCIIPUATHS HHPOPMALIUU:

1) st caenbix ¥ caabOBHIAIIMX

— B Ie4YaTHOU (opMe YBEIMUEHHBIM HIPHUPTOM;

— B (hopMe IEKTPOHHOTO TOKYMEHTA;

2) s TIIyXUX U CIIa0OCIIbIIIAIINX

— B TIeyaTHOH opme;

— B (hopMe 2IEKTPOHHOTO IOKYMEHTA.

3) 1u1s 00yJAIOIIUXCSI ¢ HAPYIICHUSIMH ONOPHO-/IBUTATEIBHOTO amlapaTa:

— B medaTHoOU (opme;

— B (hopMe IIEKTPOHHOTO IOKYMEHTA.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE YUEBHOI'O [TPOLIECCA

VYuebHble 3aHATHA TPoBOAATCS B [ TaBHOM Kopityce yHuBepcuTeTa (T. JJonenk, np. I'yposa,
6). [ns mnpoBeneHus JEKUMOHHBIX U MPaKTUUYECKUX 3aHATUN TpelOyercs ayauTopus,
000opyIOBaHHAsT MEJIOBOW WM MAapKEpPHOH ITOCKOH, MYJIBTHMEIAWHHBIA TMPOEKTOP W JKpaH,
HOYTOYK, KOMILIEKT y4eOHOM Mebenu sl CTY/IeHTOB, pabodee MecTo npernoaasarens. Beixon B
WHTepHeT MpOBOAHOM WK ¢ Ucnob30oBanueM Wi-Fi.

Jnst caMocToATENbHOM pabOThl HCIOJIb3YIOTCS TEKCTOBBIE U 3JIEKTPOHHBIE PECYPCHI
Hayunoii OMOIMOTEKH YHUBEpPCUTETa M JAPYTUX DIEKTPOHHBIX OWMONMOTEUHBIX 0a3 JaHHBIX,



46

yueOHO-MeTou4Yeckoe oOecreueHue, MPEeACTaBICHHOE B CIEAYIONUX Y4eOHO-METOIUYECKUX
kabunerax ['1aBHOTO KOpITYyCa:

* MexkadenpanbHas yueOHass KommbroTepHas jadoparopust Ne 1 (aya. 906: r. [lonenk,
up. ['yposa, 6).

* MexxkadenpanpHas yueOHas jabopatopusi «KaOMHET HMHOCTpAHHBIX S3BIKOBY (ayI.
903: r. Mouneuk, np. ['ypona, 6).

* AOOHEMEHT XyI0KECTBEHHOH JIUTEepaTyphl UCIOIb3YETCS B KAUeCTBE MOMEIICHUS TSI
CaMOCTOSITENIbHON paboThl oOyuatomuxcs (aya. Ne 106: r. [loneuk, np. Teatpanbubiid, 13).

* UYpTanbHelii 3a1 Nel HHOCTpaHHOM TUTEPaTypbl UCHIOIB3YETCS B KAYECTBE MOMELICHUS
JUTSL CAMOCTOSTEIBHON paboThl oOy4arommxcs (aya. Ne 103: r. owenk, ip. ['yposa, 6).

* Yuraneubii 3anm NeS wmynbrumenua-uentpa Jlonl'Y wucnons3yeTcss B KayecTBe
MOMEIIEHUsI I CaMOCTOSITeIbHOM paboThl oOyuarommxcsa (aya. Ne 11: r. Jlowenk, yiI.
YHuBepcurerckas, 22).
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BSD 1151 cBOOOTHOTO IPOrPaMMHOTO 00ECIICUCHHS ).



